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Abstract

This study explores the interactive relationship between Pop Art and Graffiti by
tracing their intellectual and aesthetic intersections and examining how these
exchanges shaped contemporary art. Emerging in the 1950s, Pop Art celebrated
mass culture and consumer imagery, while Graffiti developed in urban spaces as a
resistant expression against institutional art. The analysis reveals that rebellious
spirit, reliance on popular icons, and the use of vibrant colors constitute shared
elements that forged a hybrid visual language rooted in social critique and mass
culture engagement. Case studies of Buff Monster, Stephen Quick, Kobra, Banksy,

276



8)locllg giall Ao

JOURNAL OF ART & ARCHITECTURE

Basquiat, and Haring demonstrate how consumer symbols, advertisements, and
popular characters were reinterpreted within urban contexts, making art more
democratic and inclusive. Findings highlight the rise of "Pop Graffiti," a movement
blending Pop Art’s institutional aesthetics with the spontaneity of graffiti. Through
theoretical and aesthetic analysis, this research argues that the intersection of both
movements transcends mere visual fusion, functioning as a critical and cultural tool
that redefines the relationship between art and the public.
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Visual Icons, Mass Culture, Consumer Symbols, Urban Aesthetics, Public Space.
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2 Buff Monster. (2015, July). The story of the Ice Cream King. StreetArtNews.
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