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ARTICLEINFO ABSTRACT
This research examines the evolution of artistic symbolism from the European Renaissance to
the Surrealist movement, focusing on the transformation from religious and rational symbols
to subjective and psychological ones. The Renaissance emphasized humanity and nature,
while Surrealism sought to explore the unconscious and dreams as new sources of symbolic
expression.
The research problem lies in the lack of analytical linkage between the evolution of artistic
symbols and their influence on contemporary interior design concepts—particularly the notion
of “dramatic space.”
The study aims to analyze this symbolic transformation between the two eras and highlight its
reflection on aesthetic thought and interior spatial expression. It employs a comparative
descriptive-analytical method, examining key artworks from each period—such as those by
Leonardo da Vinci and Salvador Dali—and connecting them to concepts of space and emotion
in interior design.
The findings reveal that Renaissance symbolism was organized around religious and
humanistic ideals, whereas Surrealist symbols became open, dream-based, and rooted in the
unconscious—creating a new visual language that deeply influenced modern design
principles.
The study recommends integrating psychoanalytic tools into art criticism to better understand
Surrealist symbols, and employing digital technologies for precise visual analysis. Future
research is encouraged to explore symbolic development in modern and contemporary art
schools, comparing Eastern and Western traditions, and to reinterpret classical religious
symbols through modern critical perspectives.
Keywords: The Renaissance — The Surrealist School — Innovative Techniques
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