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The Utilization of selected pieces from Viktor Kosenko’s Children’s
Album, Op. 25, as a Pedagogical tool for developing specific skills
among adult Beginners on the Piano.

ag lady) 43l Gag) Ladle

Research Problem:

Adult beginners face diverse performance challenges when learning the piano

(coordination between the hands, musical expression, rhythm, and finger agility).

This study proposes drawing on selected pieces by Kosenko to formulate practical

guidelines that alleviate these difficulties.

Research Questions:

e What are the characteristics of music in the Soviet Union and in Ukraine during
the first half of the twentieth century.

e What is the biography of Viktor Kosenko, and what are his major works and
stylistic features.

e What performance difficulties and techniques appear in Kosenko’s selected

e pieces, and how can they be addressed through practical guidance.

LQObjectives:
* Identify the characteristics of Soviet and Ukrainian music in the first half of the
twentieth century.
* Provide a concise overview of Kosenko’s life, works, and style.
* Pinpoint performance challenges in a sample of pieces from Op. 25 and propose
practical guidelines to address them for adult beginners.
Significance of the Study:
Enhancing adult learners’ piano performance by equipping them with graded,
musically rich techniques derived from a highly valued pedagogical repertoire
within Ukrainian musical heritage.
Procedures and Methodology:
* Time frame: 2025.
* Location: Faculty of Specific Education — Ain Shams University.
* Method: Descriptive—analytical (content analysis).
« Sample: Four pieces from Children’s Album, Op. 25
1. Chasing the Butterfly (No. 2)
2. Pastoral / Calm and Flowing (No. 5)
3. Going for a Walk (No. 13)
4. Rain (No. 14)
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» Rationale for selection: The pieces represent varied techniques and characters
and suit adult beginners’ needs in terms of technical simplicity and
expressive richness.

Theoretical Framework:

e Ukraine—Geography, history, and society: An overview of political and cultural
shifts up to independence and their impact on musical identity.

e Piano in Ukraine (first half of the 20th century): Institutional consolidation of
academic training; the interplay between European modernism and national
tendencies; emergence of notable composers and performers.

e Viktor Kosenko (1896—-1938): Composer, pianist, and pedagogue whose style
fuses late Romanticism with twentieth-century elements and Ukrainian folk
idioms (modal practices, harmonic fifths, melodic doubling).

e Children’s Album, Op. 25 (1936): Twenty-four pedagogical pieces covering all
major and minor keys—technically accessible yet musically rich—still
fundamental in Ukrainian piano education today.

Key Concepts:

» Techniques: Performance skills on the piano that achieve accurate and expressive
playing (hand, wrist, forearm, etc.).

* Skills: Acquired capabilities including aural, performance, reading/writing,
creative, and motor skills.

* Adult beginners: Learners starting after age 18, typically with strong intrinsic
motivation and distinct physical/emotional challenges.

Previous Studies (Synthesis):

Prior research supports employing children’s repertoire (Tchaikovsky,

Khachaturian, Casella, and Kosenko) to mitigate technical difficulties for

beginners, recommending practical exercises and guidance that respect adult

learners’ characteristics and psychosocial support needs.

Expected Contribution:

e Provide a practical framework for selecting pieces from Op. 25 and guiding their
instruction to develop:

e Bimanual coordination (through alternating motions and clear homophonic
textures).

e Musical expression (lyrical phrasing and evocative titles that stimulate
imagination).

e Rhythmic sense (simple yet pulse-energizing rhythmic patterns).

e Formulate actionable guidelines and supplementary exercises tailored to each
piece in the sample, aligning with adult learning pace, reducing anxiety, and
boosting motivation.

Adult beginners; Kosenko; Children’s Album, Op. 25.,twentieth century.
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The Utilization of selected pieces from Viktor Kosenko’s Children’s
Album, Op. 25, as a Pedagogical tool for developing specific skills
among adult Beginners on the Piano.
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i) ey Lo Wil 1581 gl W) ¢ sinal) Cpiansgal) (ga 0 ol dilile 3Dl g U o g p2 ) e
.(Bessmeltseva,2016,P.7);Lud\j cajall Al Jiia &
rJal calaadl Cpilall dinsgal) Cililgally Aasall dnag Lle By (B 58 paal) Jakl) Las 1
by puilagy Jgall Calsalls Frédéric ChopinyAY « — YA£Q (Lsd cliyngd * L iasgall Calgall
s AshSeVNg dg ) Apedll Aausall cpadle 151S LS ¢« Johannes Brahms) AYY — A4y
. (Primetour, 2007) [ 18 L sall disads 05&5 & <l
coilall AT e o)) Kag ety daea o 308l apal ol opee (o desaldl) o " i " Jiay Ledic
coldl AV k) 4 e Adle culS oopud) @l b gilall e Jlas DU syl ai¥slas o WS
. (Mednova, 2013, P.26) Ll e dageg dald Glyod e 4l e e
Sl 4] ilS copee (o Araslill s "5SS il Ladie Ll 1aa
Maria Kosenko S S Lyl

*» jdsgy’ J Sonata Pathétique” dukhlall Bliga" Ao ()
"5SE al) leal cuialin | lnase dieg cJrall (e Campd o ¢l gSIL gl clilatiaY lli
ob Sbie OSalY) Cajeg dain 8 arage il urall Jaall 13g8 SIA e Bliguall udi e
==+ " Absolute Pitch.. slhaall xaudl 58U 40l
ol 4 (MW () aal e bl Al e Cajal) (8 (A5Y) dig s S T g
Mednova, 2013, ) sl all e Cajall 8 Aalall (g0 ae @iy (@) 400 Gle Ty dausall 8
. (P.27
oSl S Tanals sl o () @I caniilly skl (3 Aganssall 43)08 el o
a)Ae) —1avA * (Aleksander Michalowski ) Suslase jaunsl
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. (Encyclopediaofukraine, 1988)a4 +Aale clldy susyls lgild s silull 3l

0S5 ¢ 5l e Capall bl sasall suasls sgne Jsaal axiny " sSis€ OIS ) 1€ e g 1ia
Jailyy Bpalie e 4l iyl ¢ ) Audlell Gl Ay aa

(Mednova, 2013, P.27)

sy b Eomty il il puisS dgaa 3 Ll silal) Cision b alyld 5 21410 ale b o
Olaial (b Jadd Lopead) sel@l) o a3)d s @lldy tagaalls Jodll dind eline] aan (iaal Cas
o e 5 Lila Lmgy ¢ il g Aghaunsal B340 ) k5 G ¢ Sight Reading'aula sl 514l
. (Wright, 1981, P. 550)ssal

IMiNa LS oKz Uil ** e i) " s o€ (3 ey il 5l o€ gy alsd 2
ol il aleall Calyd) ciai sall 8 cadlilly Lkl s (Miklashovskaya
Suilble Zye (A caba dee (0 a2)llg " Mikhail Sokolovsky Sud sl Jalaad* **
Gy 3 Il pmsSl e a in ) s e a3 (ol st (IS 4 V) (Rake iy )
S gl casig Pla (Aagall Cilgall gy (il

Sl Aalie Base gy ccijall & dad)y Al 4naly ¢ sl GliSs 8 Adle @i 4l S S o
. (Wright, 1981, P. 550) silull 4dc

Gligy il ) i 50 aililge cil€y canadyn ol Caallill " oK o€ Tay 285 128

.(Ivanytska, 2013) . silull Calgay ajlal Lanne &fyad

oo pal) agled @llia JuST i clail 53 ASLan (o fe 32 2V AV 0 ey Cinual ) s 515 Apa (8 A5 Jua¥] (gl gy ¢ Siiila s ) M\w‘;ﬂu,‘gﬂy*
VAT ale G i) dpiall e doan g o (3 il (g pdiedl 5 32a0 5l G S ‘UA;QAOUA,J\‘;\mﬁujauﬁdﬁ@f,g\utfpiwgwgdi}
) ) ‘ ‘ . (Hedley, 1957, P.118)&n_all (s sall oDlel atl e sl 5 Glsd i
1l aa ST ¢ sumnd) aen (8 (A sall 3l aliel o g ¢ lall i ge Cal3e (2) Ludwig van Beethoven VY« - YAYY (i st (i gle*
Al 5l 5 LKuuDISN (s Jon sl Al 58 ey 5 SIS s pall 5kt 3 akie V) Juaill 4l S LS i A 5o Yiaef gl (33RY1 e

(Sadie & Shanet, 1992, P.73)

w@&\)@cuﬁumw 65;\@@\43:\»)4‘_),3@8@\ J_)Ma‘ﬂhj ‘4._1.1)...4:\;_)&‘#\ ma;i‘_;c ua;ﬁd\f:)m_):m:\.i‘ajéha.)wa)&u: Ak
. (Winner, 1982, p.222<kaaill cazdall 23 jilly

G el pade Casld I3 sl alee OS5 clsd sluly e (Sasline OIS (Ll Sl A als (daal) sailg aleas Calsas sl Cile®
(o33 s sl Gy (8 aaall) A shal 4l oty Le sl s e gall i) Aald) 5 el e il Juad

(Sokol & Kissane & Abramowicz, 1992, P. 225)

. (Wright, 1981, P. 550) ks 0 ¢ e ko Cailis ) 538 posi oS dgae (8 G p3 hpma s sy Aalaa® *

s Sl )5S (Saaayy Sl Cilgall 2y o 2aTE 08 g ¢ JiuS 55 2By (g ) (SR g0 il FHE

. (Leach, & Borovsky, & Davie 1999 P.73)

aVAYA ale A aV AV A ale e LSS saagian s AN Als yal)

R gall 2 oSS A jne 8 Ldasgall lplailly gilad) g yo aaded Ty Sl aladl s

The Music Technicum.
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e gin Ayl Dote Gl sy sl = DVAVA dle 8 ailhg aey 5SS 5 auls Lghnans 5 1l
. (Ivanytska, 2013) s sall
ChSol elatl man 8 5K oS rge Jas 13 a2V AT Lle ) ey ol 13
.(Bessmeltseva, 2016, P.9) .Jd (53 e e SSH sliss ge cannialy
Sl gigd danan® Gpdausall 4BDle) (e desanay sSis€ Guul 2)AYY ale b aslaladl Dl
siise Jia Jol oSS pB 2V AYY adin A Ll Leontovych Musical Society "4 sall
LOsopall o3liaaly alile 4y Cipan gily sy o G ¢ g 8 alal) aslilsal
(lvanytska, 2013)
& Bpalaal gl Banan 8 ige sy Jin ZaBY ¢ sSuge ) 43503 1 el lld aasy
."Association of Contemporary Music in Moscow " <uisa
sl il Jof i Ty gl Gl 8 g 1 Cpaiinassaly Coiliall e il Cam

(Shkoda, 2006, P.3).
Cun el dhmne (& ) el e Basly ragin (B oS g laliad ) S5l e s
shmsses ¢ bl adad e € sae Callly e V) s gall RSN b 4y alall sl agsld o
Cijle ga (DU 058 il LS cctilimpunall Basas «JUI (hsigas ¢ shasilly GlLeSll Cbiligay 5l
v gls€  Luld' ghuinll Cajle 5 Volodymyr skorokhod  asag )€ juaaglsd lesl
(Wright, 1981, P.550) . sl clis anaiil vasyly kolomyitsev

ol Ganasall (e Ao gana (o ala) (B 5SS Lage Lines (A iasall (Edsisl dunes *
praly Bygd B el g udsad) aladV) B asially Jlaally el e degane el 8
.(Ivanytska, 2013) <dsll elld & duag V) gilull Jusge

Ay fing ity iy A (8 Liasall A aaiy " 5SS Ty 5 128

. (KoceHKo, 1975, P.176) sysladll adly cluilagly

Boris  Suudgll e’ (LihSsl 8 Gailgall ildlgey catldlie dsall cdliall maliy dad LS
(2)AYV=YAAd)Levko Revutsky ' Suieay Sal' 5 ()41A-)Ad0)Lyatoshinsky

sl Cppaladl sl eoaapes (V4T -VA4Y) pylyp kozytsky | S culd g
(Mednova, 2013, P.31).
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Aldg ia Y 4Y4 ale e LSl CinS (ARIAY Al pall
" Qi Jlaml ) el Gy 8 sl i alas ae AAY cilelypal) cool il

SRS ; o pllas ae
Labally (R gall sSiund YsSod' 3gan (& cuaie dile (aje dua (s A )
Fraga andy (S Janal elld 5. (Mykola Lysenko Institute of Music and a Drama)
cilphilly Callill sl 3 Rasall sty Callil Guns A Tyl @l day ¢ silall Gotas sl
dle (b @l aasall & jpedgy doal ) @lld aey 85 5 ) 4Y9 Gle @iy sl uyng
.(Wright, 1981, P. 550). (Olkhovsky, 1955, P.122).a) 4 ¥¥
iS5y o€ 2gad’ ) B gal) Jgumill S 39 c3n Lo dgaall aulais el (Sl
Ca ATV VTS e e hasgall 3S oS Jee Cu
alle 8 Blany 4ty Gl (63 oS o€ Bln (B il Jaall 558 8 55l 038 Cassal @ (e
Al sall V) Gliliae afas Gl Gaa G5 e X OIS L Bl g cAidond) sl
ple 8'GsHA s ) AT) Gle 8" usd ) dlsy @lld Jady clasine lalaag g e Gl o)liely
. (KOCeHKO, 1975, P.176)2) 7% ale & "slaidids ) 47T
sV Jgo plana () ialy i clihSol o] pran 8" 5K oS il ygidl 2) Y0 ale Jolass
Sl WS Bl ajed culs Je Hall sy ¢ Sl sl
(s gall GV dadgl) 4l Ao ganall (85D Apadd ISy AalS) e Ghiia Gl " S5 o€ (IS 12g]
. (Onoprienko: 2001:P-67).21447 sle b LS|
(Wikipedia 2006)a) 397 ale LilSsl (3 soba 2y alla Ao oS 538 Calgall §)90m
" 5ShausS" (S ¢ R Ca Gidimn Wil aline IS s jaagin’ 8 Al aliee " s oC B 0 |aa
aladall ot shaels agy Istiels g )lsall ¢ Lalisl ding )y s Isda L 1S5 cpsungall lagy S 3a ) sige
. (KoceHKo, 1975, P.177)JWll
Order of The Red ehyaall 4" alus " sSims s’ =il 2V YA ale L 1udly
*'Khrushcheveasins o s’ LihSsY e sl il Je¥) 50Kl Jd o
(Mednova, 2013, P.31)
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Cua oL Lale €Y Badd (ile a8 sl @lld 8" oSS slaly OIS @A ol 2l (g a2 e
Cag bl o L Aagije dnmpall Allall o3y ¢ S Qo lare s oV ATA g€ ¥ 6 s
oS 8BS By (8 4y g cAbigh Bl 4ilile aa lgid ile (Al dnall e

(KoceHKo, 1975, P.177),( Olkhovsky,1955 P.122)

. (Gentle, 2013)43lés aas Asgla 553l coliws gl g il "lidail' ating ) calialy 28,

Auhaall L) o 3" s g Las ) 2l By lide WapY OIS 4t auly Glad) 05 (g DILAS)
lndle ) Apaland) A3l (e Sl dndineg 4 iy OIS (63 SIS 28y Hladl) e 5,58 Lnlass
) & opslaiy LY Sl (Gl ageal) i Al Aelany) sball o € 550 e 4l Ly o2
Wi iy 43liiig 453y Sia Calgall S8 o € 50 (e Lo Laa Lgabts olas Jalag B0ll) 28120
O 4 llg Ay 4ilsal DU (e 0S8 iy Lanssall AN olall aylasg i)y oSl b
il pdiall Aadlal) JlaSl " sSinn s @5 G (Bilaal) 3as Loy Blaall g 1 it lag speac Asuga sk
JUbBU deshia V&' :die (LihSl daldy ¢ Sl datV) )l 8 dalgll ddaasall Jlae¥) s
el Calpall ' gSiansS (g Cilan Ay ¢ gilall Gupnl 3 A5 ¢2) AT e Lgall Sl Yo Chiias
LYY e b (3 JY) udsad) LSS

) B oS g gl 1 G

Cany 4y ¢ Siilag) ugluls 4ililse (o daall Call 38 L ASileg b olisuge Caalli b " S o< 3
ssall o Calasiul salely Dl Gaesd S (e llly ¢ Rasall Callll saas Gyl e Lad
Jae Ll ey« aall ("l S Al sealaall hsgal) Cilgal) Jad Labia (LSl (8 dassil
& Opptiall Ol ealic aladia) ae oSy ¢ Sl N Caallal) cogbad ) Cadlil) 3 S bl
sl & @lly (Modem Music dasl) awsall duyg HISE (oSl a8 dald] (yp0 Aalissy il
AhSoY) Al Jasall Jiliass i modas (hmise ged ailai g ¢ gisalelly Ohaalls ¢ EYs
Ghsge wand aaley by adly legie G a8 ¢ LWDSH 8 Cmisusal)l e vl Jie abic
(Bessmeltseva, 2016, P.11) . 2,Ss¥))5l<lall

paiiuly caildlge (any 8 Glandlly Ghaallly lysal) alie e cAapadl) Clelaall " sKiss€ il LS
aladinl (e S clualdl 5 il a2 e Doubling Melodies 41 laty) aas Cyglud 85<
( Shkoda, 2006, P.3)cayaill b 5ka jually Cilusedll glsil aaan’ cilsedl)
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) QL) lilge olae 8 Ao gall Clally Jand) o G it Calls ol " S € paziy
paaxia dhiuge JISBY Y1 Call jseae ol Adia ol Adia sale] Slass Giygile e oSl sa L
1A gal) gSis sS Culdlga aaf g
Yoo s il Silly cdfgal) " SisugS Jlas] alina guaniy dael Galll ol sl
P AYIS Gl lgand sy (Bpanall) Aifigall Afpna YA Liige See
shmge = AdsS Jleel — Aglie Jleel = Bran Jse = bugl = 1uS5Y) Jlee
i) Jlael — )il el aigi sale) — Dl iige — s e
tgS g s Cilall Jlasf (9
Lyl |siMaryna Opera .Y 4 YA
taOY) R gal sSia S Ciliall Jlasi (Y
Y1 sludiThe Last Port ..yave
)3 sSingS Caliall Jlas - ¥
Concerto for Violin and orchestra |5u<,s¥ls L&l ¢ juii <
AV Gaf¥ alu T Cias
Concerto for Piano and Orchestra 1y1.<)s0U giludl g3 y0836S
VATV I A AYA e paf o b YT (i
AV AYY .Y) Caias Heroic Overture ddghl) Zaaludy)
VAYE (e Ylliuas . Moldavian Symphonic Poem  isearll 15y "a gl dualay )
Aary
i<yedll 2 After the Battle .. avy.
ropall gl sSiusS Cilfall Jles! 4adld (¢
bl (LSl i kdTwo Pieces for Violin and Piano . . & ¢ Cauas
2314 o/ e ol
sikalls (L&U de laadPieces for Violin and Piano ..Y4Y4 .
AVAYY e/ alu )+ iias Sonata for Cello and Piano silully slluiall bligea
SIS gilug slling oS S Classical Trio for Violin, Cello and Pianoa)ayy.
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S AV AYY (e gafY alu Y Aciias Sonata for Violin and Piano silully (L&l biliga
2YAYA

slalls Ysuill BligaSonata for Viola and Piano ..V 4YA 11 2V 4YY
SRy s=LString Quartet .. 4. VATV
35¥1s Cyglally i Sslly O gualll cileghaia uad

Five pieces for Bassoon, Clarinte,Flute and oboe.
Pastoral .&, — Melody sl — ntroduction ...

. Lkl @hkiRaindrops — Humoresques)uad dc ghic

tailial) oSS Cilgall Jlas) (0

.2V ). Three Pieces for Voice and Piano gilully ¢lall cile gl Y

.2V 4)1 Four Romances for Voice and Piano  gilully eliall chluilag ¢
Twelve Romances for Voice and Piano silully slall cibudlagy jbe A
AYAYA LUV AYY

.2V 4YY Three Romances for Voice and Piano gilully cliall clailag ) ¥
.2V 4Y+ Five Romances for Voice and Piano  glully cliall cilawilagy ©
.2)4Y+ Song for Voice and Piano silulls cliall 4y
.2Y4¥+ A Dashing Motorway March syull okl e sal (il

.2V 4¥) The Revolution 3,4l

.Y Ring Out, ye March the Industriesd.cliall 8yl 793
.2Y4T Y Two Songs for Voice and Piano silully clall yavel
Song of Kuzmyn's Kolkhoz el dc ) jall el

AVATY ) 2)4¥T o Three Songs for Children Jlk3U el v

(VAYA G YY)l pal) R gal s sS Ciljall Jlas — 1
Fairy of the Bitter Almond ,all il duis dos yuse
Desire Under the EIms jlaall Hlail caad 42y dus pusae
Song of Peter and (jsaiss sin 4ael — Introduction dasi

Dramatic Etude d.a e 4l — Indian Dance (S
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(YAWALD YY) Aol g sS Calpall Jlas — v
shaall L alus dwsba (e el £2 ) i€ Bl anil apall jloa —

The Warfare Path of the 44th Kiev Rifle Division
Holding the Order of the Red Banner
Jill ils e Ggrany Gsualall -

The Reapers are Harvesting on the Hillside.
Now We Are Mowing Hay (sla ¢ujas o o)V
Song of the Kursants Brigades gasall yilla (b€ 4l
Song of the Submariners s,laJl 4]
Song of Tetyana Oaklet ¢Syl Lls duel
Duma for Stalin ;dtiad Jagall Gulsa
.Friendship 43laa
(YaYT M 1ae0) @ gilud) ATV oSS cildlpa )
$Hgilall 5 bligeally Slbllly ilasially (ullall (Lo 138 ¢ gilall Zalga Voo lga " sSi0n o< all il
bl calall JIKE) e lape

glull e ghase EDEThree Pieces for Piano
uaf#Jsa alu Preludeasd y — & [Jsan Jga ol Waltz (i — & ol Barcarolle Jg, 800
.\ iuas Three Preludes for Piano gilull agly adad 2830

.Y Ciuas Four Preludes for Piano silull asdys aad da)f

.0 Cauaq Three Pieces for Piano glull cile ghaa EDIG

lall )5k adad &MThree Mazurkas for Piano ¥ Caias

-2l 53 2l Valse Oubliee  widl Lallal

cuaf = plu @ ¥ Ciias Minuet for Piano gilull cugin

-uaf# 53 ol ¢ (aias Nocturne—Fantasia for Piano silull Lyl —a.l

.4 Cauas Three Pieces for Piano glull cile ghaa EDIG

o= [#& Nocturne 4L~ afb « Mazurka \S)g5l = (a /o ol Consolation sl

)Y cavas Three Pieces for Piano gilull cule ghata &G
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sl e gyl nausiTwo Poem Legends on )Y Ciias
A cauas Eleven Etudes Romantique aSiilagy 4wy V)
o= [b o ol VY Ciias Sonata for Piano No. 1 a3 sibu) Glisea
U= [# 92 alu ) § (aias Sonata for Piano No. 2 .3, gilall bligea
U= [l al VYo Cauae Sonata for Piano No. 3 .3, silull bligea
Al clad)l) IS A Ay pds g

Eleven Etudes in the Form of Old Dances
o= [ alu Allemande sl — ab/ ) Al Gavotte cgila
& [ = als Courante )< — & [Joa ol Minuet cugine
Gsils — & /Y Bourree gia - = [Y Al Sarabande au .
u= [Js= ol Passacaglia WKL — &b/« alu Minuet cugin
o= &) ol Gigue s

JWbd cile shie «yfFour Pieces for Children
o= B Wl YY Caias Two Concert Waltzes (i pilea

JkM aliiMelodies for Children
Ggila — & Jga ol Minuet cugine ja [V ol Minuet cugine — &/ (s ol Bagatelle Jslab
o= [¥ 2l Gavotte
sl JULY) el e degane

. A Collection of Children's Songs for Piano

. Kostka, M. J. (2017): jLsl) cpiaiaall o sl Luwald

B aged] Gads o(Lle 18 (39 Bale) ad)ll o B gl o ajad) ales Og5an ol 2V a8
il o ey s ) ARl A

Gind Alsgll) Cajal) alail (g add Gila agual Jlad) SN @l dpniilly dpedeil) agaailas -
(Al sk of ¢oliin) cdlgila ala

R Tzl Jay lylailly At gal) 300 Gaandl agdll ) sy kil el Sal) e 50l -
c B daliaally dananl) d3g el G5S5 G (JURYL &jlie 2Bl LSl Cllgal) QLS| 8 edadl —
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Jasll sf (Performance Anxiety) 15Y) Gl (ya g 55 pgaians (5o jeda 2l ol Jadll (ya cagali-
A Al Caall vie
Ui @laal) peilly L8l ) Osliars el IS ey leall Ginall (ysbniy plgy e e s -
. Gukaill
sl o i) B LN i) dalgl 3 ciligaal)
(Hand Coordination) pall ¢ (aedill. 1
Gpmlly () iadl ) e Gl ey il all e Cajall lon ectibpantll Sl open
seshal Jolal iy ) Gsaling HUSH o W juis Kostka, 2017) Ji) caluball e yise
UYL &5lie (Sl paad) 30
(Music Reading)diu sall d3ill 518, 2
e eV e s (Grand Staff)zjadl dagajall seliall (8 Ligaia HLSI Gl aae
geilall 22aTg A gall g0l
(Technique Control)elusil) & sl 3
DU Cppanty A38A COLaall dugiil Gald S ) dalall scandlly ailal) 8 dig el Chaia
(Finger Independence). aladl S)all
=Y laal) Ciaa (o SN ey Sl (Rhythm and Timing) Jiwsgall oeilly & @) 4
Bya Js¥ A3sil Belf vie dejull Jasa Ligeia (o sl oailal
) Osabing 13 JalaY) (e Chaal 1Y) 8yl A sl BSINN (065 Bale Lpally el 5,SIA. 5
ey sl Wad s
Cmttans sally util] 43 jlac el o) alaal) alel Wadll S5 (e sl Lpnsiil) gl Auilalall Cilisanall. 6
el gaf sl e zpall Hemdlllin )
ddla) Glgra Hedsi (i gall Cile ghagall ) dusill oplall e Jly) sie
cals Ol b alhd e ST 200 8 digeaa (Polyphony)cilsal) sass:
“Denes Agay — The Joy of First Year Piano”. a1l Sl cddadl) F L Gle gl
LAdlda shlie g galall JUEY) Lgea (Position Shifts)xsliall dagl e auzalgall Jaas
(Dynamic control) Swluall Cajall. S8 QLS « Michael Aaron gy la
cajall 53 b oSally (p, M, f) Cageall cilays G Saal
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(Pedal use) silull sy b Sailllgud) Burgmiiller of Clementi cile gl
Coffman, D. D. (2002)..ts35umll (gsise o dadtia (5555 Wty ¢ cpally addl) (pu WGausis o b
. 5SS Caljall Yo Ciiaa JUSU Asghia Y€+ :lualu
i) Al e casall pisaally JUlY) et g dilge cdeshia Y€ de (e 35Se silall ddlsa
"5y (grrall daassall ADL aran’ ssall alu YE U e ile gl el
sl cdll LS ¢ cpnpdall Ol e JsY) Caaill 8 (1" &) AT Gle cileghaiall Cadls e a2l
Olsie e deghie JS) SusS amy Cus cOupdiadl Ol o odae Sy ASilag N Y da
Ao ) sl QR f de shaball g )5 dasile (S ¢ ghaas
o ragall Lt o)) Calgall Laddine ¢ sdslsr o) (snase sl culeshiall puen i€ LS
e L 03 3 )0 o8y Ciaa (K15 ¢Olgiall (i a3 2V ATA ale B JgY oyl S (LSl
Yo i) Caas muail Musiczna Ukraina'lu) Syl awsse Halll Ja
¢l (saleiy pall il JUaSU daalll Cileghaie "Y O Chiiae JbU dcghie Y JI5 Yy 13
aliay Lol @llyg (LahSol elatl a3 silad) cptiag chiamssall Guplaally )5l oI dalea 8 Gy
pabnl dns SSY) Cileganall (e 805K gl ) LabSol (8 Ahansall dusill 833 A 5k &S (e
claag . il Cajel iy JlakY!
Pioneers Songals,ll 4uelc Chasing a Butterflyis)dll sa,tae ¢ PetrushkalSss sl 4w
At the Edge of the Forest Ll s e « Folk Song Ukrainianis) Ssl dussd duel
They b 2l ded ehyd Goun Y agl ¢ Morning in the Gardendaaall & lwalle Waltz .\
Won't Buy Me a Teddy Bear

Rain drops jhall «f ks

¢« In March i)l
b 2l e el 1506 They Bought Me a Teddy Bear ¢ Pastoral &)
Etude, )

.Jumping rope, Jiall a8

Ballet Scene, adull ‘e agia
s (A8 ailla 53 dafuge de gl Humoresque,

Dance, 423,
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Chasing a Butterfly, 3a meTesimkom

24 Children's Pieces op. 25, no. 2

Viktor Kosenko
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