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The Role of Stop-Motion Animation as a Digital
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Abstract:

Awareness campaigns in the digital era have witnessed a profound
transformation in their modes of delivery, increasingly relying on
interactive and advanced media to engage wider and more responsive
audiences. With the evolution of such technologies, traditional textual or
direct communication has become insufficient to achieve the intended
impact. Within this context, stop-motion animation has emerged as a
contemporary digital art form, offering a compelling visual language that
recontextualizes awareness messages through aesthetically engaging and
emotionally resonant imagery.

As a distinctive technique that animates still images through sequential
movement, stop-motion fosters a wide array of expressive possibilities
characterized by creativity and visual appeal. It provides designers and
artists with powerful tools to construct awareness content that blends
artistic expression with narrative movement, thereby enhancing the
emotional and intellectual engagement of viewers. This method proves
particularly effective in the domain of environmental awareness, where
messages require high levels of visual and kinetic persuasion to effectively
communicate their urgency and relevance.

Furthermore, the integration of aesthetic values within environmental
messaging functions not only as a means of enhancing visual presentation,
but also as a strategic communicative approach that deepens public
interaction with complex issues. This study seeks to explore the
application of stop-motion animation in designing environmental
awareness campaigns, with an emphasis on analyzing how aesthetic
elements are utilized to enhance visual storytelling.
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Additionally, the study examines the educational implications of this
approach, particularly its role in fostering creative and technical skills
among university students, while reinforcing the link between artistic
practice and social responsibility in addressing ecological concerns.

Keywords: Stop-motion animation; Digital arts; Graphic design;
Environmental awareness.
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