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Aesthetics fromthe Feminist Perspective

ResearchSummary

The research expatiates on 'aesthetics from the feminist
perspective’, which challenges issues and corrects concepts
participate in the marginalization of women’s role in aesthetics and
art philosophy; such as gender, formalism, contemplation,
disinterestedness, genius, and creativity. Feminist perspective
attempts to initiate aesthetics which demonstrates women’s
capacities of creativity and criticism, as well as shape an artistic
vision based upon social, cultural, and familial issues, neglecting the
sensual thinking of women in art. Feminism has established a new
analytical reading of aesthetics associated with everyday life.
Furthermore, it seeks a new revised form of art history being rooted
in the fundamentals and the tenets which are compatible with the
intellectual and the cultural change women have achieved.
Moreover, it endeavors to construct a new identity for women
through different art practices, and calls for the inseparability of art,

pleasure, values, and other various contexts related to the art work.
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