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The here's attitude is determined by the bare facts, bu the
vision he in his eye bence the pity and love he cheriehes
for steuggling, erring, suffering huzanity.

The attitude 13,- no doudt, moulded by Grahem Greene's
religious mode of thinking, which controls net only his vi-
sion, but also bis manner of expression. Hence his peculiar
narrative style, his concentration more on the gesture than
the emotion, his selection of the pointed, telling detail ,
and hid focusing on sordid reality, The vieion, and tha .

prtistic tools which render 1% could only emanante from GR=
‘aen's Catholic cast of mind, David'-lodgc points this out
ih.n'h, __m. _ ahe _

There is & golld dul of widonce, 1nternn.1 and exte-
rnal, that in Grun'; ficgtion catholician iz not a body of
belif reqniring oxpos:l.tion and demanding oatogoric-nl sasent
ox disunt, but susten of concepts, a source of aituationa,

' a:nd. a ronmoir of symbols with he can order, a.nd drmtiu
certain intuitions about the nature of human exporionno...
(2),

Thisview msy explain Grabam Grebam Greens's drsmatise
ation of the interplay vetween the md. the diviane, but it

doss net socount for the! combianation of the realistic and
dysbolic modes of expression in his novels,

4Arnold Kettle, on the other hand, attridbutes Green's
realistic handiing of his matercel to his inheritance of
the experisnce of social resligts like Hemingway, Faulkner

2) David Lodge, The Novelist at the Crossroads london,
1971 , P, 89,
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and steinbeck, (3) But to force Greens into line with soce
ial realiste overlocke his rolisiops Preoccupations which
on his symbolic imaginationZindeed, the attitude expressed
in Scobie's rrsminations seaxs to be more in line with the
trend started by T.E. Hulme, Ears Pound, and 2.8, Eliet, at
the root of this trend lies the distinction they made bet-
ween romanticisz and classicles,

Hulme, no less than Eliet, runs down romanticisa bec-
ause of its conception of man &8" an infinit reservoir of
possibilities” , -

This glotification of manp was, no doubt, antipathetic
4o Cathellic dogms, which favours classicism more as it does
exalt man to these ldealized heightm., According to c.‘u_msi-
¢ism, Hulre says, "Man is an extraordinarily fixed and li-
mnited animal whose naturs is absolutely constant? It is only
by teadition and organization that anything deco.ﬁt oap be
got out of him"(4).

The affinity between this view and Greene's need pot
be laboured,

3) Arnold Eettle, An Introduction to the English Novel,
Vol, 11 lonmdon, 1959 ed., eds, P. 171,

4) ?,e, Hulme, "Romanticism and Olusi_.cism,-" Criticism from
matthew drnold to the Pressent Day, ed? Rashad, Cairo, *
1968, P. 72, ‘
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It is given voice in all clarity in Scoblie's line of
thought, and put into practice in Greene's artistic per-

formance,

Greene's own agreement with T,5, Eliot's viewa shows
in his exploration on of the Eliot-Baudelaire parlddx of
~good and evil in Brighton Rock. The paradox is pointed out
by Eliet in his essay on Baudelaire, and quoted by Greene
in his own essayst

S0 far as ws are human, what we 4o must either be
Uvil;or goodj 80 far as we do evil we are humang
apd 1t is better, in a paradoxical way, to do evil
than to do nothing; at 1ea§t we sxist , It is true
%o say that the glory of man is his capacity for
sslvation, it is also true to say that his glory is
bis capacity fordampation., The worst that can be
srid for most of our malefactors, from statﬁamen to
thieves, 18 thet they are not men enough to be da-
maed. (5).

Evil and good, daunation and salvation innocence and
gullt are key wordsin in Greene!swork, They are often beh=
ind his choice of Subhects; characters and situations, They
leve their stamp on his choice of imagery, and the pattern
of his.nivola which reveal the sympilic implicationd of his

work, as will gpear in due course,

Further, it should be noted thaf Baudelaire, like Gre-
sne, was fascinated by the horror of 11te; by its sauvalor
and sordidaness, But from ugltness he alwya won to & ssnse
of the beautiful, by establishing correspondences between

5) Quoted b Nawia o L. i m
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the world of metter and the world of pure apirt; and by
selecting such images as could be pregnant with signific-
anc, His images may be derived from everyday life, they n
ﬁly be taken from the samalid and sordid aspects of pori-
slsn life; but,

Baudelaire was not a naturaiist presenting Catalogu-
of the inferpoal metropolls, ¥For from copying nature,
the artist; he says: must select significant images
heighten them, and use them tc perfect hias vision...
).

Grehan Gresns wasj no doubt, influenced by this
practice of the sumbolists. In his novels; one finds
that the detalls of everydsy life are not presented
for their own sake, He does not take interest in the-
se details sd an observer of aocial pbenomens.Rather,
he expeeitathese phenomena to score a meaing he diac-
erns in them, & meaning oﬁtsidc the conines of their
surface appesrance The surface is always there to ine-
dicate suggestions of ulterior associations and sign~
ifioanes.

This axpect of Greene’s art sesms t¢ puzsle Graham
lu.jtin,'. who in disoussing the conrectien between the topi-
cality of Greene's novels and his peculier sensibility;
tahda to see that this oonnection,

6) Williamn York Tindsll, Porces in Modern Eritish Iitera-
ture, 1885 - 1965, Mew York, 1956, P; 47,
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© Acconding to this view; the artist artist wins to a
vision through the senses; the syublic 1s rocted in the
detall taken from sctuslity Committed to the visible, the,
sensory; the ar‘l:iat'a mngimtion ccines imto play to est-
ablisk an’ mlosy between the visual objects and an ulti-
mate meaning, In"this menner the human situstion dces not
‘only acauire atu- nu_mins; it 1s related to & higher order
This 1s ecactly the analog icel structure one ovserves in
the Heart of the Matvver, |

Mo vegin with thers is the soens of action. In reading
the :nwe:l.; We may wonder why Gresham Greeens should fix upen
such a forrign loa_ni:l.ty at all, as he 4oes not seen to de
interested in 4ts loosl peculiarieties, or in exploiting
the _o:':otie,' local colour, His -u'til'bid sﬁzo 1s concentrated
mozre on the rh'éo u_i':'clera; ‘and & £rw pecumle of odd Dations~
11*_:1._”.. l'oé this reasen he may seen to be viewing the -phco.
from witbout, rather than from within, Ia this respect he is
different foeman Afrioan veriter writing about Africa, and
attempting to most its peculiar pulse; to tackle its pro-
blems, and explors its nationsl character. Graeno'l interest
in the place is nothing of the kind, nor does he o:rnoit is,
ap a decorative background, This 18 not the kind of interest
he excites in the reader. According to Walter Allen, the lo-
cal iatting is used as a means of exploiting universal sutu~
ntio:;', (10}

detually there 1s more to it than simply this. Walter
Allen's view mey be hustified by certain made by the charaw
cters, whioh ravaal thair attituda £a tha » =g, But a close
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