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' Kacey Quin Link, Culturally Identifying the Performance Practices of Astor Piazzolla's

Second Quinteto, University of Miami, U.S.A, 2009.

2 Samuel Peliska, Asfor Piazzolla Concierto Para Quintefo: A New Arrangement for

Wooadwind Quintet, DMA, Florida State University, College of Music, U.S.A, 2014.
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Summary of the Research
Technical Difficulties in Astor Piazzolla Kicho for Double bass and
piano

“An Analytical Study”

Astor Piazzolla Kicho for Double bass and piano considered as one of the most
important works in the Repertory of the Contemporary Double bass. And one of the
early works in the twentieth century which is composed by a world composer such as
Piazzolla. This work contributed to motivate many composers in the twentieth century
to compose for Double bass.

This research is divided into two parts:

Part one: included the following theoretical concepts:

1. Astor Piazzolla Biography and his musical style.
2. The reasons and circumstances that led him to compose this Piece for Double
bass.

Part two: included the practical frame:

1. Analysing the musical frame through (Scale-Tempo-Form-Time Signature)
2. Analyzing the performance techniques through:
= Tuning
- Left hand skills such as (Ornaments, Scales, Arpeggios, Double Stops,

Chords and Harmonics).

- Right hand skills through (Legato, Detaché, Staccato, Mixed Bowing, Sul
Ponticello and Pizzicato).
3. Expression through (Tempo and Dynamics).
According to the research results, the researcher proposed some recommendations

and suggestions, list of references and summary.
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