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Section III.

Exercises with the hand moving.
Rules: 1. In these exercises the hand must glide quietly forward upon the key-board, without any move-
ment arising from the raising of the fingers. 2. The correct position of the unemployed fingers must here

be strictly observed.

a) Exercises for 2 fingers,
L4 ER B
13234
2423

*) In repeating each separate exercise, the whole notes are not to be struck each time
**) The following exercises should be also transposed into other keys for practice.
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a, Diatonic Scales.
Preliminary Exercises’™
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14. in Octaves. ) 15. in Tentus.
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Research Summary

"Taking advantage of the technical exercises of Louis Blida Louis
Plaidy in teaching students the performance of the instrumental

piano
*
Lecturer Dr. Nermin Hamdy

The piano machine is a difficult instrument of performance, as it
requires high skill and a special readiness to reach hands to join together
in playing this machine, so playing the machine requires training on all of
the techniques of the special ones such as stairs and elbows and accents
and double tones and jumps and spaces as well as technical exercises To
acquire the skill of flexibility of the muscles of the fingers of the hands
and many of the teachers to play the piano to the issuance of educational
books to teach the performance of the play on the piano, including Louis
Plaidy louis plaidy German composer and piano player.

The researcher addressed her research in two parts:

The first part is the theoretical framework of the research and
includes previous studies related to the subject - the concepts related to
the research - these are the composers who were interested in the
composition of the piano exercises - the biography of Louis plaidy and
his compositions of the piano).

Second: Application Framework:

The theoretical analysis of the codes of the research sample
includes the technical book of Louis Plaidy and the necessary instructions
and then the results of the research and recommendations. The research
concluded with the Arabic and foreign references and the summary in

Arabic and English.

" Lecturer in the Musical Education Department, Faculty of Specific Education, Cairo
University
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