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Edition, Cambridge University Press, New York, 1999, P. 643).
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- (CP: Barry Jones: Dictionary of World Biography, art: SantayamaAustralian National

University E Press, Australia, 2013, P. 743).

(1) Peter A. Carmichael: "The Sense of Ugliness", in: The Journal of Aesthetics and Art

Criticism, Vol. 30, No. 4, (Summer 1972), P. 495.
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(2) Peter A. Carmichael: “The Sense of Ugliness”, OP. Cit, P. 495.
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(2) Vernon Lee & C. Anstruther- Thomson: Beauty & Ugliness "And Other Studies in
Psychological Aesthetics", John Lane Company, London & New York, 1911, PP. 3-5.
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(2) Karl Rosenkranz: Aesthetics of Ugliness "A Critical Edition", edited and Translated
by: Andrei Pop & Mechtild Widrich, Bloomsbury Academic Publishing, London,
New Delhi, New York & Sydney, 2015, P. 25. »
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(1) Karl Rosenkranz: OP. Cit, P. 46.
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bl..;.\‘ﬁ\ ngSJﬁbAJ\)uybsm‘)\ Aﬂj c(MJSAS\‘L\‘)LJ\) c-l))AS.\\)SMJ.\AJ\}JQA} ct‘) Ll -
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- (CP: Robert Audi: The Cambridge Dictionary of Phllosophy, OP. Cit, P. 10).
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- (CP: Chris Barker: The Sage Dictionary of Cultural Studies, art: Modernity, Sage
Publications, London, Thousand Oaks, New Delhi, 2004, P. 125).
(2) Nina Athanassoglou- Kallmyer: "Ugliness", in: On the Politics of Ugliness, OP. Cit,
P. 41.
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(CP: John Julius Norwich: Oxford Tllustrated Encyclopedia of the Arts, art: Richard III,
OP. Cit, P. 414).
ab g sC‘)A...u.a}..u B e Al Lgﬂ\ ‘ww\ caldl e \ Yo _ \/\/\0) -Alban Berg zon okl (*****)
Aﬁjw);\_\d\wuj)ﬂ@ku\c\_\dh\_\}ﬁaulﬁ H‘\_\\Y\wm@)ﬁ LAJ\UADB.\M}Ak_\sﬂ_I
\QYY (‘LQWOZZCCk‘JJJJ \)J}\‘ﬂ\an\rxh\ch a)«.m;&_\hc\éceu.\u)auh
- (CP: I Bid, P. 44)
(1) Peter A. Carmichael: "The Sense of Ugliness", OP. Cit, P. 496.
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Macmillan company, London & New York, OP. Cit, P.1.

(3) IBid, P.4.

(3) IBid, PP. 4-5.
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(2) 1 Bid, PP. 84- 85.

(3) IBid, PP. 76- 77, 83.

AR



S5 sad ol agalls Intricacy el :chlaw EDE 8 dyseall oda Jidlis iy sman
OV Ayl (e Lo (allaly 4ls 2 gailly (31ay Lashy .Width ¢ L5 (Tension
el Jlaal) LS 1305 . aie Tl g Laa ally dygna 5V llanll g saiaal
ain Y Sy Vlan ddnsy 4Shy) (pe Liniay ¥ 138 (08 65,8000 Jiall piee 58 Lo slay
SV Jlaall AT ans agay () ALY hpuad) Sy A Calis Gpla e V) Sl
LOWidth "s LVl sa5 dyseaa

Jlac saalie aind ¢ yoaledl Gl Jlacly Blaty Lo agiaill 1) 35D Sy
sy callipas 134 ol et s (Oaaliign s ¢ sl SLL e cpppaleall il
e sda adle Jui Le sy aeally <5l

O 8 cdagd dal e tdaal) Qld il Lo Laa cpandll 355 aeal) of aaiy
5y (e o2 Lal A Lgald o Ll daws o Wl e (ol callay ¥ Jaad) Jleall ¢
O als Uk il o) ol 1385 to3aa (5 anlad) 4l Lgia S ¢ jsuall (o daady
Gy Tyl Yz addl) aalad) e Cann coSpall sl siaall Jlealls Jasad) Jleall
() Glad) g Gas

P LIS elld e adan S5 cJlaall (e (et dga CuSilyss JIB 288 A gy
Lalll (e Jliee 58 Lo JS Jedid ¢Jlan)l mlhiad aulsl) inall (e g laall =Y
) oSar Juald s 2ay ¥ 3) chad ien o aDle g4 Lo o il Vg ddleal)
Il Sl e it Laa — Ll L diadl 5 @SHall Jleally cdard) Jleall oy
Jueall G 2Bl o Lo an () (il Jlaall il e Siaais Ll Ra)
M) gl Gy milly o Lo oS aa ) o Lads GLliilly il Jhayy il
18 S5 conra sl (LA o alaadll e st il agl saw o) Gulil alaxs araa
Ol 58l iy algans Ayl A Gy ol aday 28 il e ailad)

(1) Bernard Bosanquet: Three Lectures on Aesthetic, OP. Cit, PP. 87- 92.
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