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Abstract

Delaying the meaning and building the theatrical image in the 

theatrical presentation Reference, mechanisms and work 

By Jassim Kazem Abd 
Undermining seeks to exclude the certainty constant, through the 

process of delaying the technical thought in order to know the limits of 

concepts and stable models in ideological, political and social certainty, in 

order to displace it, and to practice methods on its historical structure and 

fragmentation of its stillness, and to maintain the moving, multiple and 

diffuse meaning, where it becomes impossible to arrest Specific and fixed 

meaning. In the construction of the theatrical performance, the visual scene 

is subject to breaking the closed boundaries of methods and directions, 

subjecting the constructive process to dislocating the visual perceptor to 

escalate the difficulty of understanding, and not maintaining a specific 

meaning that meets with a spread and multiplicity in its movement and lack 

of control over its fixation and constipation, in the first topic, references to 

delay the meaning, the researcher dealt with The major movements that 

have affected the compensation strategy, and in the second topic, the 

reparative difference and the visual structure, the researcher addressed the 

differences and contradictions that the image is based on producing and then 

pouncing on it. As for the third topic, the external and external trends, the 

researcher dealt with some external methods, and the formal and temporary 

construction process. For the meaning, then the researcher established the 

criteria for the theoretical framework, and analyzed the research sample (Si 

Lavie Shakespeare) by the director Russell Kazem Odeh, using the 

descriptive method in analyzing the research sample, and the researcher 

came up with some results, the most important of which is that the 

construction of the image in the presentation represents a confusion for the 

visual perception using the elements of presentation. Chromaticity and light, 

and a dynamic transition in various directions, which generates a dispersion 

and fragmentation of the meaning as in the image of swords A circle, and a 

picture of the hands and feet separated from their bodies, then this research 

was concluded with a list of sources, and a summary in English. 
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