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Abstract 

Fairy tale animations are considered a very important and effective way to 

transfer values and ideas reflecting the producer's language and 

culture.Audiovisual translation is indisputably the most common form of the 

translation of the films for children. The objective of this study is to determine 

the strategies that play a significant role when subtitling and dubbing American 

animation songs for children in the Arab world. This study has a descriptive 

analytic approach. The study compares subtitled and dubbed versions of 

animation songs and addresses how the prosodic and phonic features are 

transferred into the target text with examples from songs of four animations 

subtitled into Modern Standard Arabic (MSA) and dubbed into the Egyptian 

Dialect (ED). Adopting Skopos Theory, the study explores problems of 

translating songs in fairly tale animations and the strategies adopted by the Arab 

translators in translating this genre.The research questions include: To what 

extent does the analyzed TT preserve the prosodic and phonic features of the 

ST? And what are the translation strategies used in the translated animated 

musical movies‟ song lyrics?                                                                                                                      

Keywords: skopos theory, audiovisual translation, dubbing, subtitling, fairy tale 

animations. 
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Introduction 

 Audiovisual context is considered a very influential tool to transfer ideas, 

values and information. Cartoons are targeting child audience. When translating 

fairly tale animations, a translator is faced with a significant challenge due to 

the target audience nature and cultural background. The audiovisual context is 

considered polysemiotic as different semiotic modes are present simultaneously.  

 

Translation of song lyrics poses an especially strong challenge in terms of 

retaining semantic closeness: according to Franzon, “a song translation that 

strives to be semantically accurate can hardly be sung to the music written for 

the original lyrics, and a song translation that follows the original music must 

sacrifice optimal verbal fidelity” (Franzon , 2005, p. 377). 

 

Several studies of song translations have focused on the ways songs can 

actually be translated (Franzon, 2005 ; Low, 2008). Franzon (2005) identifies 

three properties of music – a melody, a harmonic structure, and an impression 

of meaning, mood or action, – which are particularly essential for the musico-

textual fit in song translation (Franzon, 2005, p. 390) . Low (2008) examines 

translations of song lyrics in terms of the rhyme, sense, sing-ability, rhythm and 

naturalness “the pentathlon principle” (Low, 2008). The two authors 

demonstrated that musical features of a song play a crucial role in its translation. 

Emphasis in animation songs is a function of prosodic and phonic 

elements rather than the “presentation of information as foregrounding or back- 

grounding, predictability and unpredictability” (Dickens et al., 2002, p.74). 

Both the prosodic and phonic elements serve as cohesive and coherent tool in 

animation songs. 

The main objective of this study is to compare the subtitled and the 

dubbed versions of animation songs and to determine which strategies and 

procedures play a significant role in subtitling and dubbing songs for children in 

the Arab world. The focus of this study is on the sing-ability of Arabic 

translation of the animated songs.  

How the prosodic and phonic features are dealt with in the subtitling and 

dubbing of animation songs, whether the translators are able or unable to 

reproduce the phonic and prosodic features of the original song and to what 

extent the subtitled and dubbed versions of animation songs are different.  
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Questions of the Study 

The main hypothesis of the study is that the translation strategies adopted by the 

Arab translator are constrained by the function and purpose of the TT. The 

meaning, the content, and what target texts are pointing to. 

To test this hypothesis, the following research questions are formulated. 

What are the problems and constraints that Arab translators face in English into 

Arabic subtitling and dubbing of animated songs? 

To what extent are the subtitled and dubbed versions of animation songs 

different?  

To what extent does the analyzed TT preserve the prosodic and phonic features 

of the SS?  

What are the translation strategies used in the translated animated musical 

movies‟ song lyrics? 

 

Review of Literature and Theoretical Background  

Franzon (2008) defines song as “a piece of music and lyrics – in which 

one has been adapted to the other, or both to one another – designed for a 

singing performance”(Franzon 2008, p. 376). Theoretically, this definition 

would mean that song translation is “a second version of a source song that 

allows the song‟s essential values of music, lyrics and sung performance to be 

reproduced in a target language” (Franzon 2008, p. 376). 

 

Franzon (2008) suggests that a song translator may choose to give 

priority to either the lyrics or the music, or to reach a compromise between the 

two, to achieve performability based on the assumption that “a song has three 

properties (music, lyrics and prospective performance) and music has three 

(melody, harmony and musical sense)” (Franzon , 2008). He named three 

aspects of music-textual fit as three layers of sing-ability: a prosodic match , a 

poetic match and a semantic-reflexive match (Franzon, 2008, p. 376). 

Considering music is such a complex system that can be challenging to 

translate, Low has formulated five criteria in order to satisfy the skopoi of a 

singable song: singability, sense, naturalness, rhythm, and rhyme (Low, 2003b, 

p. 92). These criteria form the basis of Low‟s methodological framework, 

namely the “Pentathlon Principle”, where pentathlon functions as a metaphor 

for “juggling” or balancing the five criteria simultaneously.  
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Equivalence, in its simplest sense, refers to the relationship between the 

source text (ST) and the target text (TT) and is seen as what makes a TT a 

translation of a ST. Equivalence is a particular kind of adequacy, i.e. adequacy 

under the condition that the skopos requires that the source texts and target texts 

achieve the same function (Vermeer & Reiss, 2013, p. 128). Descriptive 

equivalence refers to the straightforward corresponding between ST and TT 

features, with no respect to the quality of the TT. On the other hand, 

Prescriptive equivalence refers to the relationship between a ST expression and 

the canonic TT rendering of it as required. 

 

The most suitable theory which can be applied in song translation is 

Skopos theory as the aims and target culture needs are more important than the 

source song.  Skopos theory was established by the German linguist Hans 

Vermeer in 1978 and it comprises the idea that translating and interpreting 

should primarily take into account the function of both the source and target 

text.  Skopos is a Greek word for 'purpose'. Functionality (Skopos) , is a theory 

which relys on reforming the source text resulting in production of a target text 

that in function is the same as the source text. So "knowing why a ST is to be 

translated and what the function of the TT will be are crucial for the translators" 

(Munday, 2008, p. 79). Domestication is “translating in a transparent , fluent , 

„invisible‟ style in order to minimize the foreignness of the TT”(Munday, 2008, 

p. 144); here, the translator leaves the reader in peace and moves the ST towards 

him or her by making the translation as fluent as possible in the TT (Munday, 

2008, p. 144).  

Domestication is a process of cultural adaptation in which a certain 

cultural reference is replaced by another reference that is understood by the 

target audience. Domestication is considered as reader-centered and TT culture-

oriented concept.  

Foreignization, on the other hand, is seen as a strategy that excludes 

dominant cultural values in the target language; here, the translator leaves the 

writer in peace, and nudges the reader towards him or her (Munday, 2008, p. 

145). Foreignization is considered as author-centered and ST culture-oriented 

concept. Foreignizing is writing in a completely smooth target-language leaving 

the reader wonder whether the text is a translation, or an original text that was 

written in target language. It is obvious that watching a subtitled film is a very 

different experience than watching a dubbed one.  
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When viewers are presented with a dubbed film, they can easily believe 

the illusion that what they are actually watching is an original domestic film 

(domesticating strategy i.e. ideology reflecting).  Subtitles, on the other hand, 

allow the audience to hear the original dialogue and thus highlight the foreign 

identity of the source text (foreignizing strategy i.e. ideology forming). The 

translation of musical genre sets in the center of the wide spectrum ranging 

from extreme foreignization to extreme domestication.  

 

In her thesis, Dubbing Timon & Pumbaa Cartoon into Egyptian Arabic, 

Al-Alami (2011) tackles the issue of translating and dubbing cartoons into 

Arabic using the Egyptian dialect. She argues that songs are being translated in 

an inaccurate way. The focus is mainly on creating a rhyming song in the TL 

without much consideration for faithfulness to the ST (Al-Alami, 2011, p. 53).  

Sometimes songs are even left without translation creating a different 

experience for the viewer and accentuating the foreignness of the cartoon while 

the rest of it is obviously too Egyptian to warrant leaving the song un-translated 

(Al-Alami, 2011, p. 53).   

 

In a study comparing the micro and macro translational strategies adopted 

in two types of AVT, namely dubbing and fansubbing, the results indicate that 

the fansubbed version tends to adopt a foreignzed macro strategy with the direct 

or literal translation strategy as the prime micro source language (SL) strategy, 

while the Egyptian colloquial Arabic dubbed version tends to adopt a 

domesticated macro strategy with the substitution strategy as the prime micro 

target language (TL) strategy (Allam, 2016). 

 

Methods and Procedures 

English songs were taken from four animated movies produced by Walt 

Disney Company, and their translations were extracted from the Arabic 

subtitled and dubbed versions of the animations. These are„Beauty and the 

Beast (1991)‟, „Aladdin (1992)‟, „The Lion King (1994)‟, and „Tarzan (1999)‟. 

They are available on DVDs subtitled and dubbed. Comparison between the 

translation of both the subtitled and the dubbed version was identified. 

 

The analysis of the research material is based on Low‟s five criteria from the 

Pentathlon Principle: singability, sense, naturalness, rhythm and rhyme. Sense 
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and naturalness have been treated simultaneously since these two principles 

have to do with the semantic content of songs, while rhythm, rhyme have been 

analyzed together as prosodic and phonic elements of the translations.  

For sense, the translator‟s micro-level decisions were analyzed by means of a 

taxonomy of 12 micro strategies developed by Schjoldager (2010b, p. 92). 

Regarding the prosodic elements of the song translations, the main concern 

when it comes to rhythm has been to investigate the syllables, the syllables of 

each translation unit have been counted to clearly illustrate if the number of 

syllables in the STs and the TTs coincide or not. Regarding the phonic elements 

of the song translations, rhyme was analyzed by counting and comparing the 

rhyming groups of the STs and the TTs.  

 

The aim of paper has been to investigate to what extent and in what ways 

Low‟s Pentathlon principle has been observed in the subtitled and dubbed 

Arabic versions of the animated songs within the framework of Skopos theory. 

          

 Analysis  

Song title “You‟ll be in my heart”, from Tarzan (1999)   

Source Text: 

Come stop your crying 

It will be alright 

Just take my hand 

Hold it tight 

Subtitled Version Dubbed Version 

 ٕٞب مف ػِ اىجنبء

 صزنُ٘ الأٍ٘س ػيٚ ٍبٝشاً

 خز ثٞذٙ

 ٗأٍضنٖب ثق٘ح

 ٝبسٗحٚ رجنٚ

 دْٝزْب ثخٞش 

 إٝذٝل ٕبد ٝلا

 ٝلا ّؼٞظ

Translation Procedure: Direct translation Translation Procedure: 

Paraphrase  

Analysis: 

In the subtitled version, the translator used word for word translation. As for the 

dubbed version, the translator paraphrased “It will be alright ” into  

   دْٝزْب ثخٞش

(lit. Our life is fine). Although both clauses have similar semantic contents, the 
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ST does not mention (life) at all as in dubbed TT. Addition of    

 ٝلا ّؼٞظ

was made for no obvious reason other than to keep the rhyme between                     

 ٝلا ّؼٞظ/ ٍبرجنٞظ

and create familiarity to the children watching the dubbed version. 

Source Text: 

I will protect you 

From all around you 

I will be here 

Don't you cry 

Subtitled Version Dubbed Version 

 أحَٞلص٘ف 

 ح٘ىل ٍِ مو عئ

 صأمُ٘ ٍؼل ْٕب

 فلا رجنٚ

 ٝحَٞل قيجٜ ّ٘س

 ٍِ اىخ٘ف ٗ اىيٞو

 أّب ٗٝبك

 ٍب رجنٞظ 

Translation Procedure: Direct translation Translation Procedure:  

Paraphrase 

Analysis: 

 In the dubbed version, the translator used paraphrase procedure to translate        

 “ I will protect you ”  in the ST into 

 ٝحَٞل قيجٜ ّ٘س  

(lit. My heart is light protects you), while addition was used in dubbing “from 

all around you”   into                                          

 ( lit. From fear and night).  اىخ٘ف ٗ اىيٞو ٍِ 

I believe that this can be interpreted as a culture reference to be more relevant to 

the Arab children as it is commonly known that  

                     ٞوٗاىي اىخ٘ف 

are mostly scary in the Arab culture. 

            Rhyme between  أحَٞل / ح٘ىل  and   ٝحَٞل / اٝذٝل   
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Song title “Circle of life”, from The Lion King (1994) 

Source Text: 

From the day we arrive on the planet 

And blinking, step into the sun 

There's more to see than can ever be seen 

More to do than can ever be done 

Subtitled Version Dubbed Version 

 ّحٞبٓ  ٍْز أٗه ّٖبس

 ٗاىغَش ٕٚ صش اىحٞبح  

 ٗاىؼجبئت ىٖب ػذٝذ الأعنبه

 سجّ٘بٓٗرزٝذ ػَب 

 ػغْبٓ احْب ّٖبس اٗه ٍِ دٓ

  اىحٞبح صش دٛ اىغَش

 ٗاعنبه ثؼجبٝت ٍيٞبُ اىنُ٘

  ّزَْبٓ اىيٜ ع ثززٝذ ٗ

Translation Procedure: Paraphrase Translation Procedure: 

Paraphrase 

Analysis: 

“From the day we arrive on the planet” is subtitled into 

 ٍْز أٗه ّٖبس ّحٞبٓ

 (lit.From the first day we lived),“And blinking, step into the sun” subtitled into  

  ٗاىغَش ٕٚ صش اىحٞبح 

(lit. the sun is the secret of life). The translator described the synonymous 

meanings , the sun confers life at the start of day on earth. This resembles the 

translations in the dubbed version “From the day we arrive on the planet” is 

dubbed into  

   دٓ ٍِ أٗه ّٖبساحْب ػغْبٓ 

(lit. From the first day we lived), “And blinking, step into the sun” is dubbed as  

  اىغَش دٙ صش اىحٞبح 

and taking  The song is about appreciating life (lit. The sun is the secret of life).

in the wonders of this world. From the moment we open our eyes there are 

 countless miracles to be witnessed in the world. 

Source Text: 

There is far too much to take in here 

More to find than can ever be found 

But the sun rolling high 

Through the sapphire sky 

Keeps great and small on the endless round 
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Subtitled Version Dubbed Version 

 خٞبهاى رف٘ق اصشاس

 ّيقبٓ ىزفضٞش مو عئ

 ٍٗذآ ّ٘س اىغَش

 ْٝٞش اىحٞبح 

 ّشآ ٝضؼذّب ميَب

 اىْبس خٞبه رف٘ق أصشاس

 ّيقبٓ عٜ مو ح٘اىِٞ

 ٍٗذآ اىغَش ّ٘س

 ظٞبٓ الاسض ػيٜ

 ج٘آ فين٘ميْب رشصٌ

Translation Procedure: Paraphrase Translation Procedure: 

Paraphrase 

Analysis: 

The translator in dubbed version maintain the rhyme between the last words of 

the four lines, i.e.,  

 ج٘آ  ,ظٞبٓ, ٍذآ ,ّيقبٓ

 in expense of losing semantic content. “There is far too much to take in here” is  

subtitled into  

  أصشاس رف٘ق اىخٞبه 

(lit. Secrets beyond imagination) 

and dubbed into  

 أصشاس رف٘ق خٞبه اىْبس  

 (lit. Secrets beyond people‟s imagination) and “More to find than can ever be 

found” is subtitled into  

  ىزفضٞش مو عئ ّيقبٓ 

(lit. To explain everything we meet) and dubbed into  

  ح٘اىِٞ مو عئ ّيقبٓ 

(lit. About everything we meet). 

There is just too much of things to be seen or done in a lifetime on Earth. The 

Sun is the main source of life on Earth. The circle of life continues through each 

one of us, making this world come to life and death and life again forever and 

ever “the endless round.” dubbed as   

   رشصٌ فيل ٗميْب ج٘آ

.f us inside it)Draw a sphere and all o(lit.  

 

Source Text: 

It‟s the circle of life 

And it moves us all 

Through despair and hope 

Through faith and love 
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Till we find our place 

On the path unwinding 

In the circle 

The circle of life 

Subtitled Version Dubbed Version 

 دائشح اىحٞبح   

 دائشح أثذٝخ  

 ٍذإب لا ّؼشف

 ثحَبٕب ّحظٚ 

 ّزجغ خطبٕب اىلاّٖبئٞخ

 أثذٝخدائشح 

 دائشح اىحٞبح

 دائشح اىحٞبح 

  اىحٞبح داٝشح دٛ

 اثذٝخ داٝشح ٗدٛ

 ج٘إب رحعْب

 حَبٕب فٜ ٗٗج٘دّب

 ٗٝبٕب بّبئصبٝ

 اثذٝخ سحيخ فٜ

 اىذاٝشح فٜ

 اىحٞبح داٝشح فٜ

Translation Procedure: Oblique 

translation 

Translation Procedure: Oblique 

translation 

Analysis: 

The translator has changed the meaning of the source text. But despite this 

change in meaning, the original message of the lyric has been preserved in the 

translation. The translator had used a sense-for-sense translation procedure, 

explaining the meaning of the lyrics in subtitling and dubbing. The circle of life 

is a symbolic term for the series of events that unfolds on earth. The circle of life 

described as  “ And it moves us all”, “Through despair and hope”, “Through 

faith and love”, “Till we find our place” in ST and in dubbed version, the circle 

of life is 

 داٝشح أثذٝخ  دٙ

(lit. It is an eternal circle)  

 رحعْب ج٘إب

(lit. Embrace us inside it),  

 ٗٗج٘دّب فٚ حَبٕب

 (lit. And our presence is because it protects us),  

 ٗٝبٕب صبٝئبّب

(lit. Leads us with it). 

Mufasa is the Lion King -all other animals in the savannah are under his 

sovereignty- and  he presents his new-born son Simba to the crowds. The 

animals of all shapes and sizes traveling to Simba's presentation. Although 

they're all extremely different, these animals exist together in a peaceful and 
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beautiful harmony that mirrors the circle of life itself. The animals wordlessly 

moving towards Pride rock where Mufasa was standing .At the end of the song, 

sun slices through the clouds to bless baby Simba, held skyward by the monkey 

Rafiki, and all animals bow to him. The images support and reinforce the 

information provided through the ST lyrics.  

Rhyme between  

 ٗٝبٕب ,بحَبٕ ,ج٘إب

Song title “A whole new world ”, from  Aladdin  (1992) 

Source Text 

I can show you the world 

Shining, shimmering, splendid 

Subtitled Version Dubbed Version 

 َٝنْْٚ اُ أسٝل اىؼبىٌ

 ٝعئ ٍٗٝ٘ط ثغنو ثذٝغ

 ٕبرٚ اٝذٝل 

 ْٕغ٘ف دْٝب جذٝذح ثزيَغ

Translation Procedure: Direct 

translation 

Translation Procedure: Paraphrase 

Analysis: 

The phrase “I can show you the world” is dubbed into ED as  ٕبرٚ اٝذٝل  (lit. 

Give me your hands). The phrase “Shining, shimmering, splendid” is dubbed 

into     ثزيَغْٕغ٘ف دْٝب جذٝذح   

(lit. We will see a shining new world).  Using paraphrase in these two lines suits 

the common saying of the Arabic culture and conveys the message to the Arabic 

children audience.  The dubbed version tends to be quite domesticated with 

most of the micro translational strategies are target-text oriented. The dubber by 

adopting paraphrase, gets the foreign source text in the vicinity of the target 

language realm, and thus to the target audience as well. The main idea is 

transferred with some sense manipulation.  

In subtitled version, the translator used word to word translation procedure. 

Source Text 

Tell me princess now  

When did you last let your heart decide? 

Subtitled Version Dubbed Version 

 ٝبأٍٞشح أخجشْٝٚ

 ٍزٚ آخش ٍشح جؼيذ قيجل ٝقشس؟

 

 ٝبأٍٞشح

 اٍزٚ قيجل مبُ ىٞنٚ ًٝ٘  دىٞو ؟
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Translation Procedure: Direct 

translation 

Translation Procedure: Paraphrase 

Analysis: 

“Tell me, princess now” was dubbed as  

             ٝبأٍٞشح

(lit. O Princess). The two words „Tell me‟ and „Now‟ was deleted from the 

dubbed version.  

The phrase “When did you last let your heart decide?”  

was dubbed as 

 ؟ ىٞنٚ ًٝ٘ دىٞو اٍزٚ قيجل مبُ

(lit. At what time your heart was guiding you?)  

The translator used the word 

        دىٞو

  which means to show or indicate the way to someone, to convey the meaning 

of taking a decision. In subtitled version word to word procedure was used. 

Source Text 

I can open your eyes 

Take you wonder by wonder 

Subtitled Version Dubbed Version 

 ْٞٞلَٝنْْٚ أُ أفزح ػ

 أّقيل ٍِ أػج٘ثخ إىٚ أخشٙ

 صٞجٚ قيجل ىٞب

 ٗٝغ٘ف دْٝب ػجٞجخ 

Translation Procedure: Direct 

translation 

Translation Procedure: Paraphrase 

Analysis: 

“I can open your eyes” is dubbed into  

 صٞجٚ قيجل ىٞب                                                                                                                

(lit. Leave our heart with me) 

and “Take you wonder by wonder” is dubbed into 

 ٗٝغ٘ف دْٝب ػجٞجخ

 (lit. See wondrous world). Aladdin tries to fulfill Princess Jasmine‟s happiness 

by taking her on a magic carpet ride and serenading her. The song is having 

imaginative theme and it is really a great portrayal of falling in love, it also 

parallels Princess Jasmine‟s desire for freedom.  

In subtitled version, the translator used word to word translation procedure. 

Source Text 

Over, sideways and under 
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On a magic carpet ride 

Subtitled Version Dubbed Version 

 ٍِ الأػيٚ ٗاىجبّت ٗإىٚ أصفو

 ثج٘ىخ ػيٚ اىجضبغ اىضحشٙ

 دْٝب ثؼٞذح ٗقشٝجخ 

 اىضحشٙ ّطٞشػيٚ اىجضبغ 

Translation Procedure: Direct 

translation 

 

Translation Procedure: Paraphrase 

Analysis: 

“Over, sideways and under” is paraphrased as  

  دْٝب ثؼٞذح ٗقشٝجخ 

(lit. A far and near world) in the dubbed version. Aladdin knows that Jasmine 

has never been on a magic carpet ride because she has always been living in the 

palace. Jasmine had to experience this with Aladdin; this made their love even 

stronger. In subtitled version, the translator used word to word translation 

procedure. 

Song title “Be our guest”, from Beauty and the Beast (1991) 

 

Source Text: 

Be our guest 

Be our guest 

Subtitled Version Dubbed Version 

 مّ٘ٚ ظٞفزْب

 مّ٘ٚ ظٞفزْب

 إطػغ٘ح 

 إطػغ٘ح  

Translation Strategy: Direct translation Translation Strategy: 

Addition 

Analysis: 

The phrase “Be our guest” is dubbed as  

 طإ   ػغ٘ح

(lit. A luxurious dinner) and subtitled literally as 

 مّ٘ٚ ظٞفزْب

 The Arabic dubber resorted to a total exchange of meaning, whereby the TT 

phrasing is entirely different from the ST phrasing. Nevertheless, there is a 

logical connection of meanings between the two phrasings. If we listen to the 

introduction in the ST, it says: “And now we invite you to relax, let us pull up a 

chair as the dining room proudly presents - your dinner!” This was dubbed as: 
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 ػغبمٚ -ٗثْضحجيل مشصٜ ػيٚ ٍب أٗدح اىضفشح رئذً ثفخش ٗاُٟ ٍطي٘ة ٍْل الأصزشخبء

The sense was reflected, a dinner is served to a guest. In Egyptian dialect (ED)  

 طإ

is a term used to describe something luxurious, by using this familiar Arabic 

term the meaning is clarified and made easier for children audience. 

Source Text:  

Put our service to the test 

Subtitled Version Dubbed Version 

 ر٘ط ٍِ غؼبٍزٖب اى٘دُ  خذٍبرْب اخزجشٙٗ 

Translation Strategy: Direct translation Translation Strategy: 

Addition 

Analysis: 

The phrase “Put our service to the test” is translated into MSA as  

 ٗاخزجشٙ خذٍبرْب

which is a literal translation. 

But, it is dubbed into 

 ر٘ط  ٍِ غؼبٍزٖب اى٘دُ

(lit. Tasty to cause noise in your ears) in Egyptian dialect (ED) which is 

completely different, but suits the common saying of the Arabic culture and 

conveys the message to the Arabic children audience.  

Source Text:  

Tie your napkin „round your neck, Cherie 

Subtitled Version Dubbed Version 

 حطٚ اىف٘غخ ٝب ئطئ٘غخ ح٘ه ػْقل ٝبػزٝزرٚ ٍْذٝيلاسثطٚ 

Translation Strategy: Direct translation Translation Strategy: 

Paraphrase 

Analysis: 

“Tie your napkin round your neck, Cherie,” is dubbed as  

غخ ٚ اىف٘ غخ  حط   بٝ ئطئ٘

(lit. Put on the napkin, Kitty). The translation was word for word translation in 

subtitling. 

 ٝبػزٝزرٚ ػْقلٍْذٝيل ح٘ه  اسثطٚ

The word 

 ئطئ٘غخ

is used in ED when talking to a lovely little girl. This local referent replaces the 
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word “Cherie” in the dubbing. Moreover, “napkin” is dubbed to the ED 

equivalent 

 ف٘غخ

The meaning is easily determined from the context.  

Source Text:  

And we‟ll provide the rest  

Subtitled Version Dubbed Version 

 رطظ ػيٚ ٍب اىيحَخ اىزثذح ثبىجقٞخّٗحِ ص٘ف ّزنفو 

Translation Strategy:  Direct translation  Translation Strategy: 

Addition 

Analysis: 

“And we provide the rest” is dubbed as     

  ػيٚ ٍب اىيحَخ اىزثذح رطظ

(lit. As the butter sizzles over the meat)   

One reason for using addition in the translation of these lines may be attributed 

to phonic matters. The translator has made rhyme between the last words of the 

three lines, i.e., 

  إط / ر٘ط / رطظ 

in expense of losing semantic content. 

“Put our service to the test” is dubbed as  

 ٍِ غؼبٍزٖب اى٘دُ ر٘ط

 In the source song, the kitchen tools want Belly to test their service, cooking, 

food preparation, singing, and dancing. They didn‟t mention an opinion 

regarding the food, but in the dubbed version, a comment on the taste is added. 

The translator did that to keep the rhyme of the song. Preserving rhyme is a 

priority in animation songs dubbing. “And we provide the rest” is dubbed as  

  رطظ ػيٚ ٍب اىيحَخ اىزثذح

The English phrase means that Belly has to prepare herself only and everything 

will be served to her table; she has to wait for a while for the food to served hot. 

The same sense is reflected in the dubbed version with one small addition. It 

describes the kind of food that is being cooked while maintaining the rhyme in 

the song. 

رطظر٘ط /      

 

 

Sense 
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In translation, the transfer of sense is one of the main priorities. However, 

in the case of song translation the concept of sense transfer has to be more 

flexible than in other types of translation. As Franzon (2008) explains: “A song 

translation that strives to be semantically accurate can hardly be sung to the 

music written for the original lyrics, and a song translation that follows the 

original music must sacrifice optimal verbal fidelity” (Franzon, 2008, p. 376).  

 

Regarding the transfer of sense, the subtitles tend to reflect it accurately. 

Direct translation is the most common strategy found in the subtitles analyzed. 

The subtitled version reveals that it tends to be quite foreignized. With most of 

the micro translational strategies are source-text oriented, the subtitler gets the 

target audience as close and familiar as possible to the source text by adopting 

direct and word for word translation. 

 

The analysis of the dubbed version demonstrates that this version tends to 

be quite domesticated. With most of the micro translational strategies are target-

text oriented, the dubber by adopting paraphrase, gets the foreign source text in 

the vicinity of the target language  realm, and thus to the target audience as well. 

In dubbing songs, direct linguistic transfer as such is unusual.  

 

However, the main idea tends to be transferred in the dubbed songs, 

although there are some cases of sense manipulation. Considering the Skopos of 

subtitles, these findings indicate that sense has been of high priority in subtitling 

since the translators have made subtitled lyrics similar semantically to their 

source lyrics.  

 

Rhythm  

This is one of the most important elements in song translation. The 

analysis of rhythm has observed if the number of sung syllables in the source 

lyrics coincides with the number of sung syllables in the subtitled and dubbed 

songs, as well as observing if the musical stress falls on the same notes. The 

prosodic elements would be sacrificed in subtitling and prioritized in dubbed 

translations.  

The dubbed lyrics are hence singable as expected based on the skopos of 

singable song translations. It is important that the rhythm is preserved. In order 

to preserve rhythm, other elements may be sacrificed as the linguistic content. 
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The analysis shows that the dubbed lyrics are more similar to their source lyrics 

when it comes to number of syllables than the subtitled lyrics.   

 

There is no identical pattern of sentence stress even if there is similar 

number of syllables between the subtitled lyrics and source song lyrics. These 

subtitled TTs don‟t follow the melody of their STs, and that they therefore are 

difficult to sing along with.  This indicates that rhythm has not been the top 

priority for the subtitlers while it has been of high priority for the translators of 

the dubbed lyrics.  

 

Rhythm seems to be one of the main priorities in singable song 

translation.  Most of the dubbed songs reproduce the original rhythmic pattern, 

the slight distortions observed tend to be related to introducing more syllables in 

the translated songs. The subtitles analyzed are not meant to be singable, thus 

they do not attempt to preserve the source song rhythm. 

 

Rhyme 

The dubbed lyrics have a larger proportion of coincident rhyming lines 

with the source song lyrics than the subtitled lyrics. The focus is mainly on 

creating a rhyming song in the dubbed version without much consideration for 

faithfulness to the source song. The subtitles songs are not designed to be sung.  

 

The general approach towards rhyme observed in the Arabic subtitles is 

not to maintain it. This decision makes the translating activity less constrained. 

The analysis reveals that rhyme is not taken into account in the subtitles. The 

translator does not endeavour to maintain the rhyming patterns in the Arabic 

subtitles. Therefore, the rhythm, poetic and musical features are lost in Arabic 

subtitles and the target audience would not experience the same influence as 

that of the source audience. 

 

Although rhyme is taken into consideration in the dubbed songs, the 

original rhyme-pattern does not tend to be reproduced. In this sense, it seems 

that preserving the SS rhyme-pattern is not one of the main priorities when 

dubbing or subtitling the songs analyzed. The analysis shows that whilst rhyme 

is present in the dubbed songs analyzed, the rhyme-scheme is generally not 

preserved.  
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Most of the translation units of the dubbed songs analyzed show partial 

preservation of the rhyme-scheme of the source lyrics and add more rhyming 

lines in the translation. Some translation units do not mirror the rhyming pattern 

of the original song. The units that replicate exactly the rhyme-scheme of the 

source song are less. The dubbed lyrics have more rhyming groups than the 

subtitled lyrics. This was expected since singable song translators often put a lot 

of emphasis on rhyme and at the same time rhymes are not important in 

subtitling considering the audience is only able to read one caption at a time. 

The  MSA subtitled and ED dubbed TTs  differ when it comes to prosodic and 

poetic features. The dubbed TTs are hence singable as expected based on the 

skopos of singable song translations. While the translators of the subtitled TTs 

have prioritized sense, the prosodic principles of rhythm and rhyme have been 

the main concern for the translators of the dubbed TTs. The prosodic elements 

have thus to a greater extent been sacrificed in the subtitled TTs, while sense 

has been sacrificed in the dubbed TTs. 

 

Culture-specific items (CSIs) is one of problematic issues in translation, 

as being specific and limited to a certain culture and pertinently to a certain 

language. Cultural transplantation is the most common strategy used for 

translation of CSIs in dubbed version. In subtitled version most of CSIs are 

translated literally. The metaphor “He is not whole without a soul to wait upon” 

is a verse from the song “Be our Guest” .The kitchen tools are actually the 

servants of the prince. These servants were turned into kitchen tools by the 

witch in the animation film.  There is personification in this metaphor using 

some of humans‟ attributes, such as, waiting and the pronoun he to refer to one 

of the kitchen tools. There are emotional connotations of the word “soul” and 

the use of the verb “wait” instead of serve in comparing a master to a soul  

“without a soul to wait upon”. 

 This implies the kind of the relationship between the master and his servants, 

the servants (the tools) feel happy serving their master, they wait for this 

moment to come. This metaphor translates as  

ٍب صٞذ ٝئ٘ى٘ ٕبد ٍِ غٞشٍظ ٍ٘ج٘د     

The sense that the servants are not forced to serve is lost in using the imperative 

verb              

 ٕبد
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(lit. Give) and this sense was compensated by        

  ٍظ ٍ٘ج٘د       

(lit. Not present) 

This implies that if the tools are not serving, they do not exist. The emotional 

connotations of the word “soul” are not reflected by the word 

  صٞذ

(lit. Master) but literal translation of “soul” is not appropriate, so the gain in 

Arabic version aimed to be more clear for the young audience who may be 

puzzled by the word “soul” . In the translation of this metaphor, dynamic 

equivalent is used to create an equivalent effect on the target audience. 

 

Conclusion 

The purpose of this study is to examine how the songs that belong to the 

Disney fairy tale animations are translated into Arabic. This thesis has explored 

how these songs are subtitled and dubbed into MSA and ED and has observed 

the differences between subtitled and dubbed lyrics. The aim of this paper has 

been to investigate to what extent and in what ways Low‟s Pentathlon Principle 

has been observed in the subtitled and dubbed Arabic versions of the songs. 

 

Regarding the transfer of sense, the subtitles tend to reflect it accurately. 

Direct translation is present in the majority of the subtitled segments analyzed. 

It is concluded that the tendency of the translators of the subtitled version was 

more towards a source-text oriented translation. This indicates that the subtitler 

resorts to the safest translational haven. 

 

Paraphrase is present in the majority of the dubbed segments analyzed. It 

is concluded that the tendency of the translators of the dubbed version was more 

towards a target-text oriented translation.  

This points out that the dubber manipulates the translational techniques so 

as to render the dubbed version quite adequate and acceptable to the target 

recipient.In dubbed lyrics, meaning was sacrificed so as to have the best 

possible rhythmic and rhymed forms, while in subtitled lyrics, the rhythmic and 

singable forms were sacrificed so as to have the most correct rendering of 

meaning. This study has shown that it is essential to assess the impact of non-

linguistic elements when analyzing the translation of songs in audiovisual 

contents - not only in dubbing, but also in subtitling. 
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Limitation & Recommendation 

Studies undertaken in AVT in the Arab world are scarce, compared to 

studies on written translation.  Thus, the study will hopefully, pave the way for 

future research in this particular area. The data of the study is limited to two 

translated versions of six songs only. This does not allow for forming reliable 

generalizations. However, the analysis and results might provide general 

considerations that form the basis for future research conducted specifically on 

audiovisual contents.  Data collection has been restricted by the limited number 

of professionally- subtitled and dubbed animated movies. As this particular 

study highlights the difference between MSA subtitled and ED dubbed version 

in song translation, It has to be further investigated which varieties of Arabic 

language are more dominant in dubbing and subtitling and what extent they may 

influence the process of song translation.  
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ٗالأفنبس اىزٜ  ىْقو اىقٌٞ رؼزجش أفلاً اىشصً٘ اىَزحشمخ اىخٞبىٞخ ٗصٞيخ فؼبىخ ٗفٜ غبٝخ الإَٔٞخ

به رؼنش ىغخ ٍْزج اىؼَو ٗثقبفزٔ. إُ اىزشجَخ اىضَؼٞخ ٗاىجصشٝخ ٕٜ ثبىزأمٞذ أمثش أعن

اىٖذف ٍِ ٕزٓ اىذساصخ ٕ٘ رحذٝذ الاصزشارٞجٞبد اىزٜ ريؼت رشجَخ أفلاً الأغفبه عٞ٘ػًب. 

ب ػْذ اىزشجَخ اىَشئٞخ ٗدثيجخ أغبّٜ اىشصً٘ اىَزحشمخ الأٍش ًَ ٝنٞخ ىلأغفبه فٜ دٗسًا ٍٖ

اىغشض ٍِ ٕزٓ اىذساصخ ٕ٘ رقذٌٝ رحيٞو ٗصفٜ ىَجبه رشجَخ الأغبّٜ ٍِ اىؼبىٌ اىؼشثٜ. 

اىيغخ الإّجيٞزٝخ إىٚ اىؼشثٞخ، إر رقبسُ اىذساصخ ثِٞ الإصذاساد اىَزشجَخ ٍشئٞبً ٗاىَذثيجخ 

ص لأغبّٜ اىشصً٘ اىَزحشمخ ٗرزْبٗه مٞفٞخ رشجَخ اىضَبد اىص٘رٞخ ٗاىضَؼٞخ إىٚ اىْ

إىٚ اىيغخ اىؼشثٞخ  ٍشئٞبً اىَضزٖذف ثأٍثيخ ٍِ أغبّٜ اىشصً٘ اىَزحشمخ لأسثؼخ أفلاً ٍزشجَخ

. ٗاػزَبداً ػيٚ ّظشٝخ (ED)  ٍٗذثيجخ ثبىيٖجخ اىَصشٝخ  (MSA) اىفصحٚ اىحذٝثخ

صن٘ث٘س )ّظشٝخ اىٖذف(، ر٘ظح اىذساصخ ٍغبمو رشجَخ الأغبّٜ فٜ  أفلاً اىشصً٘ 

ٗالاصزشارٞجٞبد اىزٜ ٝؼزَذٕب اىَزشجَُ٘ اىؼشة فٜ رشجَخ ٕزا  اىَزحشمخ ىيقصص اىخٞبىٞخ

إىٚ أُ ارجبٓ ٍزشجَٜ اىْضخخ اىَزشجَخ ٍشئٞبً مبُ ّح٘ اىزشجَخ  اىذساصخ اىْ٘ع، ٗخيصذ

اىَ٘جٖخ ىيْص اىَصذس ثغنو أمجش، فٜ حِٞ أُ ٍزشجَٜ اىْضخخ اىَذثيجخ ٝزجُٖ٘ أمثش 

اىَؼْٚ  يَبد اىَذثيجخ، رٌ اىزخيٜ ػِٗفٜ اىن ّح٘ اىزشجَخ اىَ٘جٖخ ىيْص اىَضزٖذف.

قبفٞخ ٍَنْخ، ثَْٞب فٜ اىنيَبد اىَزشجَخ ٍُ ٍشئٞبً، رٌ  ىيحص٘ه ػيٚ أفعو أعنبه إٝقبػٞخ ٗ

الأعنبه الإٝقبػٞخ ٗاىغْبئٞخ ٍِ أجو اىحص٘ه ػيٚ اىَؼْٚ اىصحٞح.  ٗرغَو  اىزخيٜ ػِ

حَي   أصئيخ اىجحث ٍب ٝيٜ َُ ػيٚ اىضَبد اىص٘رٞخ  و: إىٚ أٛ ٍذٙ ٝحبفظ اىْص اىَضزٖذف اى

ٍٗب ٕٜ اصزشارٞجٞبد اىزشجَخ اىَضزخذٍخ فٜ رشجَخ ميَبد  ؟ ىيْص اىَصذس ضَؼٞخٗاى

 أغبّٜ أفلاً اىشصً٘ اىَزحشمخ اىَ٘صٞقٞخ ؟

 اىزشجَخ اىـَـشئـٞـخ، اىذثيجخ،  ّظشٝخ صن٘ث٘س،اىزشجَخ اىضَؼٞخ اىجصشٝخ،: الكلواث الذالت

 .اىَزحشمخ اىحنبٝبد اىخٞبىٞخ  فٚ أفلاً اىشصً٘
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