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قبم انًيلاد 166ين عاو  الاشوريين ين سوريا تًثال لأحد يهوك
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- 

- 

، الحذاثة ذاستطُقا المهمش فٍ فن ماتع(، 2111آل ٔادي، عهً، عبادي ، سداب خعش)   -

 داس صفاء نهُؾش ٔانخٕصٌع عًاٌ.

- 

، داسإدٍاء المىجىدات وغرائة المخلىقات عجائةانًقشٌضي، ٌذٍى بٍ صكشٌا، )د. ث(،  -

 انخشاد انعشبً، بٍشٔث.

، يٕعٕعت كايبشٌذس فً انُقذ الادبً، حش: إبشاٍْى الرومانسُة(، 2116بشأٌ، ياسؽال، ) -

، انًجهذ انخايظ، انًشكض انٕغًُ 1731ٍظ انُقاػ، يشاجعت: إبشاٍْى فخذً، انعذد فخذً، نً

 نهخشجًت، انقاْشة.

، حش: عاٌذة نطفً، يشاجعت: النقذ الاجتماعٍ، علم اجتماع للنص الأدتٍ (،1991) بٍٍشصًٌا، -

 .أيٍُت سؽـٍذ، ٔعـٍذ بذـشأي، داس انفكـش نهذساعاث، انقاْشة

، حش: العالم القذَم -تارَخ الفن(، 1997جاَغٌٕ، ْٕسعج ٔنذًٌاس، جاَغٌٕ دٔسا جٍٍ،) -

 عصاو انخم، يشاجعت: سَذة قاقٍؼ، داس انكشيم، عًاٌ، الاسدٌ

انُاٌت نهذساعاث ٔانُؾش تلاغة الغروتُسك،  ،(2111جباسي، صلاح انذٌٍ،) -

 .، ديؾق ، عٕسٌا1ٔانخٕصٌع، غ 

، حشجًـت انـصذي بـٕعلاو،داس مذخل إلً الأدب العجـائثٍ (،1994، )حضفٍخاٌ حٕدٔسٔف -

 ،  انقاْشة.1ؽشقٍاث، غ

، انطبعت انزانزت، انًشكض دلُل الناقذ الأدتٍ(، 2112انشٌٔهً، يٍجاٌ ٔ انباصعً ، ععٍذ، ) -

 انعشبً ، انذاس انبعاء، انًغشب.
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، ٔصاسة انزقافت كتاب العُن سلسلة المعاجم والفهارس(، 1982انفشاٍْذي، انخهٍم بٍ أدًذ،) -

 ٔالاعلاو، داس انشؽٍذ، بغذاد.

لرؤي التشكُلُة فٍ اللىحات التصىَرَة فٍ المقامة (، ا2116انًعًشي، بذس يذًذ، ) -

 .4، العمانُة للحرَرٌ

- 

- 

 

    Exoticness  and its Representations in the contemporary Arab 

painting 
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Research Summary 

 

This study deals with the representation of the exotic in the 

contemporary Arab art. The exotic is considered one of the 

contemporary intellectual concepts, in which the most important 

features of the cultural formations of the societies are revealed. 

Therefore, the exoticism reveals criticism and protest against the issues, 

events, social traditions and political systems, where it emerged as the 

most prominent intellectual features in the plastic arts during different 

historical stages. In order to reach the objectives of the study, both of 

the exotic and the carnival have been defined terminology, linguistically 

and procedurally. The study has been exposed to the definition of 

Carnivalism as a philosophical concept that Bakhtin dealt with )the 

most important contemporary philosopher in this field( as one of the 

historical cultural events that emerged since the Middle Ages, where 

Carnival was one of the historic incubators to contain the exotic. The 

first part of the study discussed the exotic in modern and contemporary 

painting, where its history, causes and manifestations were reviewed at 

various stages since the Middle Ages, Renaissance and Modernity. The 

second part of study discussed the exoticism as a literary and artistic 

phenomenon in the postmodernist theories, explaining the relationship 

of exotic to carnival; therefore the study discussed a number of 

contemporary philosophical ideas in this field. In order to search for a 

frame of reference for the exotic in Arab culture, the third part of study 

was devoted to study some historical artistic models that were formed in 

the historical and institutional framework such as the ancient Egyptian 

Calvin, as well as the models related to folk literature such as ancient 

Arabic legends and some carnival manifestations in the festivals that 

were established in the past. The fourth part was devoted to research 

procedures and analysis of study samples, which included six 

contemporary works of art; which resulted in a series of the most 

important results: 
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 The results of the study showed that exoticism is strongly associated 

with many aspects of postmodern art in general and the art of painting 

in particular, and reflects on the visual vocabulary used in the works of 

painting, in addition to the topics covered by those works, and on the 

other hand it reflects on the formal aspects and materials and techniques 

for the implementation of these works of painting, as it explained in this 

study. 

 The results of this study showed the close connection between the 

exoticism in the works of art and the artist's attitude towards the various 

authorities in contemporary societies, including the political, social and 

religious authorities, and even the authority of the art itself (artistic 

traditions and their historical and social determinants), which the 

postmodern artist rebelled against them as well as sought to destroy and 

rejected them in his work. 


