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Research Summary

Benefiting from Piano Improvisations by Francis Poulenc in
Developing Piano Playing Skills

* Assistant Professor: Bassant Adel Hassan Saleh

The beginnings of the twentieth century witnessed signs of the authors' rejection of
romantic music, as they began to search for different new concepts in musical creativity.
The emergence of geniuses such as Béla Bartdk (1881 - 1945), Igor Stravinsky (1971 -
1882), Francis Poulenc (1899 - 2016) and others, who found in the modern trends of the
twentieth century a fertile material in music on a larger scale, nationalism emerged,
Barbarism and Dodecaphony and others... Improvisations were among the most
prominent methods of composition that emerged in the twentieth century, in which the
French author Francis Poulanc wrote fifteen improvisations for the piano in 1932.
Decorate an existing part or create a new part. In the early Baroque era, despite the
introduction of important modifications, melodic decorations or improvisations began to
be placed under the control of authors in some cases by writing decorations and on a
larger scale by introducing symbols or abbreviations for certain improvisational
patterns. After that, it appeared in the works of " Jan Vorisek (1791-1825) and his six
improvisational pieces op. 7, which he composed in the style of Eclogue, which he took
from his teachers: V.J. Tomasek (1774-1850), and H.Marschner (1795-1861),
L.V.Beethoen (1770-1827) and, W.A. Mozart (1756-1791) also left excellent examples
of what their improvisations were in the sonnet groups they wrote illustrating their
improvisational skill as pianists. Among the pieces "Cadenza™ to be a feature until the
early twentieth century among those who practiced this improvisation are "Franz Liszt
(1811-1886), Felix Mendelssohn (1809-1847), Anton Rubinstein (1829- 1894). As for
the first half of the twentieth century, it was striking the almost complete absence of
actual improvisation in classical music since the fifties of the last century until Poulenc
composed improvisations, which are among the important works in the outcome of
piano works because of the difficulties and technical and performance techniques they
include that highlight the capabilities and abilities of the player. Including and that is
what the researcher will try to clarify, and the research included some previous studies
related to the topic of research, research problem, research objectives and importance,
research questions, research sample, research limits, research tools, search terms,

* Bassant Adel Hassan Saleh: Assistant Professor , piano Department, faculty of music education ,
helwan university .
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research methodology and the research followed the descriptive approach (content
analysis) .

This research is divided into two parts:

e The frist Part : Theoretical framework , which includes :

- Biography of Francis Poulenc .

- About his style.

— Poulenc's relationship to the Group of Six.
- An overview of his work.

- About improvisations.

- An overview of the techniques and performance style of the piano in the first
half of the twentieth century.
e The second part : the practical framework and includes:

- Astructural and instrumental analysis of piano improvisations by Francis
Poulenc.

— Research results and recommendations.
- List of Arab and English references.
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