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A yeY) Aaigh A 8 Ayl gl A V) Aidll) (rasall (e il
O Ao gane (S Gusasl b 1) Jadig - (Abihall daelall (Rsssal) () BLGYL cpallally
<Opera 1Y) «Concerto si—ais<ll <Symphony s stall) (e G wsall foall
Piano ¢l aruses<Das Lied dual) 2ueY) «Chamber music syaall v
gl Gl g daig ledlly JLakd el arlel Laalis asga LS5 ((music
JULY) pladl 8 dalagl duasilly Arwsall coally Bloady) Guye (A oansy ¢ i3l

N gsall alail il iy el Taala rus

b gial) daaly o i) A AS L gal) A i) s ity il il) (e’
.(T‘Y o—Y'Y i)ua—e\ “V~—)AA—§)ALH\—JJL\.A“ J\J—L;:Lﬂ\ M\—(@»ﬂ\) u}.m.“ L:IAA 'UJ);B 5?::‘)3“ e uzk\}r. !
2 Negwer, Manuel: Villa-Lobos: The Awakening of Brazilian Music-Mainz-Schott Music —2008- p276.
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Suite Simple Compilation N.1 désall () Lad) dalse DA e
bl AN usadd d sula xie (Mystic Waltz)
Lilse PLA (e GRraasall Callill (o Gugasl Db psula Cisbad cilews (mas Al =Y
aie Suite Simple Compilation N.1 (Mystic Waltz) ddeall Gl 48
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Aalith (e Bagalie LiaS gilall A ddgal) Qallall ady Ailge lid) o5 ruanl) dde-
oesasl Dd gula aie Suite Simple Compilation N.1 (Mystic Waltz) Javw aoess
85aS ¢ Gugms) (Armgall Calgall aie dige)lelly diadll Claladi ) sy e il
LOppdiad) Q) B dagall jealial) ans e b Al el

.CD danxs Llgha Ao ge cligae :uand cufgal-

tduanl) dgas

AN ddgeall Gallall dady Gaall dne Cadls 48 a3 631 alall &Y YA ale Aila3ll agand)
.Suite Simple Compilation N.1 (Mystic Waltz) Jasw auead dalith (e gilall
ol Db gula e sall Caliall Lie Juilall :AilSal) agant)

Ganl) clalhia’

Tonality 4l

o1l AaSall aelsdll au g cdinsall doghiall o hund Grak sl sl alie 2l
e B e 09y ead () dapall aals alud) cag caliall ol aludl ) dlsal
s 8 caliall lgaating alall e da)la Dlerd (uedy ey Glatd pow agie dakd
Lagine JSIy cBpall aBDlually (8pnsll aDLll 1 L ALl e (less 2agag ¢ oardll (agdil)
S naally aldll dailds

Synthetic Scale dcgiaall adlul)

Lo 2as LS claliall gf gpaall of 80 AL Llideds 6 aads Y Dikansge oDl 25
AL gl aladl eiags W) Il ¢ rusall elall 6 5arats ClilKaly Jles Y s
:*E\.o}'\.m.d\

EYT e a) A4 B A=Al 1Y) o sl AR SSal-AAEN 8135 s gall asaldl) 1 asn 2anl]
2 Persichitte, Vincent:Twentieth Century Harmony-New York-Creative Aspects and Practice-1978-
p43:44.
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Oriental Double Harmonic
’? . . : | -
2

D Crvertone Leading Whole-tone
T 1 -

S
e e e = == Se e e

| 1NE

(1) i
Loasiady 5ygs V) degiad) 2Dl glsil eash
Octatonic scale (Ll alu
«laxs Sl e 5le Symmetrical scale g (sslacis de simall ADLL JICAT 2] 58
JSally ¢y Crailly QD) el e 038 L) alad) ) Wl ellacadl) 0 @lld aas
L) ald) slad g U

N

(¥) & Jsa
S bl JSET (0 (S5 aias)

Pentatonic Scale quladl) alud)
elagedl ilaall wiliig cByunam Ay 550K Alh Ailiae lghy Aahiid Cileid (el (g ()5S0 alu
1agig o eubadd) Al Sl dailidl A8 lgale Galaty el cilagl <N e AT (6 e
«Pelog zsLull <Diatonic (o aubll) wledl) sladl by sl dnaledll s (o glol 520
Aol ALl el sl eaa b ) JSEN 5 T(KUMOI (g5aS Hirajoshi sl el

Diatonic Pelog

(% o o o o = ﬂ - — b o bo @ ”
_,J.t’a]och.t Fumoi
(g) FE s b L= bo 2 “_‘__‘ — bo o o ° ”
(V) & Jsa

Llasiady 5 SV aledd sl glgil meash

! Kahan, Sylvia: In Search of New Scales-Prince Edmond de Polignac, Octatonic Explorer-University of
Rochester Press-2009-p.786.
2 |bid, Persichitte, Vincent-1978-p50.
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Hexatonic Scale (oulawd) sl
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e a8l Ao adaadl Al 355 o 5<ad) ey (Whole-tone 2Ll slafY) ale
Al e ot o Al AT Ailua Lad yelii (5)a cilingSs it @llig catla
alu cWhole-tone Scale 4Ll alasY ala) layedl duwlacd) DL (e sl 5ac aagig
«Prometheus Scale (s ol <Six Tone Symmetrical Scale Guliie ol

g AUl ISl < (Prometheus Neapolitan Scale susdises sl lidsal) alud)
Al ad) AL gl alel

Six-tone symmetrical ) Prometheus
.& - bo o L= feo o = I - o o ﬂo b bo ° H
Prometheus Neapolitan Whoaole-tone
e/ F=N bo had ﬂ:u = bﬂl = |I F=. LS ] “» #‘-" ﬁ“’ #u = H
(8) o i

Lhasiady 5SSV palacd) oLl glsif )

Giaddly ddass pal) Adald) byl

o ) AS ) Calls b’ lsing ugion dgene (S2en Lt Liald) Lgiaeh 1 Ag¥) dual
S ousasl S gula die 0 W8 (giigll e L))

yie 0 a3y (gl oLl e (V) AS Al Cadls e Ao Capatll ) Ayl Giagss
Capilly (Adligl) el e Y) ciledl cgracll cdeluall) t¢ua e Gagasl Db il
ria e oasasd Sad sila v 0 ) (gis ) el IR ansll e e
138 g o( VB derdieddl) Asdl) Cull) ¢ saall (saall (LA VO saidll oY)
(e dilad) uasll mgial) i)

Prole do ' & Gusssl Dad clyuad” O s LOsS, Andre caaldl laach :4lil) 4,

Tayelt Auaal a1y Aalad) gl Jleel 35" o3, Bebe

! Ibid, Persichitte, Vincent-1978-p53.

psle Aae jpdie Cin usasl b gl die 0 8y (sl (el e (Y1 A Calli lens t pausine 33 (s3an B
Y A= lsls dnalamAiasall sl 40S —(gai ¥y (galall alaal) — Assall (g

3 Loss, Andre: The Villa-Lobos's changes in the "Prole do Bebe No. 1" and in his piano works: A new

approach to the study of his evolution- Degree D.M.A.- University of Cincinnati- United States-
ProQuest Dissertations & Theses Globa-1996.
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Jaaaiy paditng AaBRR] gilul) il jodas o aolid Basas malie zhal A Al Gags
545V VA Prole do Bebe No. 1 JlecY) s3a aal (g ¢ silad) AV Gugagl Jlacl (any
55 ek A it of bl ot ey sl Jael sy claingsy b Yl
cllac] alas S (e gl CalgaS opbanl Abals Ay s Buns Shlea LSy ugag)
oesasl die gatll <Y LUK lgies Smith, Shawn Terrell caald) el : 45N du,al)
5SS e Gyl M e 1)) saly vegall Callall ol dldas 3))
D T VS gly il il VT el g a

ey cApdal) sl e de sanas alaia¥) 385 ae Al Sy VY A ) aaghg
s sall assbal e f gl eadidy Bln Lyl oda (i jeiads clgan sl Julss
O Al lags Goadll due Jalat aaag LYy oallly Ssolell S
e bl dpasdl)  Rawgall Hledal e deall adiang ¢ juaih usgay gaali Calge agasl
Daeanll A1 S Gl gig edndidll fanl) cVY Saaial) deladialy o bl cadll e Loyl
el oliage (o

Al Glal¥) glay dalled Ol siey Farias, Eldia Carla caald) ach :dagl a)
" Ussst SLd 2ie Cirandinhas and Cirandas Ja e 8lias JleeY

4y Cirandinhas, Cirandas ¢ JS (e cile shia DAL blioad Sulas Laljall oda ani
Jlac S Lgnsaal o giy ag flly Aallaal) Lgiaid el ) Caagis ¢ upasl Db 2ie sl
BB JES A Gagasl Te) meagd S edpun ) A o indl poage Mg cdaales
V) il 8 A aalll ol (el a4y duolad (3 plagls olirage DA (e ALl
Gl lall 01 ledg oY) L8 e ST (i S Ayl ety dg ) aallailly

el aganlia Gada ugiel Db Jlael Gpaat Lo agandia

! Smith, Shawn Terrell: The wind writing of Heitor Villa-Lobos: An examination of his compositional
style with a conductor's analysis of Concerto Grosso for Woodwind Quartet and Wind Orchestra-
Degree D.M.A.- Arizona State University- United States- ProQuest Dissertations & Theses Globa-
2005.

2 Farias, Eldia Carla: Creative treatment of folk melodies in selected Cirandinhas and Cirandas of Heitor
Villa-Lobos- Degree D.M.A.- University of Kentucky- United States- ProQuest Dissertations &
Theses Global-2015.
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https://0811jrums-1106-y-https-www-proquest-com.mplbci.ekb.eg/indexinglinkhandler/sng/au/Farias,+Eldia+Carla/$N?accountid=178282

e o Jae (aiall anadll)" ol 51y Staupe, Andrew Gaaldl bach s daldl) o)
b Hsule vie glll Jee alac Abian Al SAA Wlige dia of Cunall jeaall 8
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e Baalgy eyl siladl AN el Gugsl dae a5 bl AW ugnsd Jlael g1 0
L) 35 RUEPOEMA Ciial) aradl a5 siladl ehal (8 Ligems 58] KAV cililsal
) At aalsy DA ccppdiall QA Slipde 8 Gupls (A Gasasl OIS Lai dasll 12 (5
il Laslin o e AUl lead) GV Qaail) (ilng .z ylal) 8 sl gal g yill Lig ol
Aabyal) L] B Al 5 ¢ Gals G oasas el Gagagl ol e Aahaa) A\l
o5l rsall Calgally alaia¥) 3 Mall il ae lgile snse & Apladl il sim,
Cilaladi ) Ay digy Jall condll o 8 Calidny (i gal) adlach dal)rg usal D
Lbguall Galldl) dady Aalgal oblatll Zhall DA (e el 081 8 L gl Al
consas Dl gla e

PO (Ao Gl Jaldug

& Gl gudall Al age G oalll le dady @Bl cilall Jg¥) gal)
ol Gans Al Gugisl gl Jalie catling 4ilds Gagasd S8 gla copdall O ase
callach

Cun o Gl Al ALY AWh) il Jady Al calall GG gal)
Gl i ) Jseasll (Aaigelelly Luialll cilalasinyl)

GBI LUy ) gl

Cpdiad) QRN (Raga & call)

oyt g Lagead copytal) Gyl 3 Al gieban b Adeasdl) plal) ey
a8 alll 28 288 () yathg Byglaie cule iy (dalia (50 ol Lenle due dalha
Alal L 2y A odISI) el 4 copgidl 0 alaiall Gladdll luall Gunal
A siarall (s3Lim Laal) Avasall (8 Olal¥) cne iy cdilalall A el A Silag )l
Ggall podiion ¥ Coma cpanall lgiany (o 8o Agua shlie 8 clyam o Galill)

! Staupe, Andrew: "Rudepoéma": Masterpiece of Modernism, or Latent Sonata Form? An Analytical
Study of Heitor Villa-Lobos's Greatest Piano Work- Rice University- United States- ProQuest
Dissertations & Theses Global-2016.
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LSl B oSl Al lalaall 8 Ul agllact 3 cppdill Gl ale (ans padiiad
G —(p)V1EO=VAAY) (S hruse ilse—Bela Bartok sl Jie ¢ Gow Lae Calias
el alal) e agd alll aal) adiens oY) daps o j3ad lysall alie sl
relld gt ) J<ally Tadhie e Cad @bl G WS et clall

Bartok: piano Sonatina (1915) p.3
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sl vie (Y) A3 o saad Glpal lie okl ceass

Bamia ol dagaie Lualie (b ety aladiud

(Cpiline Gaalie olal bl ol ¢ ia Al 8 ol pe 5u€ Al 3 el ol Ll Laxie
ek o oSadl ey Polymodality saxais o dagays dalie adle 3l claa (laad
dbah 39S ey ol adanly 55 dnn o uiiadl Cpaliall ol cpiliadll cpald
i Shrase liem Darius Milhaud asebe vie U JUd) 3 @lld maing Liaf
Ui (o8 Las Glaans) Cplins ualie o3 Oiad daladial 4yl Cum — () AV E-)ARY)
& dalak alld (1) 4oy o jomk ghadd alae o adiay el ) 8 0alls il
relld gl JSally gyl ) b (D)) dnn o ad s alie

Milhaud: Trois Poemes de Jean Cocteau (Fete de Bordeaux)

OPP - 1  — - i — -
o8 T Prrrls Se gl v s Mg
ydian be b

g b EDF v 1b o= piv bpsﬁ PR Epf 5 {be
§ b e 7 r r =

Ayonian Db
(V) & Jsa
Jgghaa ie Aagayall Lpalaall aladind )

.(T‘Y o—Y'Y i)ua—e\ ‘\V~—)4AA—§)A\.H‘—JJL\.A“ J\J—L;au‘ .xl;.d\—(giyyd\) u}.m.“ L::;A .U});B 5?3‘)3!\ e uk\}c !
2 Dallin, Leon: Techniques of Twentieth Century Composition-U.S.A.- Brown Company-1980-p21.
3 Brindle, Reginald, Smith: Musical Composition-Oxford-New York-1987-p104.
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Ol sliy (b danddly oaladl) ald) alasid

Aol DLl e aDLal (e glodl sl e cppiall 058 3 Olal¥) sy cacel
alasial Jie ¢ puanll gy AU I (S dialll Jagladll auduiil @llyg g yol A cjeda A
“(PYIVAVATY) i Arwge cilie Claude Debussy sy (Arwsall calsall
alols 8 By al) AA0EN 5,0l Al Clilue o ading (5305) (oanlal) uledll oLl
U< ok e dkii AoV dgaiall Jhall 13 & call) aladia) DA e g o Sl
ssnall astad o Ll hal 3uyh e dais LaleY Lagugll 25 Bl adde aliy il
relld gy Jll JSally ¢ JSAN Geiis Lasaglly

(V) & Jsa
asi e bl el ALl pladind ag
o 34 N |
S, popo sl
(M) & Jsa
Gl Jal) & g derdin) (53 anlall el bl a s
S Al 8y gy ¢ ol alad) aladials gapdall (Al & OtV @yl Gllig
U a5 S ALISH aLel1 63 caslandl bl iy iyl Gun L i e
ek ) (DY) i e Aol 5ehydl) 8 cilaaall (ans gag oS 4 LS (AN il
ahaki oY aela IS8 gall el Liady ((#dsa) dets o Alobeis Al 595l b
relld gy Ml Uiy M gAT e dgmall dglay B Alaki LaleY Ungus aan

Debussy: Piano Preludes, Book 1, no.2 (Voiles) 1510

L I /i
Sk
(1) & i
reowd die o) alad) aladiid maag
0 . "
& _ o oot
(V1) & Jea
Gl Jial) 8 asgad dnaiiad (53] pusdand) Al n )

! Ibid, Dallin, Leon-1980-p33.
2 |bid, Dallin, Leon-1980-p36.
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ALl gl e gl e sl D iiag cpulaiilly slall 8 ddbidd 58 CilalSalg £55
relld g M) (S ¢ e giadll

I:‘Ba.t'tnl-:' 44 Violin Deuts, No.11 (Cradle song) 1951 J f "—-' r _
e e u
0o n = B s i — rr— T T -]
© 1, lJee l]Jlecl, ) Jprlejrejole, . <l

(1Y) o Jss
Al die de giaal) s pladiul mua g
0 b < bes 11

(VY) & Jsa
Giled) Jid) 8 gl anasiad (53 gsiad oLl muas)

Gl QRN A call de gita cilaladind

25 ¢ A Al ausly Gy Al e 58 aladialy Gupdiall G 8 Glal) alasial ek
Sl i aladind mdag) MUl JUalls caaliiige & Cpilgall (ansy Said) e dedin)
o seadll L ALl =(a) AV =Y AAY) gy easse <ilie Igor  Stravinsky
o Aald il e ang LS cd)lih Aigua (halie (o8 s L (allld (V) a0
relly magh Bl J<ally ¢ Y o)k

Stravinsky: Octet (1923) p.12

Prr oot pieielp e e
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i s A (L il g
0 o o Ho to o oo o =g
(18) & Jsa

Gl Jid) b Sl vie L oLl Qo) maas)

! Ibid, Dallin, Leon-1980-p39.
2 |bid, Dallin, Leon-1980-p42

YN - 0sm Y1 oo aall - A gall Al A0S - e sall (3585 o sl e
yYAay



Harmony ¢udal) ¢ & Auusa 8 (0l

i gial) ) G Gopdll sl Cam pall A Jraesa B isalel) seaie sk s
Cinreald AT ) Al it i cilS 30 Ll el Liad ol LS el
e @Al glaf gl LS il Jaf S Al el ) sjilin il (e JaS Ciliiga el
—aaly cly b Adhaal) S e ST T cpe s olal- Polyharmony 4Sya) i ge gl
el lallill iy glag ecpyiall Gl Araige agadt AN pgall saa 8 B2l eldg ¢
b «Seconds chords «ilatlly Fifths chords cilwleally Fourths chords cla) il
Vs el pn b dlad lpa) cuilS 3] canan < digh gl gl AadY1 ALSIL pigy Lo
DA ilsa Gans vie (955 a )l pasied Liads «J8 (e laiia OIS 31 igalgl) Lad il i
S Oyl

(aY424-1VAAY) Heitor Villa-Lobos (ugg! S sila

@ 5 Aide (B AVAAY Gujle 0 8l Gliag gl casle s uSosl 2y sl Cilse
b Auela) il aal Gugagl yiidg ) 409 uadei VY g5 (R0 de Janeiro s ils
IS o Aagial) Wl 8 jgs H3SY) Calsall sag gyl Gyal) (8 Abilal) ssall
(gl Catlal) 8 asglul 3k Cras dalye D5 ) Adl) Gugadl Bls ahatiy 7 genall
SIS s pualais ol

(Cilasiayly laddl) 5,Sul) Al yall

Jeal (e plaia Jays ¢ asSa Cilase— RAUL Ja3)y oally 2 o 4ty i Asyall s2a g
Guon bt AaanlSh s gb AL 385 als mola Rrusay i Gaaly ¢ ilin)
& ABhAl Gk e Aasall aldaly dadaugall iba e bl A sl cuasal
o DIy sl T e gl alal o contly Jiia 8 dustall A casall cilicadd)
1iaSys¥s Ll 8 Jaally a8 2V A9 Gle o onlly L350 Larie s ¢ SISl jlially
T sn Ate (A Lyl

.T‘Youa—?\ v '_U}PB 5?::‘)3“ e uzk\}r. ‘éJIJ.A faa !
2 Appleby, David P., Heitor Villa-Lobos: Heitor Villa-Lobos “A Life (1887-1959)-Lanham- MD.-
London- Scarecrow Press- 2002-p34.
3 Wright, Simon: Villa-Lobos-Oxford and New York-Oxford University Press-1992- p294.
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Summary

Melodic and Harmonic uses in the Twentieth Century through Mystic
Waltz of Heitor Villa Lobos

There have been many changes in the musical elements in the twentieth Century,
including the traditional characteristics of musical melodies, especially as they move in
strange or atonality terms. It moves in vocal areas so far away that the human voice
cannot easily repeat it, and one of the most important doctrines and artistic trends of the
20th Century is Nationalism, and Villa Lobos is an important creative figure in
Brazilian national music in the twentieth Century, and one of the most important
composers in Latin America until Now, where his distinctive style represents a
comprehensive synthesis of influences from music (European art, African urban music,
American Indian, and world music, as well as Brazilian vernacular music), the
researcher sheds light on some of the Melodic and Harmonic uses in the twentieth
Century through the analytical study of the composer Mystic Waltz of Heitor Villa
Lobos, identifying some Melodic and Harmonic uses, It was created in the twentieth
Century by the composer of the Suite Simple Compilation N.1 (Mystic Waltz) at Heitor
Villa Lobos for the piano.

The research included: research (introduction-problem-objectives-importance-limits-
method-sample-tools-terms-previous studies related to the topic of research).

Then the theoretical aspect was presented and it includes: Melody in the music of the
twentieth Century, Harmony in the music of the twentieth Century, Heitor Villa Lobos,
his upbringing and life, the stages of artistic production of Lobos, some of his most
important works.

Then the applied aspect was presented and it includes: Analytical study of the research
sample in terms of (Melodic and Harmonic uses) to reach the research results.

The research concluded with the results and their interpretation, recommendations, a list
of references, and a summary of the research in both Arabic and English.
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