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Summary

There have been many schools of cello playing and have reached a high level of
progress and development, laying the foundations for instrument learning and scientific
curricula based on rules that give a balance between right and left hand techniques, and
Italy had a major role in laying the foundations for teaching the cello and the various
methods of playing it by many composers and instrument players.

The Italian school is one of the oldest schools that have been concerned since its
inception with methods of performance, and one of its most important figures during the
twentieth century was Arturo Cuccoli, whose talent was more firmly established in the
educational field. It consists of three parts and the first part is analyzed in our current
research.

The problem of the research came from the premise that Italy played a major
role in laying the foundations for teaching the cello instrument and the various methods
and upgrading its techniques in the world. However, its modern schools were not used
as is done with German and American schools, so the researcher saw shedding light on
one of the Italian schools during the twentieth century, which is A school for the Italian
composer Arturo Cuccoli, which was explained and analyzed to form artistic content
aimed at developing the playing skills of the novice student and his familiarity and
knowledge of the Italian School to be used in teaching the instrument in colleges and
conservatories.

The researcher followed the descriptive analytical approach and concluded it by
presenting the most important results that she reached from the analytical study, then
the most important suggested recommendations and references.
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