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Grolnic, and Mark Peters- University of Rochester Press-2003- p.342.
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! Persichitte, Vincent, “Twentieth Century Harmony, New York, Creative Aspects and Practice -1978-

p94.

2 lbid, Persichitte, Vincent, “Twentieth Century Harmony, 1978-p109.
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2 Tohin, Anthony Aubrey: Octatonic, chromatic, modal, and symmetrical forms that supplant tonality in
five piano preludes by Claude Debussy- D.M.A.- University of Texas at Austin- United

States- ProQuest Dissertations & Theses Global-2002.

3 Peterson, Cynthia,: Contextual analyses of six “Etudes” for piano by Claude Debussy- D.M.A.-
University of Connecticut- United States- ProQuest Dissertations & Theses Global-2004.
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! Davis, Christopher Shawn: The Evolution of Claude Debussy's Writing Style through Songs and Piano
Music- D.M.A.- University of California- United States- Dissertation Abstracts International-
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! Frangois, Lesure: Impressionism in Music- The Columbia Encyclopedia- sixth edition- New York-
Columbia University Press- 2007 -p.188.

2 Trombley, Richard: Impressionism in Music- Encyclopedia of Music in the 20th Century- edited by Lol
Henderson and Lee Stacey- London and Chicago- 1999-p.147.

3 Kennedy, Michael: Impressionism- The Oxford Dictionary of Music- second edition- Oxford University
Press- New York- 2006- p216.
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! Matthew, Brown: Debussy Redux the impact of his music on popular culture- Indiana University press-
2012- pp. 15-16.
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1 Smalls, James: Race as Spectacle in Late-Nineteenth Century French Art and Popular Culture- French
Historical Studies- 2003- pp.351-382.
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3 Howat, Roy: The Art of French Piano Music (Debussy, Ravel, and Fauré)- Second Series- Vol. 6- 2010-

pp. 789-791.
# Ibid, Matthew, Brown- 2012- pp. 17.
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Summary
Features Tonality and Harmony through the Second Movement La
Soirée dans Grenade for piano by Claude Debussy

20th-century music saw the emergence of many musical doctrines and trends as a
natural product of what composers’ development in the late romantic period. Those who
rejected its rules and characteristics, such as Richard Wagner, Claude Debussy, and
others Among the musical doctrines of the twentieth century is Impressionism doctrine
It was established by the composer Claude Debussy, influenced by Impressionism
painters such as Claud Monet. Trying to find different ways and a new perception of to
address different musical elements One of the most important is Tonality element as he
used many scales and mods that give a certain effect and impression to the listener.
Hence, the researcher sheds light on the second movement La Soirée dans Grenade for
piano by Claude Debussy to identify some of the features of his approach to tonality and
harmony through the analytical study of the research sample.

The research paper includes: (an introduction, Research problem, Research objectives,
Importance of the research, Limits of the research, Methodology, data sample, analysis
tools, Research terminology, and previous studies related to the topic of research).

Then the theoretical part presents: (Impressionism, Claude Debussy, his upbringing and
life, Claude Debussy's artistic production stages, Debussy's influence on composers in
the twentieth century).

Followed by, the practical part which includes the analytical study of the research
sample, the second movement La Soirée dans Grenade for piano by Claude Debussy in
terms of: Tonality, and Harmony therapy.

Finally, the research concluded with the results and their interpretation,
recommendations, a list of references, and a summary of the research in both Arabic and
English.
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