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The research aimed at facilitating understanding Music
Theory for the students of the English Language program
in the Faculty of Early Childhood Education through a
proposed instruction by using Alfred’s method. For this,
the researcher used the one-group experimental approach
and applied 8 sessions on the research sample which
consisted of 7 first-level students from the English
Language Program in the Faculty of Early Childhood
Education at Fayoum University. The pre, post, and tracer
measurements were done using a written test prepared by
the researcher and the research included the following:
First: The theoretical framework: in which the
researcher dealt with previous literature and studies related
to the research topic.

Second: The application framework: It was represented
in the pre and post application of study tools and research

*Musical education lecturer, Department of Basic Sciences,
Faculty of Education for Early Childhood - Fayoum University.
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sessions and the use of statistical methods to calculate the
results. The results of the research reached:

1- There are statistically significant differences at the
amount of change (15.3) between the mean scores of
students of the experimental fgroup in the answers of the
pre and post test questions of Music theory, and its total
sum is in favor of the mean scores of the post test.

2- There are no statistically significant differences at the
amount of change (-0.8) between the mean scores of
students of the experimental group in the answers of the
post and tracer test questions of Music theory and its total
sum.

Key words: Alfred’s method, understanding, Music
theory, early childhood.
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The Staff and Clefs JN) pall

The grand Staff and Ledger Lines U Gl
Note Values and Dotted Half Note AT

The Time signature &bl ull
Sharp, Flat and natural signs oaaldd) il
The Major and Minor Scales cuabead) Guyal)
The Key signature bl Gl
Revision Cralill Lyl

) cluls age e,

Al U8 e 5Sie cludall 8 8 s giill Aliady il g —
leeasi il Ally Alfred all 35,5k e 3liaad) cilas ) Ll
Alfred's " S (e ludally 7 5l gl WY1 ok o U Zial)
claiall o3 L1855 «Essentials of Music Theory: complete™™*
L) Glida age Jab dacase

* *Surmani, Andrew, Surmani, Karen Farnum and Manus, Morton (1999).Alfred's Essentials of Music Theory:
complete, Alfred publishing Co Inc., California, United States.

\ (v)) Y.YY w)h)ii—)_gu:ld‘gi(Q‘gﬁﬂ\‘ggim\).\éﬂ‘j



/ S g 8 S0l A gilall 4y i) 401 Lpalad) Alaall \

AR RN

(A e Jala sl —pgie b radll = VoYY /N [ Ve tall)
The Staff and Clefs :(uall g a4

o e 506 AdUall (&5 ol 1A g Al Adlugall CilaaY)

.The Staff _swsdl gzl e Capi —)

.Treble Clef and Bass Clef & »liay Jon 7 lida (p Suai—Y
rdagtan) il

MAlfred's Esserltials of Music Theory: complete" i<
RNV Al J8 (e 5ySie caly - Y

Jseadll Slea e "Khahoot" (gaulai—¢

DAY e = jlsally Ailial) = a3 Cacanll £ i) il i
rddall jw cilghad

Raldl gl & cclllall e dal) o) 5 aglag) b cAsg
; ; ol Ylsie

i ) CalaaY) LUl el cas ol cdilaa¥l e odley)
A Gopall oW 5l o la] (e 2y G cupal) A (e Leiiias
ool Ayl A apsill A e Caat U dwed Jf slalSa iy
el dalal) Al Jleed cilags DA (1

i)

A il ¥ sl t)é.}[\} Yia QUsl) i Glllall e sl calls -
Ayl Aaaga il o gl AiladY s 45e 18 o5 Lo G L)l (et udla
conl ¢ gamgay Lualal) i gall 2ol s i Zlisiy Alfred 3 dll
ol ooy ma il Caaldy Apilac) Aalll Sl Dald) 8 5
Treble Clef and Bass U5 Js—a alias The Staff &l

K (*Y) YOYY e AT — il Jol (o9 pdally U ) -’*’-“j
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"Alfred's Essentials of Music Theory: complete’ @US ¢ ¥a guag

Music is written on a STAFF of five
lines and the four spaces between.

The STAFF

Music NOTES are oval-shaped symbols that are placed on the lines © L
and in the spaces. They represent musical sounds, called PITCHES. >
The lines of the staff are numbered 4 = ©
from bottom to top. 3 2 32 >
The spaces between the lines are also —3 —4 o
numbered from bottom to top. 1 —2 e
If the notes appear higher on the staff, they sound higher in pitch.
If the notes appear lower on the staff, they sound /ower in pitch.
(@] ~
> [ ® ] = > = (@] =
e —— P O M = >
= E = (@)
Higher Lower Lower Higher Lower Lower

Ot Ul e a0l 3 Sl culy yanl) &g Aalll il A=
bl Gleas ae Lol
Lald) U8 (e 50 il gy (¥) ady J8d
1- The name of this figure is The ...........
2- Define which of these notes are placed in the spaces by writing the

= —o—u
word 'space’ under each of them. —o—=

3~ Write the number of each line and each space on this figure. ————

4-Write between each two notes the word "higher’ or the word 'lower’

R ) EC—
» O -

according to the pitch. &= -

\ (rv) YUY Gl AT il Jyl (09 pinllg D) M\/
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"Alfred's Essentials of Music Theory: complete™ <US ¢ 0¢f ya g

Music notes are named after the first seven letters of the alphabet, from A to G. The BASS CLEF (pronounced “base”)

By their position on the staff, they can represent the entire range of musical sound. is used for notes in the lower pitch 0
- ranges. The bass (or F) into the present

CLEF signs help to organize the staff so notes can easily be read.

evolved from a stylized letter F:

The TREBLE CLEF is used for notes in the higher pitch

ranges. The treble (or G) clef has evolved from a 6 moIne prevec

stylized letter G The BASS STAFF
The two dots of the bass def surround the line on

The curl of the treble clef circles the line on which ~ The TREBLE STAFF which the note F is placed. This F is below middle C. E
the note G is placed. This G is above MIDDLE C e
(the C nearest the middle of the keyboard) E

Line Notes All the notes of the TREBLE STAFF:

Line Notes Al the notes of the BASS STAFF:

G|A|B|C|D|E|F|G|A| |C

Inthe bass saff,

n the treble staff the names of the 0

the names of the g 9 ™GB notes on the lines %
from bottom to top ) & v aeG,B8,D,F A

Good Boys Do Fine Always
are£, G, B,D,F

Every Good Boy Does Fine
Space Notes

The names of the Space Notes ' The names of the - . | o

notes in the spaces v | notes in '.hE spaces )' ﬁ

from bottom to top c| |e|Fla|alB|c|plElF from bottom to top W &

spell FACE. . - aeA GEG.
Y pace Al Cows st Grass

Oalil caldlall e 400l 3Kl by il &5 Al Cld 3'3—
Caldl Cleass aa Lol
Lalll g8 (e 5,800 il gy (©) o) 84
1- Write the name of each clef under it: & E —
2-Write the name of each note into the oval- shaped (according to the

first seven letters of alphabet from A to G) that represents it:

/ s—=2y o2
) = © i| {es ) i
\ij’ © bl 1} \J [&] 11 |
O o) [® ]
) o o -~ O
I O O 7 (@]
~ © O ﬂ
©

\ (r¢) YUY Gl AT il Jyl (09 pinllg D) mt/
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Lalall Wi-Fi 4y Juany) clllall (e Bald) cudls <oy g8ll) —
oY) Jisis Jsenall Slga e "Khahoot" Guki a8 & 4,00
Oe oAl ALl 0 aag 4l as ALY Cilels Bald) Cauagl &
IS5 chlial dagl (ye Jai Baals Aula) Jlas) Al JS ey s
dS e e leil 2rys Al Yeaalsll sl )y Alide (sl laal
slond Jelay LS cdialdl uasi ge dapmall LAY 05l el Jhom
lelua s 23 Data show 4ils) agelel ) ikl e cansilly Q1Y)
& Aamaa dla) Gt U LI o Gus (Bald) Jseae Dlea
e )@-L-‘ AL u-mij‘ Ales s Ias S leuisi ()6 oyl )
adl Lal) Cmaagly ALY O e dlaY) 4 clilal) (s AL
¢l Aalal) 2l Jleel e clayay il Gued J) 318 2
b L gy Tald) L)Si ) At aysil) Al (g b Lasd

:"Khahoot"J seaall (3akss

(1) o Jsa

"Khahoot" Jsasall gabs Ao Laldl J8 ¢ 885l aygiil) diad gragy

The.__ Clefis used for notes in the lower Music .. are oval shaped symbols that ) }
pitch ranges. It has involved from a are placed on the lines and in the spaces, Music is written on a ... of five lines and
stylized letter F. the four spaces between.

If the notes appear hlgher onthestaff = The... Clefis used for notes in the higher
they sound..... in pitch. pltch ranges. It has involved from a
stylized letter G.
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da Ot Cullad 3ie aalg Glllal) ald) el d35al) caalgl)
Sle Gidl) Alfred apall daglal bl g 5y Hlaay) dlid
gomse Usn st Ay (le Halll lal LS i) o dilshad
i ae Baldl ) ellos) &5 V) Canlald) 2L (e Aagill clydUal)
Glllal) aadiy Balll Culd 2 ccidag ) Bkl GblaY) msaan
Ao Ldall 4ty &5 Le LS e

AU dudal)

(A e Jala sl —ie Lt el = YY) /1Y) /4t
The grand Staff and Ledger Lines :gull gocaga

tol e 50 AUl o6& o A gl Alugal) Cilaay)

.The grand Staff <l swsall zsall e oyt -

. Ledger Lines aglay) hghall o Cajnti —Y

Ladall gl alall gl Leaws Jadi =Y

Jasledly aeliall calll olai) Linans jaai — ¢

AL Adall LS A pagtadl] Jilgl)

DAY alas = lsally BN — a3 Clanll £ a8l bl
sddal) juw cilghad

Al Adall cilglad ity Gl oo ey Adugdl)

:‘;Jtdls

K (1 YOYY e AT — il Jol (o9 pdally U ) -’*’-“j
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s 5 (3l ¥ sad dadual) e g DY) cldUall (e Ealll el
2l Ay Aympn sl o sms Ml AalaiY s il 5 Lo cp Jag)l (ke
A ol g oiasa aldll Giusdl el anlic plny Alfred
ool iy e gily Caalds Alady) Al Cagiall alill o8
Lshadlly clildl Je claaills The grand Staff sl g sall
dagl o clexdl) sd oSW ) 5)L3Y) ae Ledger Lines dlay!
Grgall G el e Laws clilall Cuppi 5 5 oy o1 AT ilie

algd) callly aclall salll s Jadel) ¢gaally alal)

(V) o2 Jsa

P "Alfred's Essentials of Music Theory;éecpmplgte" QUS e V N Ga g

Bl Ll gy CESIL Aa i LD o Ball) culla 5 -
 eddarin pa Gl P e Gaudally 4kl Glagleall Ly oo
Lo o Jagll 5 (330 ¥ sl dsdall e g DY) (eie Dall) culla
znny Alfred apal day )k daa all o guslly Aalaiyl 48 &
Sl Fialll il Q Agmand) gyl o3a Al 8 eie sl
lyaill o3a ¢l Caald 25 ldUall ey a gilly Caaliy dgyalaty) Ay

LUl ae dgrand)
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"Alfred's Essentials of Music Theory: complete" QUS ¢ Aga gag:

e 08 [']
- |

L
{
{

Ot allldall e 200l 3yl by yanl) esh AAalill Glld A&
il Gleas ae leda
Lalll g8 (e 5800 Sl gy (1) o) 8
@
1- Wiite the names of the referred figures next to the arrows.f})=

s=—[[[

2- Notate the shown notes that on the keyboard figure on the Bass staff. ] ' eleb

3- According to the following notations, define the place of each note on the keyhoard

) g 2 Qo II III II I"
e °
) T
figures by writing its name on the specified key. ° ¢

A)
C PO

4- According to the following notation, match each note on the grand staff with its specified

key on the keyboardfigure.[;‘ e “

\ (") YOYY (uola AT — il gl (09 pdally L) -W'-“/
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N \-\:. AT A (- S A ~ 258 Cilsha (i Ll Candi) cangdil) -
ALl (0) Laxe y ayssill Ali] DA ae "Khahoot" J sesdl Gulss

QJS'LQS
(14) i ge

"Khahoot" Jsasall Gt Ao Lald) J8 (e §)Sieal) aygiil) Alind] giagy
1-When the bass and treble staffs are 2 .....areshort lines which are added to 3-The notes in the middle range of the
connected by a brace and a line they extend the range of the staff when the grand staff can be written on ledger lines

combine to form the......... notes are too low or too high. in both the bass and ..... Staffs.

Huge Staff Grand Staff Ledaer lines Added lines SOprana

Extra lines Notes lines tretle
4- All the notes on the grand staff from 5-Wecan notate ..., note on the first
bass clef low C to treble clef high.... ledger line upper the treble staff.

-
.

Cishd (it g Ll el sl LI s 5 2 J3ial anlyl
sl sl
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SAEIAY Adal

(A i Jala sl —gtie b rgadll = Yo XY /Y /0 ra,uall)
Note Values and Dotted Half Note :uall g a4

to e 50l AU & ol A g Al Augall CilaaY)

— Quarter Note » alely) Ao oyt —)

Whole Note o - Half Note J
The Rests  atis_.s Dotted Half Note -.— Eighth Note

- N g‘/ -

—Half Note J - Quarter Note . <ilelsy) jw-Y
Two Eighth Notes 73 - Whole Note o

Jus  Dotted Half Note J.

A L) Adal) 8 LS s Apagtatl) il

DAY alas = lsally Aiilial) — S8 Al) Chuanl) £ i) b))

ddal) e cilghd

Al Adall cghaa i il ge ey dugal

:C)«m\

& S ully le iyl s A alall Bl Ly Dalll culs -
é&&gh&@d&uhﬁb YE VY YA Y Ve Glasia
dadally 4y ahall g3all e g Sy clilal) e £all culls
ps—slly Apalad¥ly ASe 8 &5 Le G lappll (gt Culla o5 (338 Y 2]
hsal) 2oy anlie z U LY Alfred ayall daky day oagill
Caaldy Aialaty) Aallly o gial) Bl E G (Gupall § gain sy Lualal
)X c.e'f - --g L@ﬁtxs_u} 'bJJO &L\L{:\Aﬂl C‘)_J:j C_t_a.aj.m.a
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" Alfred's Essentials of Music Theory: complete™ Uis ga Y e A ¥V AYF (Y € (o iag
Whole, Half and Quarter Res. Note Values

Music s not ony made
The duration of mu:

AWHCLE REST
for 2 whole meas

T is equal to
haif of 3 whole rest

It sits o the 3rd line.

P " Notes Rests B
A 2 = = Sowhenthe 3 o
e of the watt, PP ——1—
. H
Half rests m. are equal O o i Sl the. ight dide when the

10 2 beats. 10 4 beats.

I

red off beat
Dotted Half Note
A dot after a note increases its duration by half the original value: o J.

Count: 1 2 ¥ 2.3
Say: Ta-ah ta-ah-ah

inZand . a haf note receives two beats. |
Because a dot following a half note increases its duration by 1 beat, g-=0 + e
a dotted half note has a value of 3 beats. 2

e - == 1k | 4 1l I
Say and clap the rhythm: L1 I

w

12 3 4 T =& 2

ey ¢y LU e 01 5 Sl gl i Bl el -
sl Glgasi aa

(¢)) Y VY (ula AT — il Jgl (g piallg (AU ) aaad)
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===

1- Write the names of the referred figures next to the amows.—

2- Complete the following by notate the correct rhythms and theirnames according to the

L+ ]
1 Whole 2 4 =

written numbers. noe 1 Half note 2

rNotes Rests
==

= -

3- Notate the rest of each rhythm next to it at the following. -

4~ Complete the following by notate the correct rests and their names according to the written

1 2
1 2 4
numbers. whole rest Half rest

5- Complete the following by notate the correct rhythms according to the duration of the

notated rhythms ﬂ m -j]]-j-]

6— Write the duration and the syllables of the second rhythm like the example at the following.

g e
Count:1 2
Say: Ta-ah

7- Complete the following by notate the correct rhythms according to the duration of the

notated rhythm. = -

al v\:. NP B | S O w& Glshad iy aldl) Candi) 1 agglll) —
A (0) Waxes il Aliul CA) aw "Khahoot" Jsesdl Gulks
b WS

\ (£Y) YYY e AT — il sl (9 pdinllg ) ) ms/
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(V1) o Jsd
'"Khahoot' J sasall (gudai e &ialdl b (he §,Sial) aggilll Alind griagy
1-While the placement of notesonthe  2- Four Quarter Notes equal the duration 3- Four Bth notes are equal ...

staff indicates the pitch, the duration of of one ...
the note is determined by the note...

1halfnote 1 quarter note

Half Note Dotted Half Note

value

n . Dotted Whole Note Whole Note Twhole note 1dotted halfnote
4- A Whole Rest hangs down from the...... 5- A dot after a note increases its duration
line, by ...... the original value,

b
-

Glghad ats Lol il Calglly cllUal) Cails 5 0 d3ial) cualsl)
gl At

K (£Y) *.n'w,u,si_ﬁqd,i(w}mr‘,gsm)mn/
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(A i Jala sl —gtie b rgadll = Yo XY /N /) € rilall)
The Time signature :gudll geaga

o) e 506 AdUall (& ol 1A g Al Adlugall CilaaY)
Measure, iulgill iy 3y55lall Jadg g5l o oy —)
.Barline and Double Bar

.The Time signatures %54 myd\ el e Cajati —Y

> W SN | NG | PRIPR | B! PN w et =Y
.The Time signatures 2 Z 4

Al Adall 3 LS s dpagadl] Jilugl)

LAY alas = leally Al — AN Caranl) g i) cbiansi i)

rddall jw cilghad

Al Adall cghaa Guine il ge ey dugal

i)

dad a0 JSQUSIL VY VT AY Y e eyt Ball) caali -

1 AU sas e

5 G ¥ sad dai ) Ll ¢ Uy il e Aaldl cull

Ay L gill asunlly AppalasY¥ s aBe B 3 L (g Ja)ll (gie e

g sy daldll G sl 2oy anlic zlin Y Alfred

T sl Cualds Applaiy) AL Sl @bl il 5

Measure, Barline and iolgill e )55l ady 3550l

K (£¢) YOYY e AT — il Jol (o9 pdally U ) -’*’-“j
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'Alfred's Essentials of Music Theory: complete’ «US ga \V V1 VY (V) (o g

| Time Signature and Note Values .‘wmﬂlrf, Bar I;l’"f and Dollb[f Bﬂr
4
The TIME SIGNATURE appears at the beginning of the music after the clef sign
T YD RN 008 ROV 0 e 61 nto equal parts by BAR LINES
2 spper namber tells (or counts) are in each measure. In this case, 4 N the two bar lines is called a
: BN OUBISr WITcRIny (PL 1Y OT RS MO DONL. I SNy O 3 ST & MEASURE or BAR

ADOUBLE BAR is written at the end of & piece of
music. 1t is made up of one thin and one thick fine,

with the thick fine aaays on the outside

mber, meaning a quarter note @ receives 1 beat

of rest, even if there are anly 2 beats in each measure.

maasure % has 3 D2ats per measure. 2 has 4 beats per measure n W g & are never used in § t

Hle el Caniagly QESIL 1 £ a i LUl e @bl il 5 =
Lo O bl & @ilis ¥ sadl dsdall e gAY (eie Bald) culla
znny Alfred apall 2ayhy s sl o gu)lly 450V e )i 2
Sl Fald) il 5 mand) il o3a ALl 8 (eie slladl)

\ (¢°) YOYY (uola AT — il gl (09 pdally L) -\N‘/
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"Alfred's Essentials of Music Theory: complete’ US (1 \ £ ya puag

= e = 2 e -
- — S e
- N - e -
g ¥ 3 - =
o . e W B s - %
e e e e S === - —h
== -
B e 3 1 | -
S > z - o J ===
‘== - g et ¢ 2 . 5. 1 1
- d > - d J 1 1
"“ oo - ST N et e o PR — - - -~
S | ) - e '

Gl lllall e 4001 5 )Siaall clyatll anyeh ABall) Ciald -
bl Gleas ae Lol
Lalll JB (e 5y by i guag (V1) o) J8d

e =
£ E)
; ; ——————————qi,
1- Write the names of the referred figures next to the arrows, —————— =
. = 2 e s means there are beats per measure.
2- Complete the following: '™ * *'™< % heacslthe receives. bbest:
‘) 4
.
4 has beats per measure. J has beats per measure.

3- Notate the following four measures according to the time signature.

4 | I | I

4- Put bar lines and the double bar according to the time signature.

5- Put the correct time signature.
SR

J I =]

L

\ (£1) YOYY (uola AT — il gl (09 pdally L) -W'-“/
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aladt Ll AGLA el ayglt Clghad bl Aall) Cuadl 1oyl —
(0) Waacs ayofill ALl A ae "KhAN0Ot" Jsesall (3aukss
o WS A
(1Y) & Js
'Khahoot" J gasal) (gudai e &iald) @ (ha §Sieal) aggilll Alind griagy

1-Music is divided into equal parts by ... 2- The area between the two bar linesis 3+ A .....Is written at the end of a piece of
Lines. called .....or bar. music.

Doumeaar
n o =

4- The ....... appears at the beginning of the 5- The lower number in the time signature
music after the clef sign. It contains two indicates ....... of note receives 1 beat.
numbers, one above the other.

Time Signature Values the duration what type

Glghad ats g Lol  Jyall Callly llUall Cals 25 0 didal) cualsl)
LAl Al

K (£V) YOrY usle JAT— il Jf w}mugﬂ\)mrj
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Sharp, Flat and natural signs :uall §s<asa

to e 50l AU & ol A g Al Augall CilaaY)

Half (5 caai 225 Whole Step (58 aaly a e Cajaii —)

osY) iilie da gl e Step

cLalyls Flat > (=éally Sharp # )0 idle Je ajui —Y
.natural

. Enharmonic Notes dlaleidl Gleaall e oy =¥

Npais ol Lemdy vic lexill Lnaws jaa — £

AL Adall 3 LS s dpagadl] Jilugl)

DAY alad = lealls AU — A Caoand) i) il i)
rddall jw cilghd

L) sl clgha ity : Gilaal) ge ety ddgall

‘;.c dasa S bl YV YT Yo Fea STEpa] Aall) Cuald —
 SU aa

5 3l Y sad dad ol e gAY clilall e Lalll el
Ayylay dasa il sunlly Al L die B 3 Le G Ja)ll e culla
& sasay daldll i gl 2oy anlia zlin Y Alfred pal
Z s pemasilly Caalig Aplady) ARl oSl Eald) S 5 upal
Lasa i ae Half Stepysi caiai aays Whole Step (55 aals an

K (£A) YOYY (uola AT — il gl (09 pdally L) -’*’-“j
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Flat b _=sslls Sharp # ad)ll &dle 75 5 25 & z)s¥) Al e
Enharmonic slxiall cilexill my a5 ae Natural oLy,
de Glexdl) Qg Jud Ao Lum_..u Gldlall )y 3 45« Notes
Nemis ol Leai,
(V) iy g
'Alfred's Essentials of Music Theory: complete’ Gls ¢ YV (¥1 (Vo (¥§ o puag
Sharps Flats

The SH; ote raises [ e FLAT sign () before a note lowers
er | play the next key to t 8

C|D|E|F|G/A[B/C

— T o

) Whole Steps, Half Steps and Enbarmonic Notes

“ ‘i-' '
CDEFGABC C‘DEFGABC CDEFGA:;E

E)Lu: \.@.\\ a_xm_gb a_ﬂ_\ﬁh \‘/\ua C\_\ﬂ «_MILJ\ e M;Lﬂ\ &_\.JL ?" -
udﬁhj\;@mmm&angsimy\w&w%
zlnuy Alfred apall 2ayhy s il o su)lly A5alaiY L 4ie i &
Sl Hiall) o Hgmand) lyyyil) o3a ALl 8 eie oslladl)

\ (¢4) YYY e AT — il sl (9 pdinllg ) ) ms/
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1- Write the Enharmonic Notes on the keyboard figure. 5 i | ; ; ; l \
2- Notate these notes in the following treble staff. < | % | I !

)
7 i
2] i
v
3- Notate these notes in the following bass staff. I I ! ! I E ‘
AT
H
r

4- Match each note in the treble staff with its placement on the keyboard figure.

21 153 ber =

3- Define the step type between the notes in each measure by writing the letter "W’ if it is

Whole Step and writing the letter "H’ if it is Half Step.

alaat Ll AL ) Al sy Clglad (il Hiald) Caagl sy gfal) —
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1- The ... sign before a note lowers the 2- The ..... sign before a note raises the 3- The...... sign before a note cancels a

pitch of that note. pitch of that note. previous sharp or flat.

Natural orma Cancellation

“ - Whﬂe

4- The distance from any key on the 5- Many notes sound the same but are
keyboard to the very next key above or written differently. These notes are
below, whether black or white, isa. called ... notes.

-~ - -
. L -
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Track 7
n Listen to a C major scale followed by an A natural minor scale, the relative minor of C major.

C Major A Minor
q H < -
- = o
P — = — e = H

€5 e A O H é,? . = = =

o) -> .

Write whether each example is a

major (M) or natural minor (m) scale. a. b. [ d. e.
sck 8
a Listen to the A natural, harmonic (raised 7th) and melodic minor (raised 6th and 7th ascending

and natural minor descending) scales.

A Natural Minor Scale

A Harmonic Minor Scale

FES==—=——=———-

A Melodic Minor Scale

e . ,

Lelas cpeit) LAY e Sl 5, inal) il sty il ol
L) JB (e 88 Sy gy (Y£) oB) JS&

1- According to the following figure, write:

B
il
|

I

TN

™
it

The scale’s name, the steps of the scale, the names of the tetrachords, the keynote's name.

f A N o N e g P e
—F—— 1~ o
5 s— o F F t

L— tetrachord — L tetrachord —

2- Notate the relative natural minor scale of C major scale.

2e) i
& i
3— Write the name of this minor scale and define its type with mention the reason.

4— Complete the following according to the figure:

This Melodic Minor Scale raises the ........ and ........ tones by a half step ascending.

It descends like the ....... minor scale.

— raftede2 P Le i, !

j = e e e e e e
1 } | T ' T i T 1
[} |
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1-A...isaseries of four notes havinga 2 The Major Scale consists of eight notes,  3- Each scale begins and ends on a note of
pattern of whole Step. whole Step. half two tetrachords joined by a .. step. the same name, called the .....
step.

double Key step Key Scale

~
4= The ....... Minor Scale raises the 7th tone 5- The Melodic Minor Scale raises the 6th
by a half step ascending and descending. and 7th tones by a ...

Natural Harmonic whole Step ascending

half step ascending whole Step descending

n
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The Flat Scales — F and B> Major The Sharp Scales — G and D Major

attem for o u id the flat scale of F major wit

whole step, whole step

tetrachords. G s ¢

e D and A

tetrachords. D is the 2nd tetrachord of the G majo

W W N 0 Mayor Scale

0 tetrachord trachord

sed insteas

achord of the € major scale s the 15t 1

e G major scale I the 1

with the € major e 2nd e alway

This overiapping pattem continues through all the

Key Signatures — The Flat Keys Key Signatures — The Sharp Keys —

ales on pe

When writing the sc youadded I the Fscale. you added a flat sign before each & in When weiting the scales an page 44, you added I the G scale, you added a sharp sign before each F; in
fiat signs before the appropriate notes. the B> scale, you added flat signs before each B and E sharp sig: @ the appropriate notes. the D scale, you added sharp signs before each F and C.

Just like sharp sigrs, you can piace all of the flats used in 3 scale or piece
in the KEY SIGNATURE. It indicates the notes that will be flatted each
time they appaar for the entire piece.

In this case, any B will always be
there is a natural sign before th

Key a' F—1 fia Key of 2 flats

To make writing and reading music easler you can place all of the shar mmed ina
e o plece immediatlyafer thecef sgn. This i caled the KEY SIGHAT
indicates the notes that will be sharped each time they appear for naw-va pleg

played flat {unless

Int
(unless there is 3 n;

asz, any F will abwey, sharp
ural sign before the

ts written in the key Key of D — 2 sharps:

signature alviays appear in & % Sharps wiitten in the key "
Etan~ & et t =i
I

D D

scales you know: es of the

scales you knoi

The order of flats in the key signature for up to two flats is BE.

[[The order of sharpsinthe key signature for up to o sharps uﬂ

Important!
To figure out the name of a major key from the key signature, remember that one flat is the key of F.
r more flats, the next-io-last flat is the name of the key, As an example, a key signatu
Es would be the key of B- major. A g0 exrple: a key sign
a key signa

ol S e A 5 Sl il asis Bald) cads 5
bl Glgas ae leday

Important!

To figure out the name of a major key from the key sgnature, go up a halfstep from the last sharp.
e of B viould be the key of G major;

e of f and Cl woukd be the key of D major.
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1- Notate the key signature of this major scale and write its name.

7 =

_jf O o O = ]
L]

2- Notate the major scale that corresponds to this figure:

o
3
=

fia=

CIlID|IE|F

é ||

3- In this case, any ....... and ....... Will always be played .......

unless there are natural signs before them.

Rpt———weyrt—
=y —— H— —H
)

4-This is the key signature of the ......... major scale.

EE——ci=——

5- You can build the flat scale of B> Major with the ....... and .......

tetrachords.

6- To figure out the name of a major key from the key signature,
remember that one flat is the key of F; for two or more flats the ........

flat is the name of the key.

alaat by 46Ul Al sy g Clghad (i Bialll Cani) zaggiAl) —
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I- The ......indicates the notes that will be  2- Starting with the C major scale, the.....
sharped or flated each time they appear ~ Scale degree is always the st scale degree
for the entire piece. of the following flat scale.

: . .
- o

4- To figure out the name of a major key
from the key signature, ....... step from the
last sharp.

3- The 2nd tetrachord of the G major scale
is the st tetrachord of the ... major scale.

Sharp Key Flat Key

5- You can build the sharp scale of D major
with the ..... tetrachords.

-
L L

s £ LS 3l bl LA (S 5 il qall
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go up a whole go up a half
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First question: (10 marks)
Complete the Following:

1-Music is written on a ............ of five lines and the four spaces
between.

2= e Is the first symbol that appears at the beginning of

every music staff.

-A symbol fells you that the second line from the bottom

is'G'.

R are oval-shaped symbols that are placed on the lines

and in the spaces. They represent musical sounds, called Pitches.
S are short lines which are added to extend the range of
the staff when the notes are too low or too high to be written on the

staff.

6- Music is divided into .................. which can also be called bars.

7- At the end of the piece a .................. is used.

§-The ........ Note has four counts in commonly used time signatures.
9- The ........ Note has one count in commonly used time signatures.
10- One ... note is worth half a beat in commonly used time
signatures.
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Second question: (10 marks)

Write tick or cross next to the following statements:

1- Whole rest is equal to sixteenth quarter beats.

2- The time signature appears at the end of a piece of music.

3-A Bass clef symbol tells you that the second line from the top is B.
4- When the bass and treble staffs are connected by a brace and a
line, they combine to form the grand staff.

5-A,B,C,D,E, F,and G. These seven letters name all the natural
notes

6- The natural notes name the Black keys on a keyboard.

7-A sharp sign means ‘the note that is one Whole step higher than
the natural note'.

8- A flat sign means 'the note that is one half step lower than the
natural note'.

9- Sharp, flat, and natural signs can appear either in the key
signature, or left of the note that they change.

10- The key signature indicates the notes that will be sharped or

flatted each time they appear.
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Third question: (10 marks)
Match the Following:

1- The word Tetra Means ....... 1- nextto
2- The Major scale consists of ....... notes. last

3— The 2nd Tetrachord of the C Major scale is the 1st 2- Melodic
Tetrachord of the ....... Major scale. 3-

4-The 2nd Tetrachord of the G Major scale is the 1st Harmonic
Tetrachord of the ....... Major scale. 4- Natural
3- Each scale begins and ends on a note of the same 3- nine
name called......... 6- Four
6- The seventh scale degree of the C Major scale (B) is | 7- eight
the 1* scale degree of the ........ Major scale. 8- Five
7-To figure out the name of a major key from the flatkey |9- C
signature, rememberthat one flat is the key of F; fortwo (10-F

or more flats the ......... flat is the name of the key. 11-D
8-To figure out the name of a major key from the sharp |12-G

key signature, go up a half step fromthe .........sharp. |13-

9- The....... Minor Scale raises the 7" and 6" tones by a |Keynote
half step ascending. 14-B
10-The....... Minor Scale raises the 7th tone by a half 15- last

step ascending.
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