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It is well known that any rhetorical term has undergone 

several stages of development, starting from the intuitive perception 

of its phenomena, through its conceptualization by means of 

evidence and examples that have been rendered as the term 

epitomizing theses phenomena, up to formulating their terminology 

and defining their conceptions. In this regard, research in the 

evolution of arts, in spite of its caveats and pitfalls, is the key to 

accounting for the development of our perception of phenomena and 

terms as well as the development of conceptions and the 

identification of their research field. 

The present paper tackles the problematic of evolution in 

rhetorical research in Shawqi Deif’s writings. By so doing, the study 

investigates his approach to the chronicle of Arab rhetoric and 

addresses his position on the evolution issue. In handling this issue, 

Dief’s argument relies upon two tenets:  general rhetorical terms 

and their evolution, and the evolution of terminology in the rhetoric 

tradition 

Key words: the problematic of evolution- general rhetorical 

terms- the evolution of terminology.  
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ومعظم البلاغيين يسمون هذا اللون من الاستعارة تبعًا للزمخشري بالمرشحة أو  

 سميت فإنمايقول: "، غير أن العلوي يطلق عليها )الاستعارة الموشحة( إذ (41)الترشيحية
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 فقد (الأنياب يدام الزئير منكر الأظفار وافر اأسدً  رأيت): قلت إذا لأنك الاسم، بهذا

 بما وزينتها الاستعارة، هذه فوشحت خصائصه وذكرت المستعار اللفظ لازم ذكرت

 الجلد ترصيع وهو التوشيح، من لها خذاآ الخاصة، وأحكامها لوازمها من ذكرته

 واشتقاق الوشاح، هو وهذا كشحها، إلى عاتقها من المرأة تحمله ىءواللآل بالجواهر

  (42)".منه للاستعارة التوشيح
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