daaa salgline G il

L) Jelmtld (zmtag gplai sl ] 3 pl) JLas ¥l Lz gdgug il

(M) ala el (Dt g0 gy 5 s A8 ardall 3o 2w (e 53l ve Gy
Jhadlall

b Badiall Laaliall clid) bl Lo dglae wsdi ga ) 13 (e Gail)

s dunzag Blse il Allg Adlidal) (ulatl) jlafy culydailly alially Auiall Linglgag SY)

agd sl LBIEY Uiyl Jdatl agieg @l ) ) Jeagill ladl) Jasal) aladiul ol

Lagiall cllall e Ao gana cufialll may Jlaall 138 B ) dulaay Aasiyall LLadll Juadl

8L ¢ pal) Jiaill cduipall gaal) ¢ Axall JUaTY) Linglgag ) :Adlal) cilalsl)

Abstract

The purpose of this research is to present a scientific attempt to
framing the conceptual structures included in visual anthropology,
approaches, theories, and various analysis frameworks that are
scattered and relatively weak. The analytical approach was used to
arrive at a theoretical and methodological framework for analyzing
cultural data to provide a better understanding of the issues related to
the research process in this field. It provides to researchers with a set of
methodological options to be selected from before embarking on a visual
research.

Keywords: Anthropology of visual communication, visual image, visual
representation, culture
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