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The Full Text of “The Brook”

| come from haunts of coot and Hern, I make a sudden sally, and sparkle out
among the ferns, to bicker down a valley .By thirty hills I hurry down ,Or slip
between the ridges, By twenty thorps, a little town, And half a hundred bridges
Till last by Philip’s farm, | flow, to join the brimming river, for men may come
and men may go - But | go on for ever .1 chatter over stony ways, In little sharps
and trebles, | bubble into eddying bays ,I babble on the pebbles .With many a
curve my banks | fret, By many a field and fallow, and many a fairy foreland set,
With willow-weed and mallow. | chatter, chatter, as | flow, to join the brimming
river, for men may come and men may go ,But | go on for ever. | wind about,
and in and out ,With here a blossom sailing ,And here and there a lusty trout,
And here and there a grayling, And here and there a foamy flake, Upon me, as |

https://www.litcharts.com/poetry/alfred-lord-tennyson/the-brook
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travel, With many a silvery water break, Above the golden gravel, And draw
them all along ,and flow, to join the brimming river; For men may come and men
may go, But | go on for ever.I steal by lawns and grassy plots:

| slide by hazel covers; | move the sweet forget-me-nots ,that grow for happy
lovers. | slip, I slide, I gloom, | glance ,among my skimming swallows; | make
the netted sunbeam dance ,Against my sandy shallows. | murmur under moon
and stars, in brambly wildernesses; I linger by my shingly bars ;I loiter round my
cresses. And out again | curve and flow, to join the brimming river; For men may come
and men may go, But | go on for ever.
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Research Summary:
Performative techniques in the compositions of "*Arnoldo Sartorio"

1209 workbook for the piano

Despite the importance of developing the role of the course professor from just the only
transmitter of information to being a facilitator of the learning environment, most
students rely on memorization and memorization by listening to the melodic component
only of the compositions, which may result in a lack of performance style and a distance
from determining the aesthetic aspects Since the piano is one of the important musical
instruments that gives the student possibilities to express feelings and feelings, the
current research deals with a simple model of the compositions of the symphonic poem
for the piano in one of the works of the German composer “Arnoldo Sartorio” classified
1209, with the aim of identifying the most important performance techniques used to
describe the main inspired scenes From the poetic poem entitled "The Song of the Sea",
starting with simple catchy melodies, distinct rhythms and the accompanying harmonic
interactions An attempt by the researcher to help undergraduate students to understand
the distinctive features of the symphonic poem for the piano, which contributes to
achieving a positive and interesting educational environment and reaching the quality of
performance, using the descriptive approach (content analysis), after the study carried
out by the researcher reached the results that answer the research questions Which
confirmed that music with its various elements is the means that must be harnessed with
all possibilities to express in depth the psychological aspects and human feelings
(subjectivity)) of the author by linking the musical idea with the poetic idea on which
the author is based.
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