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Research summary
The singing techniques in the duet
Belle nuit, 6 nuit d'amour ( Oh beautiful night , Oh night of love )
In the opera Tales of Hoffmann by Offenbach

The art of Opera peaked in the 19" century and it became more complex in musical
compositions in terms of increasing the number of instruments used, reaching the
perfection of harmonic art, and clearly elevating the level of the musicians from previous
musical eras. This, in turn, has been reflected in the art of opera, which is more artistic than
purely musical compositions (despite their many trends). This was reflected in the parts of
the opera tales Hoffman, which prompted the researcher to look at that opera and study it
and analyze it and specialized in this research by studying the duet Belle nuit, 6 nuit
d'amour because of its distinctive features in the methods of its performance in order to
contribute to the understanding and facilitate its performance in the required artistic form.
This research is divided into:

— First: Theoretical part

- Second: Practical part

- Resources

— Research summary in Arabic and English
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