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Abstract
The influence of Indonesian Gamelan Music on Western Music in the
Twentieth Century

Gamelan music is the traditional Indonesian music that is still performed today in
Indonesia. The unique tone colors of gamelan music attract the attention of western
composers to the distinctive outcome from the merging of western classical music and
Indonesian gamelan, in addition to the oriental character created by the pentatonic scale
used in gamelan music, and the rich texture consisting of several layers with different
speeds and rhythms.

Gamelan music has played an important role in creating a Western musical culture
that seeks to blend with non-Western music as a mean of inventing new soundscapes.
Many composers have included the Gamelan music in their works in several forms,
among them were Claude Debussy (1862 - 1918) and Benjamin Britten (1913 - 1976),
the composers of the research analytical pieces.

The research is divided into two parts:

-Theoretical framework: that deals with the definition of gamelan music, its history and
instruments, in addition to the scales used and its most important features.

- The analytical framework in which the compositions of the research are analyzed.
These compositions are: the first movement entitled” Pagodes” from (Estampes) by
Debussy, and the second Scene of the second Act of Prince of Pagodas ballet by Britten,
in order to find out how they used the musical elements of the gamelan music and the
way they integrated them with modern Western music.

Keywords: Gamelan — Indonesia — Pagodes — Prince of the pagodas — Debussy - Britten
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