"Symbolic Meaning g s (pall

*9‘3-'@9 Wy (e Jse o

455 15 ] Sl b ol el o 31

“The Effect of Gothic Horror literature on
The Novels of Ahmed Khaled Tawfiq”

nlnpl

uuua aang dil /daliml

ColBalt AWy a1 (A9 RIS awdy 5ulinall
Aglatt 31 Gdss - agiall Janol

3,3 oS
waun apew aylg . a. |
CoBalt a¥ig %1 WGy e MLd Bl
et te iy palimalt Jre s (9348 dsalt Jismgg
wgjja wle dijs. o
P (W =Sy WY S 'YL SR i
1 ylgny jjell age @lpl. o

JERES (VA [PRYVS TR (R UMV- RO N [



"Symbolic Meaning

Yo¥Y 5050 yida) (V) dlxall agcall Amela aglall yia dss Alxa




"Symbolic Meaning

:M‘

SNV ozt LS (Yl ol Joadh OF 2h )l 0din (3 o 511 T
Ca U S 0 Al gl a e, VY Glshl 3 et 15 4l tlels Gz 3 ol
Jos o (2 ) alis bl e adSIl e sl ) 1 LSy (33l
Gz il ed s 3 o8 bosa Gl Iy LY fee g (il

Yl fo g Yl (ol OYYs wLb 3 et Sl Jos &l ol

s iy By cn S Uy s el 3y o gl & o) I 0
5yl pdlll axes Oy by (LIS Bl 3 ol UL (@19 M) el s
e ) aglesg astnl 3 SV ST L

Blw @ sl I el e s VT Lls Corsn € g
) sl Sl ey e e el Loy cielan) Sl
J—= olaly 3o 2 by asladll oLl mhaw F S (50 )
o3 S g o NS gy e 6 U alenaST1 3" R el )
Sl im0 5 5 sl By, (i W del Sy, @ orbesl pda T £
Jebea I obaa" 41y
N . V] SS9 L W L G E S R W PR R T Y
g VY O 3uame Ole g gn ) Ol se 5 Lekl aa>Dle a6 589 Wl
sV Sglall” JE il e Gl g g (G 5SS tlgne tikas
i) ol a5y ikl slas 3 andt faxadall 935 5 kally e gaVI
"Sball jobas” g S s pld ST g, @ Wl A1y L8 Bl Y
g o sy sl UL (3 cdid G ael ad O e 5 G a0y Wl Y
) J il sl g o5l (3 S o R By (or D i Loy
Aadd 4] d s sl

vy Yo¥Y 5059 yidia) (1Y) dlmall agali amela aglall 313 dsa aloxe




"Symbolic Meaning

Summary
The constitutive principle in this study is that the (creative) artistic
work as it has virtual connotations; It may also has in its folds symbolic
and interpretive connotations that the scrutinizing researcher realizes,
and this constitutive principle is completed by revealing points of
similarity (or simulation) between a previous work and a later work.
This aspect is what we mean in this critical study.
This may Make it obligatory to transcend the text (the novel) to
research the writer's life and the circumstances of his society, which
necessarily have the greatest impact on his creativity and symbolic
meanings.
Hence, we have not to stop at the direct semantic level in the
formulation of creative works, and what is extracted from its content,
taking care of the hermeneutic (or symbolic) aspect which is underlying
the simplicity of the successive phrases. This is what we find in the
narrations under study. The novel "Frankenstein" by Mary Shelley, and
the novel "Dracula” by Bram Stoker and its impact on the novels of
Ahmed Khaled Tawfik; The novel “Frankenstein's Legend” and the
novel "The Vampire".
The contemplator of the two novels "Frankenstein" by Mary
Shelley, and “Frankenstein's Legend” by Ahmed Khaled Tawfik can
notice that they symbolize multiple themes with important and deep
connotations; Including: the idea of creation, the creature’s
disobedience to the Creator “the Maker”, parenting and motherhood,
instinct and the role of nature/environment in the upbringing of a child,
the origin of evil, and free will.
The same is in the two novels “Dracula” by Bram Stoker, and
“The Vampire” by Ahmed Khaled Tawfik; They symbolize several
things, represented in the dualities of life and death, good and evil, and
their subsequent religious symbolism of thinking about immortality and
satisfying scientific curiosity by reaching the truth.
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“It was the secrets of heaven and earth that I desired to

learn... my enquiries were directed to the metaphysical, or,
in its highest sense, the physical secrets of the world.”""
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corruption of death succeed to the blooming cheek of life; |
saw how the worm inherited the wonders of the eye and
brain.”"")
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“Many times I considered Satan as the fitter emblem of my
condition; for often, like him, when | viewed the bliss of my
protectors, the bitter gall of envy rose within me.”(""
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“I... forced to spend days and nights in vaults and charnel-
houses. My attention was fixed upon every object the most
insupportable to the delicacy of the human feelings.”(w)
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“I had selected his features as beautiful.”, “now that I
had finished, the beauty of the dream vanished, and

breathless horror and disgust filled my heart. Unable to
endure the aspect of the being I had created...”"™
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“l was benevolent and good; misery made me a fiend.
Make me happy, and I shall again be virtuous... Believe me,
Frankenstein: | was benevolent; my soul glowed with love
and humanity: but am I not alone, miserably alone? You, my
creator, abhor me; what hope can | gather from your fellow

creatures, who owe me nothing?”(""
Vi ghll 3 B 655 o8, ¢ oW (3 0 O (i sy OF LDy & ag
Al ol s s 1 Y 4 sl Of

Slyg amo o g5l OF 5 ok aiad ) Latis ([ 9503) gl adall by A2
ALy e ey anle O ) ¢ 2l 1) denal) ods ad g i i) & 50
Al ey g gt Moy b (Ll (G ) o] £ n 19000 2y (2S5
Eud > 39 oAl 1S g W s gl anlo e plasY
5 cladivy o) Saladl aionw ol phs Lo ([ 958) J welb 1) 8L} (Feudl)
i el S b a s Y fa
I 0 e 13 e Gadan L) 05Ty (25l il 5
Nl

“l am thy creature, and I will be even mild and docile to

my natural lord and king, if thou wilt also perform thy part,
the which thou owest me.”(""
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“I am thy creature; I ought to be thy Adam; but I am rather
the fallen angel, whom thou drivest from joy for no misdeed.

Every where | see bliss, from which | alone am irrevocably
excluded.”™
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delineate the wretch whom with such infinite pains and care |
had endeavoured to form? His limbs were in proportion, and
| had selected his features as beautiful. Beautiful! Great God!
His yellow skin scarcely covered the work of muscles and
arteries beneath; his hair was of a lustrous black, and
flowing; his teeth of a pearly whiteness; but these luxuriances

only formed a more horrid contrast with his watery eyes...
and straight black.”"™
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“Unable to endure the aspect of the being I had created, I
rushed out of the room, and continued a long time traversing
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my bedchamber, unable to compose my mind to sleep... |
slept, indeed, but | was disturbed by the wildest dreams.”(""
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"Symbolic Meaning
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“the orb of night had greatly lessened, when I

began to distinguish my sensations from each other... |
began also to observe, with greater accuracy, the forms that
surrounded me, and to perceive the boundaries of the radiant
roof of light which canopied me. Sometimes | tried to imitate
the pleasant songs of the birds, but was unable. Sometimes I
wished to express my sensations in my own mode, but the

uncouth and inarticulate sounds which broke from me
frightened me into silence again,”(“)
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"Symbolic Meaning

“I found that these people possessed a method of
communicating their experience and feelings to one another
articulate sounds. | perceived that the words they spoke by
sometimes, produced pleasure or pain, smiles or sadness...
But | was baffled in every attempt | made for this purpose.
Their pronunciation was quick; and the words they uttered,
not having any apparent connection with visible objects, |
was unable to discover any clue by which | could unravel the
mystery of their reference. By great application, however,
and after having remained during the space of several
revolutions of the moon in my hovel, | discovered the names
that were given to some of the most familiar objects of
discourse; | learned and applied the words, fire, milk, bread,
and wood. | learned also the names of the cottagers
themselves.”t""
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”She had several children, of whom only one
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“To Shelley, the Monster is the dark, destructive and
unrestrained manifestation of the Revolution ("more or less
than man™), which, had it not been abandoned by educators
and guides, might have been the saviour of mankind. But

Victor refuses to educate his offspring, just as his own father
neglected to guide him.”(*"
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“Life is nothings; | heed him not. But to fail here, is not mere
life or death. It is that we become as him; that we
henceforward become foul things of the night like him
without heart or conscience, preying on the bodies and the
souls of those we love best.”"

“All we have to go upon are traditions and superstitions.
These do not at the first appear much, when the matter is one
of life and death nay of more than either life or death.”")
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“I am only too happy to have been of any service! Oh, God!"
he cried suddenly, struggling up to a sitting posture and
pointing to me, "It was worth for this to die! Look! look!"
The sun was now right down upon the mountain top, and the
red gleams fell upon my face, so that it was bathed in rosy
light. With one impulse the men sank on their knees and a
deep and earnest "Amen" broke from all as their eyes
followed the pointing of his finger. The dying man spoke:
"Now God be thanked that all has not been in vain! See! the
snow is not more stainless than her forehead! The curse has
passed away!" And, to our bitter grief, with a smile and in
silence, he died, a gallant gentleman.”(”)
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used to fancy that life was a positive and perpetual entity,
and that by consuming a multitude of live things, no matter
how low in the scale of creation, one might indefinitely
prolong life. At times I held the belief so strongly that I
actually tried to take human life. The doctor here will bear
me out that on one occasion | tried to kill him for the purpose
of strengthening my vital powers by the assimilation with my
own body of his life through the medium of his blood
relying, of course, upon the Scriptural phrase, 'For the blood
is the life...”"
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“The vampire live on, and cannot die by mere passing of the
time; he can flourish when that he can fatten on the blood of
the living. Even more, we have seen amongst us that he can
even grow younger; that his vital faculties grow strenuous,
and seem as though they refresh themselves when his special
pabulum is plenty. But he cannot flourish without this diet;

he eat not as others.”
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“Well, you know what we have to contend against; but we,
too, are not without strength. We have on our side power of
combination a power denied to the vampire kind; we have
sources of science; we are free to act and think; and the hours
of the day and the night are ours equally. In fact, so far as our
powers extend, they are unfettered, and we are free to use
them. We have self-devotion in a cause, and an end to
achieve which is not a selfish one. These things are much.
"Now let us see how far the general powers arrayed against
us are restrict, and how the individual cannot. In fine, let us
consider the limitations of the vampire in general, and of this
one in particular.”(ﬂ)
“It was like a miracle; but before our very eyes, and almost in
the drawing of a breath, the whole body crumbled into dust
and passed from our sight. | shall be glad as long as | live
that even in that moment of final dissolution, there was in the
face a look of peace, such as | never could have imagined
might have rested there. The Castle of Dracula now stood out
against the red sky, and every stone of its broken battlements
was articulated against the light of the setting sun... Now
God be thanked that all has not been in vain! See! the snow is
not more stainless than her forehead! The curse has passed
away!”"")
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“all the records we have are complete and in order. The
Professor took away one copy to study after dinner, and
before our meeting, which is fixed for nine o'clock. The rest
of us have already read everything; so when we meet in the
study we shall all be informed as to facts, and can arrange
our plan of battle with this terrible and mysterious

TA
enemy.”( )
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“In Dracula, knowledge is power, and not only power
over Dracula himself. The opening note, with its tantalizing
promise that ‘how these papers have been placed in sequence
will be made manifest in the reading of them’, asks that we
read with a consciousness, not only of the emerging story,
but of the process by which it has been recognized and
organized as such.”""
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let us see how far the general powers arrayed against us are
restrict, and how the individual cannot. In fine, let us
consider the limitations of the vampire in general, and of this
one in particular. "All we have to go upon are traditions and
superstitions. ..
Thus when we find the habitation of this man-that-was, we
can confine him to his coffin and destroy him, if we obey
what we know. But he is clever. | have asked my friend
Arminius, of Buda-Pesth University, to make his record; and,
from all the means that are, he tell me of what he has
been.”("")
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“...taking a crucifix from her neck offered it to me.”""
PPN N D\ S -+ I WP S WO BV
“the sign of the cross and the guard against the evil
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“Bless that good, good woman who hung the crucifix

round my neck! for it is a comfort and a strength to me
whenever 1 touch it.”""
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“l have placed the crucifix over the head of my bed |
imagine that my rest is thus freer from dreams; and there it
shall remain.”("™
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“there are things which so afflict him that he has no power,
as the garlic that we know of; and as for things sacred, as this
symbol, my crucifix, that was amongst us even now when we

resolve, to them he is nothing, but in their presence he take
his place far off and silent with respect.”(w)
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in Dracula's tomb some of the Wafer, and so banished him
from it, Un-Dead, for ever.”"
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3- Bram Stoker, “DRACULA”, NEW YORK, GROSSET &

DUNLAP Publishers, Copyright, 1897, in the United States
of America, according to Act of Congress, by Bram Stoker.

4- MARY W. SHELLEY, FRANKENSTEIN: OR, THE
MODERN PROMETHEUS. London, published by H.
Colburn and R. Bentley, 1831.
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11- JANE BLUMBERG, Mary Shelley's Early Novels,
“This Child of Imagination and Misery', M
MACMILLAN, © Jane Blumberg 1993, First published
1993 by THE MACMILLAN PRESS LTD Houndmills,
Basingstoke, Hampshire RG21 2XS and London
Companies and representatives throughout the world.

12- Lisa Hopkins, Bram Stoker A Literary Life, © Lisa
Hopkins 2007, First published 2007 by PALGRAVE
MACMILLAN.
13- William Hughes and Andrew Smith, “Bram Stoker,
History, Psychoanalysis and the Gothic”, Also by
William Hughes CONTEMPORARY WRITING AND
NATIONAL IDENTILY (co-editor with Tracey Hill)
BRAM STOKER: A Bibliography Also by Andrew
Smith DRACULA AND 1HE CRITICS.

A ) et
Ay A5 Y ) ooV ) e JaST Wy
2138 (J oV s A bl (oS bl &y el dd) ) sile daal
di MLl Lo e e Saias o 3Ll 5" gy, Il Ol —V o
b oA el (g all B SN eyt B s i U
YY)

rra YoYY 5y 5ot (V) dlxelt a9l raale aglall 513 i Alxe




"Symbolic Meaning

@b a5 T LY =) 3 e I e b =YY
YAAY A D B se (Ghas s
1 by erlal) LU
1 ) e lall
3l ge 158K (LW blaly DL o (- il s plf -\ Y
@) s Cadanddl) aepidly Cldball s’ im0 I~ A
5 il
O il i) Jeloly i) o amns (09 2Ty ab U s 2 504
(g iy Al &y Wl Aagdh Jls b W s 7 3 )y alde
A
gy SN AN e g )
20- Richard Rothwell, Poetry Foundation: Mary Shelley ©

National Portrait Gallery, London.
https://www.poetryfoundation.org
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21- Mabrouk Alsulman, Science fiction elements in Gothic
novels, Athesis submitted to the faculty of Clark Atlanta
University In partial fulfilment of the requirments for the
degree of Master of Arts and sciences in English, Atlanta,
«Georgia, December 2016.
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(8) “The novel is often interpreted as a gothic cautionary tale
about the consequences of taking science too far. Other scholars,
however, argue that the novel can provide great insight about
early optimism in science. Some critics have also claimed that
Frankenstein can be understood from two main stances: human
nature and science fiction. The entire novel revolves around
scienctific invention and its consequences. The novel's subject
matter is the danger of experiments in the scientific field.”
Mabrouk Alsulman, Science fiction elements in Gothic novels,
Athesis submitted to the faculty of Clark Atlanta University In
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partial fulfilment of the requirments for the degree of Master of
Arts and sciences in English, Atlanta, Georgia, December 2016, p
14.
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(99 MARY W. SHELLEY, FRANKENSTEIN: OR, THE

MODERN PROMETHEUS, London, published by H. Colburn
and R. Bentley, 1831, p 24.
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(16) MARY W. SHELLEY, “FRANKENSTEIN; OR, THE

MODERN PROMETHEUS.”, p 3.
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(18)MARY W. SHELLEY, FRANKENSTEIN: OR, THE

MODERN PROMETHEUS, p 112.
(19) Ibid, p 112.
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(24) MARY W. SHELLEY, FRANKENSTEIN: OR, THE

MODERN PROMETHEUS, p 38.
(25) Ibid, p 42.

(26) Ibid, p 43.
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(29)MARY W. SHELLE, FRANKENSTEIN: OR, THE MODERN

PROMETHELUS, p 84.
(30) Ibid, p 84.

(31) Ibid, p 84.
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(36)MARY W. SHELLEY, FRANKENSTEIN: OR, THE MODERN
PROMETHEUS, p 43.
(37)1bid, p 43.
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(42)MARY W. SHELLEY, FRANKENSTEIN: OR, THE MODERN
PROMETHEUS, p 87.

(43) 1bid, p 95.
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(46yRichard Rothwell, Poetry Foundation: Mary Shelley © National
Portrait Gallery, London. https://www.poetryfoundation.org

(47) JANE BLUMBERG, Mary Shelley's Early Novels, ‘This Child

of Imagination and Misery’, M MACMILLAN, © Jane
Blumberg 1993, First published 1993 by THE MACMILLAN
PRESS LTD Houndmills, Basingstoke, Hampshire RG21 2XS
and London Companies and representatives throughout the
world, p 51.
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(50)Bram Stoker, “DRACULA”, NEW YORK, GROSSET &

DUNLAP Publishers, Copyright, 1897, in the United States of
America, according to Act of Congress, by Bram Stoker, p 221.

(51) Ibid, p 222.
(52) 1bid, p 353.
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(54)Bram Stoker, “DRACULA”, p 218.
(55) Ibid, p 222.
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(59) “For Hogle, Stoker counterfeits images from the earlier

Gothic in order to re-establish some of its original themes
concerning patriarchal and imperialist power. Late Victorian
anxieties over empty simulations are referred to but are
bypassed by Stoker because he evokes tangible political issues
which compromise technological reproductions. Hogle's central
argument is that it is possible to re-examine Stoker in order to
see how he operates not only as a Gothic writer, but also as an
archaeologist who brings out what has always haunted the
Gothic form (issues of power) in order to expose the underside of
"Western® civilisation; especially when that civilisation seeks to
sanitise and depoliticise central areas of contestation.” William
Hughes and Andrew Smith, “Bram Stoker, History,
Psychoanalysis and the Gothic”, Also by William Hughes
CONTEMPORARY WRITING AND NATIONAL IDENTI1Y
(co-editor with Tracey Hill) BRAM STOKER: A Bibliography
Also by Andrew Smith DRACULA AND 1HE CRITICS, p 10.
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(61) Bram Stoker, “DRACULA”, p 222.
(62) Ibid, p 353.
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(68) Bram Stoker, “DRACULA”, p 219, 220.

(69) Lisa Hopkins, Bram Stoker A Literary Life, © Lisa Hopkins

2007, First published 2007 by PALGRAVE MACMILLAN, p 19.
p 222, 224. (V +)Bram Stoker, “DRACULA”,
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(73) Bram Stoker, “DRACULA”, p 5.
(74) Ibid, p 8.
(75) 1bid, p 26, 27.
(76) Ibid, p 32.
(77) 1bid, p 223.
(78) Ibid, p 347.
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