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Research Summary
Trumpet Performance Techniques in Hindemith’s Sonata

Paul Hindemith's (1895-1955) Sonata is the first major work of 20th century literature for
solo trumpet. It is without a doubt that Hindemith's trumpet Sonata is one of the most difficult
works in the repertoire. The sustained physical endurance and efficiency that is demanded
simply to play the piece alone puts it in a category by itself, and the mental and emotional
resources required to perform it are similarly formidable.

Therefore, the researcher conducted this study to demonstrate the technique of the trumpet
in Hindemith’s trumpet sonata, and to identify the technical difficulties of this work and how
to overcome them. The end goal is for trumpet students to learn about such difficulties,
especially during post-grade studies, in order to be able to handle such works and to navigate
through its technical difficulties.

The research includes three parts:

First: it included (introduction - research problem - relevance of the research - objectives of
the research - research questions - procedures - research method - research limits - research
sample - terminologies - previous studies related to the research).

Second: it included Paul Hindemith (his life - his works - his style)

Third: it included:

— analytical study of Hindemith’s trumpet sonata and the identification of technical
difficulties and how to overcome them.

- Research conclusions and recommendations
— List of Arabic and English references.
— Research summary in Arabic and English.
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