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Theater in Maghreb antic
Dr. Reda Benallal’

Abstract

Theater is on of the most important Greek arts that attracted the
Maghreb people who loved it and worked on its revival before
the decline of the kingdom of Mauretania, following the death of
Ptolemy at the hands of the emperor Kaligula, year 40. In this
context, the christian fathers manifested a particular interest in
the theater contrary to the gladiatory and chariot races which
were associated with violence. Among the famous theorists who
blessed the development of the theater, the bishop Augustine.
The latter used to attend regularly the performances of theatrical
games during his youth. Besides, he did not forbid theater when
he became one of the christian religion pillars. Theater which the
Romans maintained the revival of its performances according to
an underlined timetable, is considered as the legitimate heir of
the Greek classical theater in which each of Euripides and
Sophocles excelled.

Key words:

theater

theatrical games
kingdom of Mauretania
bishop Augustine
lucius Apuleius

Antius Amphio

lex Roscia theatralis
pantomimus
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