Sl Ruage Slilia pans B \gilhukty Al Axigalgl) asghe
*g.pg L) daaf
:dadia
i Lol Ll Copal) 0 Lo 55 lpdle 8l cpndanssall G saal diald) s IS
i) sgall dpasil) bl o)BY dgyhae e Adigea ol () Jgeasl) Aglas 52 V)
AU e yaally danall dgall Ol (e 4aha] oSa b IS Al cpals Igbls Ay
sl ) (s ol 638 ¢ 5l Ly (AglSnsally ZAUSDUIS Calie el

oplsall Byl (aal) LSmlas Ml 5 ae ol gay el ) Sl s
sl Buds A nige ilaliag aBlusy Ahage ety culld ISy gl ) G wugal)

" g gal) agilalge 292

aldlie & Aol dpladl 4Ll e 4ag i Debussy * s 2ga 284

saly 98 gl Cun cpytiall Rl ruge sai oY) lshadl) A€l Glaliall daladiuly

zoAl Cuilsal e was das bl Gkl ge cililgan ¢ Sailagyl) anll i usall (s

e cunall peaall 20 Bas maliag Gl e i) LAY 8 a5 ASailag )l e

ooy il dlialge GISRY) (G da oy Aol Wajualic Rugall aclg el oSl o
TIUE e 5l el A Gl )

Aalll e palall asslid bl pSailegyl) Ga e Cilie JS QIS iy’

Poly Modal saaxiall dlially Double Modes dagaiall dsaliall andin) (e agied ¢dalligl)

Shsa Al e A adugsl ol «Stravinsky " Seadlie Bartok el :Jbal

Jeial d)gllall Bagall Claliey aDlas &3] o coluse 1Jbal dugys¥) e Cagadll

SR Aaala — Aol Aot A0S A gl A ) ey allily B Gupta ©

AVA Ga= 1AV = dgpead) glat¥l] 4 — Daallall el feli — Al dnas dan i — b jea08 )
COVVA = VATY) i JRsge e Claude Debussy  ugud 251 *

C(VE0 = VAMY) (53 Fosas sile Ciley Auuge Cilse Béla Bartok «lgil Sl *

AVAYY = VAAY) gy il Ciles LanS sl g usse Cilge Igor Stravinsky Suidliiu sl

YT gy - el bl - A pel) g il S - e sl (3585 o sl Als
Yy §



: el Lgulandy clpal) gl ) alud) cla s s dlslae o (Kodaly *(s12sSs <sil
o)y Lasen \gannsdtiy Calgall s dima slad] 3 dlligy Llann) QS (Héba * Soiall Lila
"."Tcherepnin " Op it ¢ Swidl i cAlexander Scriabin fombySa gl T8N

Srsall )l (e OS5 Eajad) ngall Baal) Cilalany) b Jila oS @y g gy’
Chance dyall iwsises cAleatory distell aussally cIndeterminacy sasdl e
Musique e guadll aussally <Electronic Music 4xg pSW) aussalls <Music
inaall Janyd ahadinls Al el «Computer Music igseSll guigas «Concrete
caliall el sels Cialia 385 .Minimalism Jaweisl) <Live Performance with Tape
4llgll sa3s Pandiatonicism Allall dugbal lgie cadlll @i e ES gl
<\adlill <Free Tonality 8l &dlgll <Dual Modality dwladl 456l (Polytonality
"."Polychords saxxidll

Oo sk 5 sl 0m g5 1810 = VT e Jlsn Slall hge ol
o SaY) saniall LYl Apgiad) gl A il wiall e JKET ) Gl s
plhe (B s e dinl) Joa¥) (g9 Cpsmsall G oty IS e aalill ORI A
L8 133ga3 prseadd Loy asil€a adtjfy (New Orleans subysl s &5 (8 Gupdiall 0l
Glely) oo Sl Gisse b cuaalu Al paliall aals allall eladl pues 8 il as
" oS iyl il elially ¢ g )s¥) saslelly <Ll e

~Y) s Ragtime (alielll) ali zh) Gl Olall fuige mllacas aladiul Ja
NV ale s VAT Gle e a2l R ge Cpaialy . ussall (re il 13g] 3L
(gsind lS leskiall Gans o o pll o) siball Bealiy A1 jisnnsall Golad (IS 5,
VAV ale A5 .Syncope wsSudl o culil JS8 adin ISy ¢33y SllS e

(VAT = VAAY) (Sae agas hmsge il ZoItAN Kodaly (535S (Uab *

VAV = VAAY) S sall byl Glle g Cilse Alois Haba Ll Gl *

(V0 = VAYY) gy il Biles Ruge Cilse Alexander Scriabin gl S Sulugi %

((VAVY =V A]) ug)y iy Biles ilse Alexander Tcherepnin (i i Sulugdi ®

At Ga— ) 29Y — Ball - Luallel) sl G5 — oAl daens Aangi — Sl S )

VY Ga= Yoo A = 5alall = pluly S8 — duje daalie Slilge (B Lghadad 2lKaly sl LUSN 4 — (5920 #Oba a3 .Y

3. Kennedy, Michael -The Concise Oxford Dictionary of Music — New Edition - ENOxford University
Press Oxford University Press - 2003 - P.1109.

YT gy - el bl - A pel) g il S - e sl (3585 o sl Als
\RRI



B 5 ") Ll Dl adgad’ Slall iage iy BLE sasiall sl QujaisS aal
Ly Dol iy UGSyl

@ Aehaiinl (Ko gl oy amgd) ilylai B asehe b dnbul) diigelgls
Aile 48 23385 . (50 gna Jon Ssalel) ) pall) laas (e s s L Rasall Jla3Y)
i) e AY) ulall e diluall @l (uKahy AiiSye Ak e L] Galll 8 deis (S
JalSiag ana Jsasla o) ol elld e gy o (e AL "Laludl’ el o )giall S5al)
i )l ) dbad) Liige)lgl) e ot L Qe sl pe caline sl o) ailla &l
Caiie & 8SA sha (s3] gy dudally Canlls gl 138 Jslis (e Jsl "Ernest Levy
saclsd (e ¢3S (A Theory in Harmony Jsajledl 3 doykai) 48 & opdall ()l
Liglgll' mllaiadl ddadinl aae (e a2l ¢ Ruugall Jad)¥) dalias & duaddl) 4kl
"I Al ae)sd lasliel (gug ¢"duld)

Bad Clgeal B Cpiasally bl e 23l 8 e aaall sl ladnad a3y
Taglilse A aladl 8yiiag

doylail §)pemn dllia i 'Jacob Collier o€ CisSla Jnsgal) Caliall acl S8
o el adl ) Lal G Cglul) 13gd 1308 Lales (314 cBanns Jalae Zaldl diga)lgl)
fauas Clgal Gl3
sduand) A1

ol debual saas JCal Calld b sgal) Cadlil) dpaty alaia¥) 8al) ae

Ll 8y9 pm Ll (sl (Jad DU saas Byl IS8 Alglasg Loaaill 5alal) oY laliadlls
daale 2clgf aimgy laplatiy Lgblaty dubull drige)lgl) Lgiag ipaladl) gall Callil cilan

A dnas

1. Sadie, Stanley - The New Grove Dictionary of Music and Musicians — Second Edition — Jazz.
13Ul oo ) pasy suss 03l (o3 A5 65 pmm sms 53l Cale 5 (s g 285 il 5 alle (VAAY— YA40) Ernst Levy (i s )
Aila) g )l s S5 21Kl Arala 5 Ls ol S s pilile 2gra (0 O

2 . Levy, Ernst — A Theory of Harmony — State University of New York Press — ISBN 87395 - 993 — §
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1. Partch, Harry - Genesis of a Music - Second Edition - New York: Da Capo Press - (1974)
P. 89. ISBN 0-306-80106-X.
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1. The New Grove Dictionary of Music and Musicians — ibid — Plagal Cadence.
2. The New Grove Dictionary of Music and Musicians — ibid — Overtones.

YT gy - el bl - A pel) g il S - e sl (3585 o sl Als
YWY



e alaadl syie cldinal claly Lal lgaladin) (Ko Aadgie je diigejls culam
Vgl gl o dagilal latl)

) Aalasin) (Sar hamgal) bl b DSy G5 Gslal bl sailel) 2ay
B4l cpa b Adbaal) Al JSLell Ayt sasmsall Sl ilaty s el
S sl Jhseesall il (58 agh pgpad Al LY (Sasg ol aram 05S;
el 20 Aiuline 3halie CRISIS Byfiag B hage sl ol a2l olasia)

Glilie slaa aladin) e (Undertones — Subharmonic series) 854l cuwls
Ll gal) ALl o g danlul) cleaill (Overtones - Harmonics) dialsil Al
Ageall Clagall L Aami€y duausall CYY) o anb S0y WL daulie o
S sl sl laytiel LS duslaal) Aludulls ccilapll laall Copall e 13l
Lonill e gt Al gal) Abodoll iny 5yt ulSal & *Paul Hindemith Guexia Jgf
Cigaall el alisinly gilaas JS8 cilal) o3a 1) (Karg oyl il duloal)
"l syl

po = A
e <

749\ o /7;2 o
\Q_)y - \\le ©-

1 23 4 5 {
©- o
9' O \9. (@ )
O _— £
== v
(V) ¢ Jsa

Aaglially Lanphal) 488030 Abeadasl

1. Morris, Robert - "Compositional Spaces and Other Territories". Perspectives of New Music - 1995 - P.33
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[In the key of C] [In the key of negative G-major]
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1. Cope, David - Techniques of the Contemporary Composer. Schirmer - 1997 - P. 141 - ISBN 0-02-
864737-8.

2. Fillmore, John Comfort - Mathews, W. S. B. Edition - "Russian folksongs". Music: A Monthly
Magazine, Devoted to the Art, Science, Technic, and Literature of Music. - Vol. 4 - Chicago — 1893 -
P. 121, 147.
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P.5 - ISBN 978-0-292-71496-0.
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Blue Bossa
Negative Harmony
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Blue Bossa
Negative Harmony
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Abstract
The Concept of Negative Harmony and Its Applications in Some of
Jazz Compositions

Introduction:

At the beginning of the twentieth century, with the end of modern romanticism
era, composers approached innovating and inventing new music styles, rules, scales, and
modes, to expand the boundaries of their musical compositions. Each composer of the
late Romantics had his own style of tonality, some of them used polytonality and the
multiple scales and modes based on the non-European nations’ music, or the use of folk
music scales and modes.

Negative harmony is a concept in music theory, a technique that can be used in
music improvisation, in which the notes of a melody or harmony are inverted around a
central axis, where the distance of each note in the original melody is determined from a
central point and that distance is mirrored on the other side of the central point to find the
pitch "negative" inversion. This can result in a new, integrated melody or harmony that
has a different timber and feel from the original.

Research Problem:

With the increased interest in developing musical composition by creating new
methods and forms for formulating melodies and accompaniments to enrich the tonal
material and trying to devise new methods of improvisation, the researcher saw the need
to study the features of contemporary musical composition, including negative
harmonics, its analysis and theorization, and the development of modern scientific rules
for it.

Research Objectives:
This Research aims to:
1. Considering the Concept of Negative Harmony.
2. Applying the Concept of Negative Harmony upon some of jazz compositions.

Importance of Research:
The importance of the research lies in opening broader horizons for composing
music and enriching the tonal material using new and untapped methods.

Research Questions:
1. What is the concept of negative harmony?
2. How can the concept of negative harmony be applied?
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Research Procedure:
1. Research Methodology:
This research follows the descriptive analysis method.

This study includes four chapters as follows:

Chapter One: Introduction:
Introduction, Research Problem, Objectives, Importance, Questions, Procedures
and Research Terms.

Chapter Two: Theoretical framework Includes:
It dealt with the concept of negative harmony - the foundations upon which the
idea was based - how to build a negative melody - forming negative triad quartet
chords - negative harmony applications.

Chapter Three: Practical Framework includes:

The analysis of the research sample (Blue Bossa in C minor), then applying the
negative harmony method to the melody and harmonic accompaniment using the
scales’ fifth degree (G) as a central axis and using the third degree (Eb) as a central
axis.

Chapter Four: Results and Recommendations:
Includes search results and proposed recommendations, Arabic and Foreign
References, Research Summary in both Arabic and English Languages.
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