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The First And Third Dance From Suite Of The
Children's Games, Op. (22)
by Georges Bizet (An Analytical Study)

Summary

The suite is a musical composition of the most important
and largest types of mechanical compositions that are based on
the compilation of a number of short musical pieces linked by
the same scale. From eight dances, she reached the peak of her
creativity in the Baroque era, becoming a composer consisting
of four main dances: Allemand, Corrant, Saraband, Gage, and
then began to disappear in the early classical era, and with the
end of the classical era and the beginning of the Romantic era,
the suite became liberated from its traditional style , and
turned into a group of small descriptive musical compositions.

The French composer Georges Bizet composed in the
form of the suite where he composed the pearl hunter suite, and
the children’s games suite, which is one of the best books
written in the field of children's music. For children, which
called for the presentation of this scientific study, in an attempt
to identify the author George Bizet’s style of composition for
children through the first and third dances of the children’s
games suite, which may contribute to enriching the material of
global music analysis and musical composition. The research,
the importance of the research, the research suite, the limits of
the research, the research procedures, the research method, the
research tools, the research sample, the research terms and
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previous studies related to the topic of the research, the
theoretical framework, the applied framework, and the
research ended with the research results, recommendations and
references.
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