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15l daslay Balliol College  Jsilb 44 &5 (Winchester School iy
The University of s 16l daslay Gayaill ol e.a «Oxford University
& Aaddll Gayny 8 LS .D2003 sle Y 1985 ale o California Berkeley
1982 ale Ay corelis Jing 1949 sle s The University of London ail 48
The University of Lugsli daals o IS 8 diudil I ok 1985 e s
I 1985 ale (e @llig The University o’f California i)l daslag Columbia

612003 ole

(Y) Richard Wollheim, 80; Wrote About Art and Psychoanalysis, www.latimes.com
Date of visit: 5/9/2020

(%) Alan Code, Barry Stoud, Hans Sluge, In Memoriam Richard Wollheim professor
of Philosophy, Emeritus Berkeley (1923- 2003)

www.senate.universityofcalifornia.edu Date of visit; 17/9/2020

(®) Richard Wollheim (1923- 2003) Art and Language, (Mar/ Apr 2004)
www.radicalphilosophy.com Date of visit: 18/9/2020
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Yale dudaels 31991 ale b Ernst Cassirer S )l e Clpalas
.10"1999 ple "Ciblsall” QIS Wgie s lly University

Graie Jad 2003 2002 ale diad’ catln b Y5 A Cualidl e L
LSy daaaddll daraall galgl) Jamdll aud eiiiThe President of the Pacific
Division of the American Philosophical Jusill daes & LAd Jpiae oIS LS
eyl walAn Honorary affiliate of British Psychoanalytical Society «
ol Jalaill Aol dnsaad) J8 e el lendl) Bila o Juaa 1991 ple iy
Award for distinguished services by the International society for
Psychoanalysis"®.
ade (5o Lgsliiad Gun g Lyl 8 laelal) e ssal lida Bl S LS
New Susess cMinnesota bswise' tclealall el (o cdofil) dudaldl) aila Jish
The City University of New «lyssn dnae dasls Kansasg«lS <Mexico
Washington of St. Louis aidlsy (ailysl 8l <Harvard a)la)la dasls <York

.0 The Claremont Graduate School Lisll ciludjall ¢uige IS 2440Sy (MissOUTi

(Y) Alan Code, Barry Stroud, Hans Sluge, Op cit

(®) Ibid

(®) Bruce Vermazen, Richard Wollheim Remembered (American Society for
Aesthetics) www.aesthetics-online.org Date of visit: 20/9/2020
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1. Art and its Objects with six supplementary essays,
Cambridge University Press, 1968

1968 (7 aymlS daals dadae (AabieSs e Cus pe s5baiily ol
DA (e ellyy catlileal Gadyll Tagladll aday ol 3Ly ol QLS 138 iy
13 Jsa a3 il sl mdy 4 068 dae (350 ¢l Bale o Loz 1 g
IS e of Lolds o A ALY Al ol (e Ao deans o iSay WY (5024l
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(%) John Richard Son, Professor Richard Wollheim, www.independent.co.uk Date of
visit: 25/9/2020
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Aadhd (pe 2aedl 4y aLa] 235 <1968 ale 8ye Jg¥ izl Vg )m/qs, (s sy duim il

ol 08 (A ysleny (e shlal el aihl JUg copuae

2. Painting as an Art, The Aw Mellon Lectures in the
fine arts, national gallery of art Washington, D. C, 1987
(1987) ¢sS

£

hay Cos (1987 e B @y O all' (8 o)lai Agay ailgley e

ssindl e il M\/,&Su oo oaliall Glagll 8 Gilelad sl Casaldll
e el Bl o) Jy ¢ Rl sl gl Gl A ag Jlaedl b.mal\ &Lw\
e a5 g iy of Sl e Lo Ll dallA gl ola) ww&w\ us,uu\
POUSSIN (iigs 1 fia ¢} Baliaay daiiiag Buna Clelf Ao clgall (griny LS
aellee] (myal elanY) 230 aaiiad 385 ,Picass0 swlSus ,Manet asle,Ingres el

Caleagl Cangan Taguae ()5 ¢S diunylas i 1) sl ' (g IS A clgie ¢ laally

(Y) Micheal Podro, On Richard Wollheim, at university of Georgia libraries on July
13, 2015, vol. 44, no 3, p. 214- 215 www.bjaestheties.oxford.journals.org Date of
visit: 1/10/2020

(%) Micheal Golec, Richard Wollheim on the art of painting: art as representation
and expression, July 17, 2002, www.caareviews.org Date of visit: 25/10/2020

(®) Richard Wollheim, 80, Wrote about art and psychoanalysis, Op cit
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3. The Mind and its Depths (Harvard University, New York, 1992)
(1992 «dysiss 3yli)la darals dadas) dilacly Jaall

4, The Thread of Life Lectures (Yale University, New York, 1984)
(1984 ‘é-”f}f" ST PN z\.ula.a) shall layd

5. On The Emotions (Yale University, New York, 1999).
(1999 «hyiss cJy dasls) Cibalsall e
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(Y) Richard Wollheim 1923- 2003 Art and Language, Op cit
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ISl e 0S5 58 il o AT gmga 3 S5 LS N L i danly gy pe g2
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’ RFR
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16502 (1982 ccugsm ¢ Sl QS ) S ghall ¢ auddl) aneall clilia ies (1)

(%) Richard Wollheim, The Work of Art as Object, Art theory (Home)The original
version of this paper was published in studio international vol. 180, N0.928, London,
December 1970 www.theoira.art-200 Date of visit: 27/10/2020

() Morris Weitz, Art and its Objects: An Introduction to Aesthetics by Richard
Wollheim, Vol 79, No 4, Oct 1970, Duke University Press, On behalf of
philosophical review. 2015
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(Y) Micheal Golec, Richard Wollheim on the art of painting art as representation and
expression, Op cit
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(%) Lisa Sangoi, Richard Wollheim (1923- 2003), (Philosophy Now magazine of
ideas, 2004) www.philosphynow.org Date of visit: 10/11/2020
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(Y) Rob Van Gerwen (Ed), Richard Wollheim on the art of painting: art as
Representation and Expression, (Cambridge University Press, 2001), Reviewed by
David Hills, Stanford University Press

(%) Richard Wollheim 1923- 2003 Art and Language, Op cit

() Ibid
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(Y) David Hills, Richard Wollheim on the art of painting: art as Representation and
Expression , Op cit
(%) Richard Wollheim 1923- 2003 Art and Language, op cit

() Michael Stone, Richard Wollheim (1923- 2003), www.artcritcal.com Date of
visit: 14/11/2020
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() Richard Wollheim 1923- 2003 Art and Language, op cit
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University Press, U.S.A, 2003) P. 132
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(Y) Art Inter presentation The 2010, op cit

(%) Richard Wollheim, on the art of painting art as representation and expression,
ed: Rob van Gerwen (Cambridge University Press, New York, 2001) P. 135
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(%) Richard Wollheim, Art interpretation and perception his the mind and its depths
(Cambridge, Mai Harvard University Press, 1993) P. 132

(%) Michael Podro, at university of Georgia libraries on, July 13, 2015, vol 44, no 3,
P. 218 www.bjaesthetiesoxford.journals.org

(®) Richard Wollheim, On the Art and the Mind (Allen lane, London, 1973) P. 87
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(Y) Richard Wollheim, What makes representational painting truly visual? (Oxford
University Press, U.S.A, 2003) P. 132

(%) Richard Wollheim, On the Art of Painting Art as representation and expression,
Op cit, P. 215

() Ibid, P. 215
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(%) Richard Wollheim, On the Art of Painting Art as representation and expression,
Op cit, P. 218
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(1) Michel Pordo, at university of Georgia libraries on, Op cit ,P. 217

(45) Richard Wollheim, Freud and Understanding of Art (Oxford University Press,
U.S.A, 1970) P. 214

(®) Richard Wollheim, Neurosis and the artist, 6/5/2015 Source Leonardo Vol. 8,
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(%) Richard Wollheim Dies, 9/11/2003 www.washingtonpost.com Date of visit:
30/11/2020

() Michel Pordo, at university of Georgia libraries on ,0p cit P. 221

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)


http://www.washingtonpost.com/

lly cannlse lgad 4l el gl sl B Alaye aags cal€ adl e a5 S5

Lelolis ala yall 038 . piagailly Liadd it illy ¢l 8y50al) Jlae ¥ (o dludds Lgie 3

)l res Cun (leld ipe STy (g in 3523 ) ale sl Gl o) salgh

o) (8 B alag) ) aedy ally (Al sy g Aasll) Apaiall el N 4ie SV

ot 11908 3 Lo o (lal) 3 olal) aSslee o dldaaly AaSy IS 01y cddyaall ol

2 bady S ) silall Ll aes o egall ) sa (AR Iyl sla S
Js)lisal Jleel 8

gy W§ Jushy JB Los Angeles Times et Gaglail (ugl dinia &

Al el oo sabaind e Ji Y Lo A ailgley wddl o) Danlel A. Herwitz
g8 Alad Lo 12y (© "*uﬂ\@mjm S s u,m‘;ejm\) Vs daalsll
P e aally cns ¢ Bl spae o Caeadl) (B g5 39 llisd o USH Lexie
o 198 sy b adiel 8 aig5 o8 Qe 138 Casasg Byl Balligall dasll dass
Las «9aY) Al oo bt (Kay Buaie B8l ol o 52 gV sgmalidl d5as

(Y) Richard Wollheim, Freud and Understanding of Art , Op cit, P. 215

(%) Douglas Martin, Richard Wollheim, Philosopher, Dies at 80, Nov 8, 2003,
www.aytimes.com Date of visit: 30/11/2020

190

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)


http://www.aytimes.com/

plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

Dl die Gl caen (Gl Y s Fhilandl o ggh 1 SUN L LALall il 6
(1 dal

Oy Gleanll Gmpe o A8 s o gy Al Laga o Mg b g iy
Sy Gl O e omadll BIE Ll 5all G5 Ll aag 4y bl pandl
sy lise M eagi ) el el (sl Al 1 S s e csbaanl
oillae Jael a3 aif Jajs B Sl e Jie oSy et Qlanll ) ieg liaall
s il daall 3o o—d‘ aliall jauads ple IS5 JJ\A-’ o g b o' tlaag ¢ iaga
@ aliall sl o sag clla caliag slal 1) 13a paghrg Wyt (Kadll (e I8
e 1535 ) 25 ) b Bl Eigpe pies 2d :L,um (ol Tyl
Padlgll & lanl)

Dl ol et clas llad s s 21538 den g3 ol of dRnd
Bsio Algie 4l i€ 2y of LS (Liad ane Gilge s cnbiandl go Usllie ad

Mg S dLagy Kl oY ellly g adi ¥ L LS a0

el Al Chusiiia & mellaiaall 138 a23i) ¢ NEUFOSIS (ot bl Gaage 8 tlanll (e

(Gl QY  gllS) cug b lgaph Label ey ggame G oo g Y Luw sty ¢ de
Sigr )y kil ajall L AV adlgll ae dualgill (93 o ale gl Y (Slg o uslgel) Aol
e Jsaall 2,6 www.rachidboutkira.com 2018 g€l 1 casdley cauabel by iliasl)

2020/12/1 :gisal

(Y) Richard Wollheim, Neurosis and the artist, Op cit, P. 157
) Ibid, P. 156
() Ibid, P. 156

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)


http://www.rachidboutkira.com/

il 8 doiaje Alls (8 e (8] cagdll o Bpadlly AS ) o Anae 5g inae Ay
Al 405 03yl
il aa ey Gl gla) o S0 Levie gl aialyy DA (e auledyy Jay) 33
Flay) Gub e 4k ) J}J O Jead) (e il caliandl (e 5anl CV A e Al
iy cbiand) (mye Jie cpalyed) e gzl sa ol of 588 ) 02l Lo 1agh ¢ 8yl
Al it e (s Agid) oda oKlg il el b adiaal) et g s3a <Y
O g5t s S Y OIS 1) sag cansds ok g mhacdl e edas o asall e
dpalad) Clewl) yaas 8 dddall s pasies of oSa Jgb cobasd) (e ladll e
O o Jla€ i) dawill aadall dlgalls Sl e )l o wg b el S §el
e ysSi Lee clola Lagite Jlgaall @iy adally 138 18 cdua el Boall ) aas 5alal) 2
rae il Lee ledsn 58S Chaca Lalin Algad) o3a caaagl il IS5 (e D)
amsan Ol Leie Vanly (35S 38 ¢l 30l mgl s 38 () (ol cleala
—:dgial) g3l Jlee¥ wg b dulaty qlaall (e @

1y 5)lgl ) SAad diadpy Caygla 38 laoas Sl gyl dalall g 8 bl ol
gﬁﬁwoiwcwmd&\ﬁﬁjﬂj@m;ﬂ\&M@@S&JB“;‘;&:}Q
3l gal) dn gl dansy SISy conlly 5lag e Aisa Lo Liagly calidy 4.

Asye M led @k )bl Lanlt dowds blas A Jen 2958 o6 a3
Brese (Bl o LeDUay call L ghall 130 sln 3 38)l8 dls po Lyiiey g cailgila
Juee¥) o etil) Jbatl) s 3 3558 1 1907 ale & cdaalelly ddl) 4l

(%) Ibid, P. 156

192

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)



plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

Lale Drie alagy Gl dalall ang 38" ¢ i 1y 505l0d Jleel dalay cdidlly daY)
SEPCRE FOSW-AIFRUIVIN - QPR 903 B+ N PR m)u@mb A JleeY) and iy
@mn Jabaill g um Lolat oo i ¢ p)ligal il

al G s 10 (Jil gag o]y il alal) o8 iy oS3 Ly Yyl Tasly

T e 3] (g3 b S Lty lan oy 3 S A8 il sl of e s

3 Yk (IS5 (ViNGH i dine 3 1452 e sy i o ST iy Uik e
sl 5l 8 il 2 el Lgm 3 oS el n Lol 30 i) o <
Lo oLl 5 Gun el e Aase ) 38 (ool eualad adle SRR
pelie o in By cbally (1 LG_A:, s OIS (Ally cailsila “A@-\AS‘ Lol 5,5
el cial) eLd1 ) el 3 Y5 L i i DA e lgale Ldla g 4ally olas)

238 ya g g ks a2 LS it ) G s e oy A el

2L ¢ yally deldall Cajlaal) dswge) LalSe deal thanye ¢ ousdil] abilats 4l 12958 Sigenses (1)
and il dtsw ‘;ug\ wm Ll e Gawd Ol JM MJAM, 69ua (@2 cagym
121 = (2015 ch 4 T (s daala (Y 2\9353\_..\3};)

45S) eall axiall de den i LA esinl) ool ats Jalat 2 238 1o 5l a9 8 diganns (2)
160= (2010 sl ¢ Jse

8 ¢ sead YT tAlatY) ) den i cag f Al At 1y g3l g8 Nigenan (7)
58a (1970 3o cdsyadl slatl) 45€0) Lale 2aaf tden i

(*) Richard Wollheim, Freud and Understanding of Art , Op cit, P. 214

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)



LS e (s 4003 lape L ST iy cal Aucadid iy s3ylisd T Zaaid)
.Miwdmmsusmtsaa@cuﬁe@@u;f Blg s p (mn il

wx\ e & Jakal Ll lgisiSe A A @sm;;ﬂm O edlly e ol
5 38 can Gobd Gl po)lisd S35 OIS T talghs Al Ve AESe el [o 8 a5
S Aslal (s S ey sl ) Ay e Al Rl o aal 3
a4l (o o)< (s Al 1 N 450l 4 dals (S0 el alatad a8 ¢ sSh
‘gmmuky@ﬂnga@ugpghwg¢nﬂ5ﬁipggymguﬁ
=) e 53l dlge (3lsng dinlall 02gy 4lat b lgie jie Cus cdal (6 (g Lguanl
A i) Jaday ks dgadid Bl ddlall g8 ¢ puill Jia

Asdll WDl o) La3ySAl adall sginall s a2y gl e puill aie o)
36 el (N dalay ad (g b 4l ) i Bl (8 el e adly diees )
) Bypean it Cipatl) saadll DAY of ey 8 a5k Jalig ¢ el 128 fie
Pripia Gley oo oue b dlgadias

i€ Al LSl ey 43S0 & Ca)g 2 coally Blg e g3)ligd aiga Lo Ll
deldl 81504 sise 9 sba¥) ag Ag 1oL halls 4y casw s Lo Sl

O gy B S cdalad) de bl 8 Shiaagl) juad 8¢ by g e gally cdalid)

67 m ¢l demn g Al Aulilat A 1 28 13 53)ligd cag 8 Nigana ()

gy el iy dellall Zadlll 1Y) dwbl zes daasi cadla¥) Aplas g vigessn ()
96,= (1980

194

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)



plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

2

g ‘:Jl i ;A]\ AT ulﬂ CGQ L‘Sj c(l)"[):-‘-‘-.‘-.’b Jyﬁi Byac ‘ﬂJ:’ ] clale U:"’L'“:’ )““’J‘
4ilSy opipe Al delul) b dige a3l o)hS5 DA (e jgda Lin Uadlly ¢ 5a)lisal Al
) plaial el sgaal) 138y s cdlal) 8 g€ 38 s Alaal) e 4lg) ey o
o GOl Y S ) A e i o ng S ¢ ail) Jlaal) Y] Gatd
s)bgal o Gl (i€ am AaY) daiil) N b Jlag el e slig cmal) Capla
ot Als e Aa3l Ay BSIAN Ghaad C¥ls Wil Gealy laall 70 )
Y o, Transfert dsssall 5l Jaill duliny (Refoulement casl) ol Lsle ikl
Qs ey lianl) claw (pe s ¢ puaitl ol Sla (po Arcagens dew i
o Gl g s e Jagis JPEQO WY1 dae dage 1 sell IS Gan 58 il
8 g WS cbimnl) (el GalSedl V) 58 Lo 53l a0 ual) o sy
3l ClShe PA e allaty ag A Gl (Yl G gadagal) L
st U e (598 Wyl (IS delui¥ 0l ¢8)sguiiall Lgialuainly 1llisall dasly dualsl)
dute Glpet ) Lelad) @b Ciecad a8y Lacald) (g8 Ayl DA sy g
sy oddiyoS 1eldaY) Ll ¢ payligl of L)l deluiy) gl e layld () g 8 Lell
gras P sag gl Sall ol aled) G Jeds ays e il (Gl Sl

Ll gpomall Balei¥) el Al alel e lglea 2ty LVT L) e ¢! e b

1070m ¢l srmn caug Al Ballas Ay 1 o2idla g)lisal caug b Sisanses (1)

i clda ¢ pad) KA 1) Aabiall dlial dpngall Clalai¥ly cwdil) ddatl cubie Jaad (%)
3504= (1996

195

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)



S BT o ) oo il Ziad) 3iel) (il 3 cy3asSL (UL el
0yl Pely BLay) Jlialy a3 Jy s oSl i g il (e a3

U;;z,m e g5 e lgaaen culS Lol by Jlae] dadyyy 26 (g ;JSL;Y B
it el m 45585 Loy Lol Y 380 bl Gsee i ) s acl] i
0o WS clgie 4y aly 93 lind lgaun a8 AN Clagll) e vaall Al o) LS clayas
Uyl 5 el il 33938 (g5 eelmml] s pay dutnye s 0361 Lo Uiy cane
o ) et Cillan sy oy o e e 5l S (S5 clsaisd alla b
a8l diie Abie o) danial) all el gl e’ oytie) Cun (dald §ygemn 53,lis]
O ull ey Bl L) 1 Ve il ¢ WY1 oo L) gy sl

L) o) cion 5 canlanl 8 dlgih b snlipl Lo e 1 Auudl Cag Bl o
aga;owedm@gd@k Laia) e aag oy il Jlghs 4 Al Canialy
Jlen sems 5 (o ol g 7 1l b g8 JU ¢ AT) Guin) e Aol Sl
Jleall o€ allacl 8 ahall Hem ath @y a2 y5 O 5355500 Job LS uinl) 2y of ol
5 INSpnll b e 3K s ¢ jsiall e’ dagl b ek L cail) ufid
aadl il

Se Jsal gl www.alriyadh.com 2018 s 17 (sl dag cgaeadl) Lale 2¢i (1)
2020/12/5 :gdsal

(1989 ¢iyyxSy)) cdaalall ddpaal) 1) dlaad) ol slay Jlaad) dacdi <) s o sans (%)
162,=

42 a ¢ gile jras cdgdl Zoblan da))s fid 12 93)lisal (a9 )8 diganan (?)

196

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)


http://www.alriyadh.com/

plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

~:Au Bl A el il aaf Jla) uS.u
(pu alen cillonl i DA G sl e plelss S oLl o) )
b G ela) aa Laa LIS b€ 2338 (Al (e syuac ;m.gaezwcﬁim
o Yslan €158 ol 5 "oy Al Loty oAl diidd ale

lliall byl e ¢ ade 3l g 8 lllaall i B3kl IS Liajlas LagDla
(LR Ayl ol Alinll leba Yl Grany A 0aSs 4l e ol ggime Sl IS 4
Ml mdacd) e L sm o amo Ll e "Jalall 8 05,00 58 ol of (g oS
gl palal) ahadl i ol Lum;% (Jiam oy el el wSe AN (s
<] uuudmu“uw@w@wyyw\@wwﬂmﬁ
Bagaadl 2501 1) 3n Ll Ay sasl s 3Ly U 50 pLa¥1 Vi o g Ul 520
suin Llsel 988 patlen L cmull 08 pime e il 6 el IS ¢ i) Jasl
a3y et gl sl il <8 (hn RS 8 5 Gl G g5 i)
ol 8 sa Blal)
Byl (g3 o Lo duaiad GeJL@j” Je L) culs fpe Ayl eu.d\ L -
@J\mw\w\a&mﬁmnﬂmmd‘d\ j‘wwug_adyw
um)awxﬁ@mw@;@:\ il (N Bygeall mw sy
Aapesal) Shsaaill SY Aaglll L clelad il Gy e N z\3 G ol
Qs =5 4l Ol el onualy e Ayras JleeSU uﬂm‘ bl (ggiadl da5 )
@mnu\ uja}gju\mbuu@nmuu\hyu\w‘w\@g;

w;‘}_” ;ﬁchM\ “'c}u&s}yaaw\ww ;\);\d}mseﬂm

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)



Z‘Aﬂ‘&ung—*bﬂd‘ S o 138 ine canll lagl 4ug) 248 BT
Wy Al 48 Yol Sl oL 8355 Ly 530 Vil <l Bl 5 i g
dadd Y gyl duaal 3 danad & LAl Alaal ailelys davai of L ()
o shRY L aa of ) Bals Lels g il el Aol Lo
Lol o Jumdl Jlael anig &\w\ Oe e ) dndy ) (Y cals e allee]
L lie Lo 2w

e g5t b Al Smaill Gl (i€ il of (gn aledes Bl oK LY
Jdiall e ety e @Al Joa 5Saidl gilbaalger Hanaill ilaaS Jisal
Ciillasl (e LIS alelyy ooy A clngll ) a9 cdna i
2 Logiy Hhu o lile cad Adye sl s JASN Y5 gl ) ddyadl
Lyms 5alls g diraill o Y (o) e LY cangh o oS o g 3935
e O ad) il (DA (e Jiall agis Wl

gl a1 1) a5 0l Sl sl ailelys 3l aes
Zijaally il Jpm ALl Bandill LSRG (e Saiaa 40ahyy ¢ ione oy Gan
ped WD e pn Sl Clallaiadll aadii A Gullie il o¥5a lymaald ¢ inally
i salily ) oy Uiy Uabo) Lo alls Aalal) 3yl Al oY ol
) pnill Sl dailyl

UAJSQA:\;}A;?M @Al Jaxally eluadU 4Ll Uasz.x.meﬂ@l” o8 .o
i of s ol e Sl Tl elagdl Uity duall il eI (S
e bl Rl oy LIy il Gl oy QS ) Gl S
Do s Jpeadi gy onndil) ibaily ol 2 dajiall andlSY1 o (gaill Jolasl
O dns gla (pe JS ool Ol Adals oAb il al calS gl cdabidanl) il

198

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)



plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

Al Abudd p dodasy Al A8l aal ey 3yl oL 2l i)y L odl) Al
e ald cilagll e waall didan 6 dula) 5t Jangll 13gd OISy (puiill aleg
Laga cailagd (po donstil) ills e gl e a)anll g
AaUll e 030 ela yl ailglgs ddlial aas pla 13a Gl cdaslll el e cilsind) e
TUM\@USAJ«AMW‘—wdus\JwMuMbmjybbm
Je¥) Caakadl sa (@l C_Mi_e. (lasleall el 1 IS Lgad CadnSs Cagae Wil iy
s el g Lugala Lida Bla 3 Al daall 4 ol Lghany Al clidadl
sadl) el & (K0 ol Oy canpllo @ Dhall N 3yl U] sy putil) alad duiacddl) Axladl)
sl 2l b aaian A il ol el gl 4l V) alaa¥) o€y tas a8
s Gl 5yl 13 bty S8 lgile b g aa
h syl Ll 4l Aot Aabias Auhy Joms 298 allall A6 281 2T
ol & Uil cdudl alleey 43;,@1;; e SIS (LS5 Al abws;,é PR (e ¢ Shnd
Ay (bt Cpad Gyl Moty cilamall o2y ks e e 4 ) U
o o i il Al s (hane Rl iy of ) Amlin i
OS @l LS ol sy Lo () dead (3835 Gaee i Jasms agis () \mbi; O
aal 3ay cAlgll ady of (e 4 ask dee gl i OIS Al Ly gl Ae 4l
) Slagtll e QAL Gl aae o 4k dadlly ias Lo 13y ccilimal) (g il
Ch oSt Gl el Lan lally call asli clgal) (e aly s3lisd S5
iad ) e OIS plal) Laiy g el (33 ) 4 Chagy OIS Calls < 5l

o Ol Ll agts AN Gua) o 138 e a1 B3I Lagald el o gl ¢l

199

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)



Baiall Jgsall a4 (olalS calls Ml calal Lile g 3l Lonsis gonluad
e Loasis Wil 0l aand e guSall ol g

_raa) jall g dlaal) daild

—idiny) alad) Y

1. Richard Wollheim, What Makes Representational Painting
Truly Visual? (Oxford University Press, U.S.A, 2003)

2. Richard Wollheim, on the art of painting art as
representation and expression, Ed: Rob van Gerwen (Cambridge
University Press, New York, 2001)

3. Richard Wollheim, On the Art and the Mind (Allen lane,
London, 1973)

4, Richard Wollheim, what makes representational painting
truly visual? (Oxford University Press, U.S.A, 2003)

5. Richard Wollheim, Freud and Understanding of Art
(Oxford University Press, 1970)

6. Richard Wollheim, The Work of Art as Object, Art theory
(Home)The original version of this paper was published in studio
international, London, 1970)

—:dal) ) Aeagiall jalaall Lt

inll oladl s Jidan o did la 50,lisd cang b Mganan .)
(2010 capalall ¢ Jgane A00) oal) aaial) v danys ¢S

Aaallall 1) il yss deng (DY Lkt (g b digenan LY
(1980 «igym ¢1h ¢ yiilly de Ll

200

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)



plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

A deng cagpdl dplilas dudyy 1 Ldsd b 5)lisdd g sh diganan LY
SR iyead) shai) AaCe) LilSe daal tdansig i ¢ ypundt YT 1dpalaty)
(1970
—:daial) aalal) s G

1. Ruth Bernard Yeazell, Picture it les how and why
Western paintings acquired their names (Princeton University
Press, Princeton& Oxford, New Jersey, 2015)

2. Morris Weitz, Art and its Objects: An Introduction to
Aesthetics by Richard Wollheim, Duke University Press, , 1970 )

—:lgal) danially dal) galuall :la

Dlaall dsie) oauiil)l abdaty aiha tag 8 Nigesaw AdlSe 2as] )
(2 g ym 2k ¢ iy debiball

) 3aC) wgyl dilan Ay et b g)ligl (ddlSe aal LY
(1970 apalall (i padll

M) daball el Langall Glalailly el ddail) cubie Jad LY
(1996 «agym 1h ¢ oyall Sal

Wpadl ) Alaall il slasy Jleadl dals (ol ol o desa Lt
(1989 caynCuy) cAaslal)

—:daalal) paleal) :luald,
RYPLITNEN N BNE )i cdf)}\ Aol cdaddall 2YY Ao guga VY 4\:93.'5 )

(2001 g 2haccluge @fjadic) Glage eal fpas e Caydls

201

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)



(2007 c@é\ﬂ\ c&\”ﬂ\j )&J\j z\.c.l_daﬂ Z&.u:.l;j\ <8 J\J) g,m.dd\ e;;ml\ ca,uhj JbA ¥

—:dial) NG Ll

1. Richard Wollheim, 80; Wrote About Art and
Psychoanalysis, www.latimes.com

2. Alan Code, Barry Stroud, Hans Sluga, In Memoriam
Richard Wollheim professor of Philosophy, Emeritus Berkeley
(1923- 2003) www.senate.universityofcalifornia.edu

3. Richard Wollheim (1923- 2003) Art and Language,
(Mar/ Apr 2004) www.radicalphilosophy.comBruce Vermazen,
Richard Wollheim Remembered (American Society for
Aesthetics) www.aesthetics-online.org

4, John Richard Son, Professor Richard Wollheim,
www.independent.co.uk

5. Micheal Podro, On Richard Wollheim, at university
of Georgia libraries on July 13, 2015, vol. 44, no 3, p. 214- 215
www.bjaestheties.oxford.journals.org

6. Michael Golec, Richard Wollheim on the art of
painting: art as representation and expression, July 17, 2002,
WWW.Caareviews.org

7. Lisa Sangoi, Richard Wollheim (1923- 2003),
(philosophy Now magazines of ideas, 2004)
www.philosphynow.org

8. Michael Stone, Richard Wollheim (1923- 2003),
wwwe.artcritcal.com

9. at university of Georgia libraries on, July 13, 2015,
vol 44, no 3, P. 218 www.bjaesthetiesoxford.journals.org

10.  Narjas Zatat, What do you see in this picture? The
answer says a lot about your personality www.indy100.com

202

(2023 - 12 ) aygu iy daly -00¥) A4S a4 g>)


http://www.latimes.com/
http://www.senate.universityofcalifornia.edu/
http://www.aesthetics-online.org/
http://www.independent.co.uk/
http://www.bjaestheties.oxford.journals.org/
http://www.caareviews.org/
http://www.philosphynow.org/
http://www.artcritcal.com/
http://www.bjaesthetiesoxford.journals.org/
http://www.indy100.com/

plelog )Ly wie puapdl (i) A o 39Simg (L] ¢ oty

11.  Wollheim on seeing- in aesthetics to day 2010

www.web.mnstate.edu

12.  Richard Wollheim, Neurosis and the artist, 6/5/2015
Source Leonardo Vol. 8, No. 2 ( The Mit Press, Spring, 1975) P.

156 www.jstor.org

13. Richard Wollheim Dies, www.washingtonpost.com

14.  Dougles Martin, Richard Wollheim, Philosopher,

Dies at 80, Nov 8, 2003, www.aytimes.com

15.  Noel Carroll, Art Interpresentai on The 2010
Richard Wollheim Memorial, at RMit University library on august

12/2015 www.bjaesthetits.oxfordjournals.org

—:Z\,.\.yﬂ\ YRl laala

www.dareenrt.blogspot.com2017 uewn 6 ¢l BYRA I PO

2018/8/13 “Li\.cbd\ e e Slaal tm.u'.'\ a uﬂli\;} §)Al§.dj\ nﬁbdy‘ cL'AJ A

www.manshoor.com

2018 J_aj'_'\Si 1 casdleg Mmbrj cddyat 1obianl) (§yKign i)

www.rachidboutkira.com

www.alriyadh.com 2018 ssigs 17 ( _aisls dagh ¢ saeaY) sle 2¢d

(2013/9/28 <abia) ads clmd & Jai peead Jlasiall 0 (g6 Chugs -0

www.khiyam.com

203

(2023 - 12 ) iy g by daly -03¥) AulS 4 4>)


http://www.web.mnstate.edu/
http://www.jstor.org/
http://www.washingtonpost.com/
http://www.aytimes.com/
http://www.bjaesthetits.oxfordjournals.org/
http://www.dareenrt.blogspot.com/
http://www.manshoor.com/
http://www.rachidboutkira.com/
http://www.alriyadh.com/

The artist's creativity and psychology of
painting for Richard Wollh

Abstract:

The philosopher Richard Wollheim (1923-2003) is one of the most

innovative thinkers in the field of visual art and psychoanalysis, as it was his
ideas on the art of drawing that made him an extraordinary philosopher among
the philosophers of his time. He distinguished himself by creating a
comprehensive view of art, by merging analytical philosophy, psychoanalysis
and the study of drawing to explore art, and he believed that philosophy could
not be separated from philosophy of mind, aesthetics and ethics, and in his era
most of his colleagues embraced the idea of linking aesthetics with
psychoanalysis, but he took another direction. He was smarter than them, and
he made them together the basis on which his philosophy was based, especially
in the art of painting.

He was the first to coin the term **Minimalism**, which is still used in
the philosophy of art. Intellectually, he was moving in two parallel directions: a
direction specific to philosophical research, and the second in which he relied
on his deep knowledge of the art of drawing, aiming in the end to shed light on
the strong relationship between the creative artist and the viewer who receives
this work of art or looks at it. This view was called **the vision within™, due to
its importance in understanding the painting. He became a man admired for
those around him for his accomplishments and intelligent ideas, as testified by
his contemporaries.

Descriptros:

The art of drawing as representation and expression- Freud's intention
of artist- interpretation of art- Neurosis disease- Richard Wollheim
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