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Abstract : 

Anyone who contemplates Arab creativity notices the close relationship between 

creativity and poetry. Poetics is closely linked to creativity, which gives the text its 

presence. This is due to the good choice of pronunciation, its elaboration and 

decoration, and the achievement of the artistic function of literature. 

The research followed the poetic approach in dealing with texts, and the researcher 

decided that Abd al-Rahman al-Ashmawi’s collection (Boats of Memories) should 

be chosen as a field for reading. 

The research included an introduction followed by a preface and three axes: The 

introduction dealt with poetry between ancient and modern, its terms and function 

in achieving the aesthetics of the text. 

The first axis also dealt with: the poetics of the address in Ashmawy’s collection, 

The Boats of My Memories, and the second axis revolved around: the poetry of 

readings, while the third dealt with: the poetics of intertextuality. 

Summary:. Arab creativity reflector notes that close 

 relationship between creativity and poetry. Poetry is linked. 
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ُ
   [9- 88]الشعراء:   وَأ

  
خۡرَجَ  سمح
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