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Abstract 

Societal arts are considered one of the most important 

mechanisms for raising awareness of issues that 

concern many members of Egyptian society in 

general and Aswan in particular. Therefore the study 

aims to shed light on Aswan on its various 

repercussions at all cultural, social, economic, 

environmental, environmental and political levels 

within Aswan society, through the current study, and 

in order to reach general and sub-comfort, the current 

study relied on a set of theoretical and 

methodological measures represented in 

anthropological options with its emergency tools. 

Such as the interview, practiced reliance on 

theoretical points of view to interpret the meaning 

represented in symbolic interactionism and visual 

anthropology. And this led to the study reaching the 

results, including that community arts have an 

effective role in the problem related to the study such 

as issues of cultural diversity, violence and social 

justice. 
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