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English Summary

Analytical Analysis of Performance Techniques in Sonata Veracini
for Violin

The Baroque era is one of the finest times in which the music flourished. The Baroque era is
the cradle of the classical musical instruments of symphonies, tunes and concertos, in which
musicians gain understanding and control over the essence and style of instrument
instruments. The authors of this age have strengthened the foundations of the art of violin
with the many works that they created during the Baroque era, including Francesco Maria
Veracini, where he created himself a special style of playing and writing independent of the
authors of that era. Sonata Veracini is considered one of the most important compositions of
contemporary techniques that reflect the spirit of the times, which the student of the violin
machine must be familiar with to improve the performance of the machine.

The research aims to

1- To identify the biography of Francesco Maria Veracini and his style of performance and
the most important work.

2- Identification of the performance techniques in sonata Veracini for violin.

3- Set up musical guidelines to overcome the technical difficulties in the Veracini
ionization of the Violin.

The researcher used the descriptive approach (content analysis) and reached several results:

1- The author used the internal divisions of the unity of the noir and krosh and double krosh
a lot in the first movement, while the rhythmic forms without internal divisions in the
movement of the second and third.

2- The author used some of ornaments a lot through sonata, such as trail and acciaccatura,
where more than the use of the three movements in a large and diverse, while the use of
mordente on a limited scale.

3- the author used the double chords and the triple chords but on a limited scale.

4- the author used a wide variety of forms of the arc, including the legato, non-legato,
detaché porte, portato, simple martélé and the sustained martélé, which needs to control
and proficiency in the use of arc during the performance of veracini sonata.

5- the author used strong expressionism clearly in terms of diversity of shading, which
requires high skill in performance.

6- a set of instructional guidelines have been developed which contribute to overcoming the
technical difficulties in the veracini sonata of the Violin.

The research ended with recommendations and references.
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