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The Summary Of the Research

" Ahistorical descriptive study of
the Cajon Rhythmic instrument "

DR. Haytham Farghaly Abdelsalam

Arab music has a rich component of musical shrines, and various instruments
between stringed, rhythmic, rhythmic, and instruments forms and Songs forms,
which have made it not only local but also international. And the history of
Arabic music is full of influencing other cultures, and the constant pursuit of
renewal, development and progress. It was by using orchestral instruments at
times, using popular folk instruments, and using percussion instruments. At the
present time, the introduction of percussion instruments had a great role in
employment in Arab music, such as tomba, bongoss, Marrakesh, and others,
including also the Cajon machine, which is important to study it in the
rechearsh.

Then the researcherreviewed (research problem — Aim of research - the
importance of research - research questions - research sample - research tools -
research limits, and research methodology - Search terms Previous studies),
and to answer the research questions the researcher By reviewing the first
chapter (the theoretical framework), First, a brief history of the Cajon
instrument, Cajon instrument installation description, And then review the
second chapter (The analytical side), First: the rhythmic sounds and pressures
of the Cajun instrument. Second: The different methods of rhythm notation for
Cajon, Third: Examples of the most Important rhythms of the Cajon
instrument, and The researcher used the descriptive historical method,and the
research findings, recommendations, and The References, and Research

Summary in Arabic and English.



